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AxnHOTamus. B 11eHTpe BHUMaHU aBTOpa CTaThU HAXOAUTCS MpobsieMa
TOJIKOBAHUSA XYyZ0:KECTBEHHOr'0, B TOM YHUCJIe My3bIKAJIbHOTO, IPOU3BEeHUS.
B screTnueckux, Guiocodpckux, JUTEPATyPOBETUECKUX TPYAxX 3Ta mpobaema
HepPEeJIKO OCBeNaeTcsl B abCTPaKTHO-BO3BBIIIIEHHOM KJIIOUE, HAMEKAaIIeM Ha
HEBO3MOXKHOCTh IIOJIHOTO IOCTHKEeHUs: «(dOKYyC», KOTOPBIA «JI0OJI’KEH OBITH
HEJOCTYIIeH  IIOJIHOMY  OOBSICHEHHIO  CJIOBaMU» (JI. H. Toscroit),
«becco3HATEeJIbHO  BBIHOINIEHHAsA  TalHa»,  «Aylla  IIPOU3BEIEHUSI»
(U.A. InbuH), «Xy[0KECTBEHHBIM MUP», 00Ja/Ial0NUN «BHYTPEHHUM
€IUHCTBOM, OIIpeJlejiIeMbIM OOIIMM CTHJIEM NPOW3BENEHUSA WM aBTOPA,
CTWJIEM JINTEPATYPHOTO HatipaBjeHus uin “ctusieM sanoxu’ » (. C. JIuxaues).
HackoJ1bKO IPUMEHUMBI 3TH TIOHATUA K My3bIKQ&JIBHOMY COUMHEHUIO?

ABTOp ybexk/eH, YTO COBpeMeHHasl My3bIKaJIbHas IIPAKTUKA BCJIEJCTBUE
CBOEro pa3HooOpa3usi TpebyeT MOKCKa COOTBETCTBYIOIIETO METO/Ia aHAJIMU3A.
B 3aBHCUMOCTH OT TUIIA COUMHEHUs, OHO MOXKET OBITh PacCMOTPEHO uepe3
MpU3My TaKUX OCTETUYECKUX TMOHATHUM, Kak MpeKpacHoe (Hampumep,
«Bo3Bpaienue CBATOU Hemummm» B. I'. KuxTs1), «EeIUHCTBO
IIPOTHUBOIIOJIOKHOCTEM » («JIroOuMBIH HEeHaBUAUMBINA ropoj»
I1. B. KapmanoBa, «Cemb cioB» C. A. I'ybaiimynuaout u papyrue). Ocobbie
MIOAXOAbI JIOJDKHBI OBITh HAWZEHBI JJIs HWHTEPTEKCTyaJbHBIX COUMHEHUU
(Takux, Kak, Hapumep, Vita nova B.1. MapteiHOBa, « MrHOBeHbsT MomapTa»
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B. B. CunbBecTpoBa) ©W  HOpousBefieHUN, (akTUUeCKd He UMEIONUX
co/iep;KaHus, K KOTOPBIM MOTYT OBITh IIPUMEHEHBI ACTETUYECKHEe TEPMUHBI
«UpOHUYECKasd WIrpa» U  «XyJOKeCTBEHHBIH oOMan» (Simulacres
7K. Aniepruca).

XOpoIIO H3BeCTHAasA My3bIKa IIPOILJIOT0 TaKiKe IIPEeAIoJaraeT IMOHCK
HOBBIX aHAJIUTHUYECKUX ITOAXO/0B. B KauecTBe IeHTPAJIbHOrO TEPMUHA JIJIs
HU3YUYEeHUs MY3bIKaJIbHO-Xy/10KECTBEHHOTO TPOU3BEANEHUA aBTOP HUCIIOIb3YET
IIOHATHE «My3blKa KaK TEKCT», IPeJIOKEHHOe, MPEeI0JIOKUTEIBHO,
A.B. MuxaisloBbIM. B craThe mMmoOKasaHO, YTO MYy3bIKa CIIOCOOHA cama
pacckaspiBaTh O cebe. B kadecTBe Ipumepa aHanusupyerca Ave Maria
®. Jlucta, MHOTOYHCJIEHHbIE BEPCHUU KOTOPOMU, ITOSIBJISIBIIIMECS HA Pa3HbBIX
aTarax TBOPUYECKOTO IYTH KOMIIO3UTOPA, COCTaBJIAIOT, 10 MHEHUIO aBTOPa,
0COOBIN TUIIEPIUKII. My3bIKaJbHBIN TEKCT B 3TOM THIIEPIIUKJIE CTAHOBUTCS
CcOOBITHEM JJIsI CIIyIIaTesisi, B KOTOPOM OH MOKET «4YUTaTh» H3MEHEHHe
MYy3bIKaJIbHON MOP(OJIOTUN U CHHTAKCHCA.

KiaroueBsbie ciaoBa: XyJOXKECTBEHHOE IIPpOU3BEACHNE, NHTEPIIpETAlINA,
COBpPpEMEHHAaA My3bIKa, METO/Abl aHAJIN3a MY3bIKaJIbHOI'O COUYMHEHN A, <« MY3bIKa
KaK TEKCT»

Jois IUTUPOBAHUA: T'yaanuukaa H. C. O TOJIKOBAHUU
XyZI0KECTBEHHOT0 TIpousBeieHus [DiekTpoHHbIN pecypc] // CoBpemeHHbBIE
npo6siembl My3biko3HaHUs / Contemporary Musicology. 2023. N@ 1. C. 5-19.
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Abstract. Author of the article focuses her attention to the issue of
interpretation of works of art, including musical compositions. In works
devoted to issues of aesthetics, philosophy and literary studies this issue is
frequently elucidated in an abstract, sublime vein insinuating at the
impossibility of total comprehension: a “trick” which “must be impenetrable to
complete explanation by words” (Leo Tolstoy), “an unconsciously carried out
mystery” or “the soul of the work of art” (Ivan Ilyin), or “the artistic world”
possessing “inner unity” defined by the overall of a work of art or of an author,
the style of a literary direction or “the style of the epoch” (Dmitri Likhachev).
To what degree are these conceptions applicable to a musical composition?

The author is convinced that contemporary musical practice as the result
of its diversity requires the search for a corresponding method of analysis.
Depending on the type of the musical composition, it must be examined
through the prism of such aesthetic conceptions as the beautiful (for example,
Valery Kikta’s “The Return of St. Cecilia”), “the unity of oppositions” (Pavel
Karmanov’s “Favorite Hated City,” Sofia Gubaidulina’s “The Seven Last
Words,” etc.). Special approaches must be found for intertextual compositions
(such as, for instance, Vladimir Martynov’s Vita nova and Valentin Silvestrov’s
“Mozart’s Moments”) and compositions practically not possessing content to
which such aesthetical terms as “ironic play” or “artistic deceit” (Georges
Aperghis’ Simulacres) may be applied.

The well-known music of the past also presumes a search for new methods
of analysis. As the central term for studying a musical work of art the author
proposes the term “music as a text,” initially suggested, presumably, by
Alexander Mikhaylov. The article demonstrates that music is capable to tell
about itself by itself. As an example, analysis is made of Franz Liszt’s Ave
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Maria, the numerous versions of which, having appeared at various stages of
the composer’s artistic path, comprise a hyper-cycle, according to the author.
In this hyper-cycle becomes an event for the listener, in which it could “read”
the change of the musical morphology and syntax.

Keywords: work of art, interpretation, modern music, methods of
analysis of a musical composition, “music as a text”
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