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AnHortamud. Illectugecarsie roasl XIX crosieTuss uMesan ocobdboe
3HaUe€HUE B MCTOPUM OpraHHou My3biku ®Ppanuuu u benbrum: Havas
aKTUBHO (POPMHUPOBATHCA MACIITAOHBIN pernepTyapHBIN IJIACT, a TaKKe
OBLTU 3J107KEHBI OCHOBBI dpanko-6eIbrucKoN OpraHHOM
1eIarorTuiyecKoy MIKOJIbl. Bee MOCTHXKeHUs 3TOro mepruoa HEBO3MOKHO
MIPEICTaBUTH 0€e3 J1esITeTbHOCTH OEeTbIUiICKOTO KOMIIO3UTOPA, OPTraHHUCTa,
nenarora Kaka-Hukosd Jlemmenca.

Beipociiuii B TpPagUIIMOHHOM JJis KaToJudeckoul beabrum
3BYKOBOM I10Jieé TPUTOPUAHCKOTO XOpajia, BOCIIUTAHHBIM HA OPTaHHBIX
npousBeieHusax Moranna Cebacrhsana baxa, JleMmeHc cymes OpraHUYHO
nepeHecTu 0aXOBCKHE MPUHIUIILI PabOTHI C JIIOTEPAHCKUM XOpaJioM Ha
COBEpIIIEHHO WHOW MaTepuas I'PUTOPUAHCKUX TMMHOB. Takke BakHas
3aciyra JleMMeHca — 3TO OCHOBaHUE IIEPBOTO Y4eOHOTO 3aBeIEHUS,
TOTOBUBIIIETO IEPKOBHBIX MY3bIKAHTOB. ET0 TPU OpPraHHBIX COHATHI CTAIU
BEPIIIMHOU TBOPUYECTBA KOMIIO3UTOpPA U MEPBBIMU O0Opa3IlaMu CUHTE3a
JIUTYPTUYECKOTO COZleprKaHusA U CBETCKON ()OPMBI.
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B cTaThe BBISBJIEHBI O0IIIE 3aKOHOMEPHOCTH B BBIOOpPE TEMaTU3Ma
U3 MacmTabHOro KOpIlyca TPUTOPHAHCKHX IIecHoIleHuu. Menoauka
XopaJia IIPOCIeKUBAETCS TAK)KE M B YACTAX, B KOTOPBIX HE YKa3aH KaKou-
00 XOopaJsl, 4TO IOKa3bIBaeT IIyOMHHYIO CBSA3b Hacienus JlemmeHca
C ThICAUYEJIETHEN IIEPKOBHON MY3bIKaJILHOUN TPpaAUITUEN.

KiaroueBbie cioBa: JlemveHc, ®eTrc, TPUTOPUAHCKUN Xopall,
opraHHas My3bIKa, OpTaHHAasA coOHaTa, 0axOBCKasA TPAAUIIHSA, Mecca
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Gregorian Chant in Organ Sonatas
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Abstract. The 1860s played a special role in the history of organ
music in Belgium and France. This period was marked by the active
development of substantive repertory and the establishment of the
Franco-Belgian organ school. All the advances of this period could not be
possible without the contribution of the Belgian composer, organist and
teacher Jacques-Nicolas Lemmens.

Brought up on the traditional for Catholic Belgium Gregorian chants
and the organ works by Johann Sebastian Bach, Lemmens managed to
organically transfer Bach's principles of working with Lutheran chant to
completely different material of Gregorian hymns. Lemmens is also
credited for the foundation of the first educational institution that trained
church musicians. The three organ sonatas became the pinnacle of his
work and the first examples of the synthesis of liturgical content and a
secular form.

The article reveals general patterns in the choice of themes from the
large-scale corpus of Gregorian chants. The melody of the chorale can also
be traced in parts in which no chorale is indicated. It shows a deep
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connection between Lemmens’s heritage and a thousand-year-old church
musical tradition.

Keywords: Lemmens, Fetis, Gregorian chant, organ music, organ
sonata, Bach tradition, Mass
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