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Annoranusa. OpkecrpoBka ornep H.A. Pumckoro-KopcakoBa Ha
HCTOPUYECKHE PYCCKUE CIOXKEThI — IIpo0JieMa, KOTOpas MPaKTHYECKU
HUKOT/Ia He 3aTparuBajiach UccaefoBareiaMiu. ETUHCTBEHHBIM YUE€HbIM,
KOTOPBIN oApOOHO paccMoTpert OPKECTPOBbIE IIPUEMBI
B «IIckoButaHke», «bospbiHe Bepe lllenore» u «Ilapckoi HeBecTe», cTaI
caM KOMIIO3UTOp: MPaKTUYeCKd TpeTh IIPUMEPOB B €ro yuyeOHUKe
«OCHOBBI OPKECTPOBKU» — U3 COOCTBEHHBIX UCTOPUYECKUX OTIED. AHAIIN3
9TUX MPUMEPOB, a TAKXKe psAJia CIleH U3 HeU3JaHHOU BTOPOU pe/laKIUuu
«IICKOBUTAHKN» TIOKA3bIBAET, YTO B HUX HATJIAHO OTPAaKE€HA SBOJIIOIUA
opkecTpoBoro ctuis Pumckoro-KopcakoBa: paHHUN «KYyYKUCTCKUU»
IIepUO/i, BPEMs CAMOCTOSITEJIbHOW yd4eObl M Hayajia IIpernoJiaBaHusd
B KOHCEPBaTOPUH, 3TAIl CTAHOBJIEHUS 3PeJIOTO CTUWIA. B Tpex onepax ABHO
IIpOCMaTpUBaeTCA rporecc obyueHUs1 Pumckoro-Kopcakosa
OPKECTPOBKE; 3THUM, BEpPOSTHO, OOYCJIOBJIEHO TMOAPOOHOE  HUX
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HccIIe/IoBaHuE B yueOHUKE: KOMIIO3UTOP OIMCHIBAET CBOU OITUOKU U MMyTH
ux mnpeoaosienus. I[lo cytu, Pumckuii-KopcakoB muiier cBOM TpakTar,
OCMBICJISISI CTAHOBJIEHUE COOCTBEHHOM TEXHUKU, U IOTOMY BaKHBIM
MIpe/CTaBsgeTCcs HW3y4yeHUe OPKECTPOBKH HCTOPHUUYECKUX OIEpP UMEHHO
yepe3 MPU3MY NOpeJCTaBJIIEHUN CaMOr0 KOMIIO3UTOPA, OTPA*KEHHBIX B
«OcHOBaX OPKECTPOBKU ».
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Abstract. Orchestration of Rimsky-Korsakov’s operas on historical
subjects has never been in the spotlight of researchers. The only scholar
who provided a detailed analysis of orchestral techniques in The Maid of
Pskov, The Noblewoman Vera Shelog and The Tsar’s Bride was the
composer himself: almost a third of the examples in his manual Principles
of Orchestration are drawn from his historical operas. The analysis of
these examples as well as a number of scenes from the unpublished second
edition of The Maid of Pskov shows that they clearly reflect the evolution
of Rimsky-Korsakov’s orchestral style: an early period of The Mighty Five,
the time of independent training and the beginning of teaching at the
conservatory, and, finally, the development of his mature style. The three
operas clearly illustrate Rimsky-Korsakov’s progress in orchestration
training. This might be the reason for the detailed analysis of operas in his
manual: the composer describes his mistakes and ways to overcome them.
In fact, Rimsky-Korsakov writes his treatise reflecting on the formation of
his own technique. Therefore, it is important to study the orchestration of
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historical operas through the prism of Rimsky-Korsakov’s own ideas
reflected in the Principles of Orchestration.
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