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AnHOTanmusa. Pa3BuTre NO3TUYECKOTO IETpapaku3Ma B IEPBOM
necatuinerun XVI Beka mOBJEKJIO 3a coOOUM pacIBeT IeTpapKu3Ma
My3BbIKaJIbHOTO. B mepuosi 0OOHOBJIEHUSA  KOHIENIHWU  MO3THKO-
MYy3BbIKaQJIbHOH KOMIIO3UIIMU B CBSI3U CO CTAHOBJIEHHEM MaJipurasa
obOpaireHrie My3bIKQHTOB K CTHXaM [leTpapku CTajio OMHUM W3 ITyTel
OCBOOOXK/IEHUSI OT JAUKTaTa HOPMATHBHBIX TECEHHBIX (POpPM U s3BIKa,
IIOMCKA HOBBIX CIIOCOOOB MYy3BbIKAJIBHOTO BbICKa3biBaHuA. Cpenu
MHOTOUYMCJIEHHBIX COYMHEHWN Ha TeKCcThl lleTpapku BHUMaHUE
IPUBJIEKAIOT PA3JINYHbIE 3BYKOBBIE BEPCHUH OJIHUX M TeX K€ CTHUXOB,
JIEMOHCTPHUPYIOIHEe BapuabeJTbHOCTh TPAKTOBKU KJIACCHUYECKUX CTPOd.
TakoBbl mpousBenenusa bapromomeo Tpombonumno, bepuapio [Tuzano u
CebactbsaHo PecThl Ha TEKCT KaHITOHBI [leTpapku « Amor, se vuo’ ch’i’torni
al giogo anticho»; Bce oHHM OBLIM OIyOJIMKOBAHBI C OTHOCUTEIBHO
HeOOJIBPIIMMU ~ BPEMEHHBIMHU  TMPOMeXyTKamMu. Hawmbosiee paHHEH
sABJIAETCA KaHIoHa TpoMOOHUMHO, Bomieamas B OAUHHAIIATYIO KHUTY
¢dporron OrraBuano Ilerpyuuu (Poccombpone, 1514). CieaymIuM 110
BpeMEHU CTayIo counHeHue [1u3aHo u3 ero aBTOPCKOro cobpaHus, Takxe
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BoIIyIeHHoro Ilerpyuyun (Benenms, 1510). HakoHern, KOMIIO3UITUS
@ecTpl cTasa yactbio IlepBoli KHUTH (PPOTTOJI, U3/IaHHOU [[:KOBaHHHU
H>xaxomo ITazotu u Banepuo Jlopuko (PuMm, 1526). Bo Bcex Tpex ciydasx
II0JIOJKEHA HAa MY3bIKY ITepBas cTpoda kaHIoOHbI. B Bepcuu TpoMOOHYHNHO
SICHO TMPOCMAaTpUBaeTcAd oOIopa Ha (QPOTTOJIBHYID CTUJIHUCTUKY U
BO3MOKHOCTb COJIBHOTO HCITOJHeHus cantore al liuto. ITuzaHo cospaer
MOTETHYI0O KAHIIOHY B BO3BBILIEHHOM KOHTPAIlyHKTUUECKOM CTHJE C
rIyOOKON HWHTOHAITMOHHOW IPOPabOTKOW cJyioBa. B wuHTepmperanuu
@ecThl peasin3yeTcsa ero ONbIT IePKOBHOTO MY3bIKAaHTA, TATOTEIIETr0 K
PA3HOIUIAHOBBIM (DAKTYPHBIM PeIllleHUAM, HO B 1[€JI0M OIIUPAIOILEeroca Ha
JeKJlaMalluOHHOe  HW3JI0OKeHUWe  Tekcra. Takum  obOpa3oMm, Tpu
CTUWJIMCTUUECKUe WHTeplipeTaliiy KaHUOHBI [leTpapku oTpa)karoT Kak
TBOPYECKYI0 HWHAUBUAYAJIHLHOCTh KaKJIOTO aBTOpa, TaK U OOIIyI0
HAIpaBJIEeHHOCTh SBOJIIOIUUA B IIEPBble JecATUIeTUA YHUHKBEUEHTO
IpejicTaBJIeHUN O BBICOKOU CBETCKOW BOKAJIbHOU KOMITO3UITUH.

KiroueBsie ciaoBa: Opanuecko Ilerpapka, kaHijoHa, baprosomeo
TpombonunHo, beprapzo I[Tuzano, Cebactbsino Pecra
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Abstract. The development of poetic Petrarchism in the first decade
of the 16t century entailed the flourishing of Petrachism in music. During
the transformation of poetic and musical composition due to the
development of madrigal, musicians resorted to Petrarch’s poems as a way
to free themselves from the dictate of normative song forms and language
and to find new ways of musical expression. Among them are Bartolomeo
Tromboncino, Bernardo Pisano, and Sebastiano Festa and their focus on
Petrarch’s canzone Amor, se vuo’ch’i’torni al giogo anticho. All the works
were published within a short time span. The earliest is the canzone by
Tromboncino, included in the Eleventh Book of Frottole by Ottaviano
Petrucci (Fossombrone, 1514). Next came Pisano with a work from his
author’s collection, also published by Petrucci (Venice, 1510). Finally, the
composition of Festa became part of the First Book of Frottole, published
by Giovanni Giacomo Pasoti and Valerio Dorico (Rome, 1526). In all the
three cases the first stanza of the Petrarch’s canzone is set to music.
Tromboncino’s version clearly shows the reliance on the frottola style and
the possibility of a solo performance by cantore al liuto. Pisano creates
a canzone-motet in a sublime contrapuntal style with a deep intonation-
based elaboration of the text. Festa’s interpretation is based on his
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experience as a church musician. He has a penchant for complex texture,
yet, in general, opts for a declamatory presentation of the text. In this way,
the three stylistic interpretations of Petrarch’s canzone reflect both the
creative individuality of each author and the general evolutionary trends
of the first decades of the Cinquecento and its concepts about high secular
vocal composition.

Keywords: Francesco Petrarch, canzone, Bartolomeo Tromboncino,
Bernardo Pisano, Sebastiano Festa
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