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AnHOTan M. B Ipe/ijlaraeMou cTarbe paccMaTpUBAIOTCA
HeocyllecTBiaeHHble 3aMbiciibl C. [IpokodbeBa 20-X T0/I0B, B YaCTHOCTH,
IIPOEKT MY3bIKaJIbHOU JpaMbl, IOCTPOEHHOU HAa OCHOBE pevyeBOU JAeKIaMalluu
II0 TEKCTy Zipyra U eJUHOMBIIUIeHHHKa kKoMmmo3utopa Ilerpa CyBumHCKOrO
«YesioBeueckoe/ ABTOMATHUECKOe COJIHIE» (Tak ke «/IBHIKeJHIe» WU
«Beprenuie»). [IpobsemaTrka COOTHOIIEHHs CJIOBA, MY3bIKM W JIpaMBbI
obcyk/aeTcs B UX IE€PENCKe, Pa3MbIILJIEHUS KOMIIO3UTOPA IIPEJICTaBIEHbI
TaK’Ke Ha CTpaHUIlaX ero JIHeBHUKA (00a MCTOYHHKA IT0/IPOOHO ITUTHPYIOTCH).
B sTO0 Bpemsa kommosuTopa 3aHuUMasia opMa MeJoAeKJIaMalud, YTO Ha
IIepBbIN B3IJIA] MOXKET NOKA3aThCA HEOKUAAHHBIM, HO IO CyTH PO OJIXKAEeT
ero uckaHusA B obsiactu omepbl. C MesoAekIaManye ObpIa cBs3aHA HUAEA
«HOBOU (pOPMBI MYy3bIKAJIBbHOU JIpaMbl», KOTOPYIO KOMIIO3UTOP BCE 3TO BPEMSI
TIATEIbHO 00 TyMBbIBAJI.
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B cTaThe Takke IpeCTaBJIeHb HEpeaJIN30BaHHbBIE UJIEH, 00CYKIaeMble
¢ pykoBoauTesieM «Pycckux ce30HOB» C. JIATWIEBBIM: HAIIPpUMeDP, OIlepa II0
M. JlepmonTOoBy «TamboBckass kaszHaueima», 1mo Kwoub BepHy «I'a30BbIf
3aBO/», HECOCTOSBIINICS OaseT-maHTOMHMA ¢ pedyuTaTuBaMU
«CeMupamuaa» 1jis UHTEpHAITMOHAIILHOU OasieTHOU Tpyniibl V. PyOuHIITEHH
«Cemupamuzga», omepa Ha COBETCKUH crokeT «CrTpax» II0 JIHOPETTO
A. AbuHoreHoBa. PaccMaTpuBarOTCsAa HEKOTOPbIE 0COOEHHOCTH COUMHEHUS «Ha
3aka3» U 0e3 3aKaza, TakKXKe B CBA3BU C KOMIIO3BUTOPCKHUM METOJIOM
[IpokodreBa, CTWINCTUUYECKHNE U3MEHEHWs, MPOU3OLIeAIIne ¢ HUM
B Ccepe/iluHe 20-X TOJI0OB U CJIeICTBUA, OTPA3UBIINECS HA COYUHEHUAX,
PACTSHYBIIIUXCS Ha IOJITHE TO/IbI, B YaCTHOCTU Ha oniepe « OTHEHHBIN aHTe».

B 3akyioyeHHe OYEPUYUBAIOTCA HEKOTOPble IPUYUHBI, IO KOTOPBIM
MHOTOYHCJIEHHbIE 3aMBbICJIbl OCTAJIWCh HEpPEeaJn30BaHHBIMH, a TaKXKe
IIPOBOSITCSA Mapajiesiu ¢ 0osiee MO3/THUMU COUMHEHUSIMU, B KOTOPBIX 3ByUaT
HEKOTOPbIE OTTOJIOCKHU, B YacTHOCTH — «YejioBeueckoe/ ABTOMAaTHYECKOE
COJIHIIE», HEOXKHUJAHHBIM oOpa3oM TmposBiswIieecss B  «KaHTare
K JIBQ/IIIATHUJIETHUIO OKTSOPSI».

KmoueBbie ciaoBa: Cepreii IlpokodreB, 1920-e, HeHaNMCaHHbIE
counHenus, Ilerp CyBunnckuii, Cepreit [laruies
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Abstract. This article deals with the artistic plans that Sergei Prokofiev
had for the 1920s, but failed to implement. In particular, the article focuses on
the project of a musical drama Human / Automatic Sun, based on the text by
Pyotr Suvchinsky, a friend of Prokofiev’s. In detailed correspondence, they
discuss the relationship between the word, music and drama. Prokofiev also
shares his reflections in his diary. The article cites both sources. At that time,
the composer’s focus was on the art of melodeclamation. It may seem
unexpected, yet, it was a follow-up to his quest in the field of opera.
Melodeclamation was associated with the idea of a “new form of musical
drama”, which the composer had been carefully considering for a long time.

The article also explores the unfulfilled ideas that Prokofiev discussed with
Sergei Diaghilev, the impresario of the Ballets Russes. In particular, the opera
Tambov Treasurer based on Mikhail Lermontov’s works, Gas Factory by Jules
Verne, the ballet-pantomime with recitatives from Semiramis for
I. Rubinstein’s ballet group that was never performed, the opera Fear, based on
a Soviet plot and the libretto by A. Afinogenov. The article analyses some
features of the compositions written “on commission” and independently. As
regards the composer’s method, the article also focuses on the stylistic changes
of the mid-1920s that had long-term consequences for his works, e.g., the opera
The Fiery Angel.
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In conclusion, the article outlines some of the reasons why numerous ideas
have remained unfulfilled. It also draws parallels with later works that echo
earlier ideas, e.g., Human / Automatic Sun, which unexpectedly manifested
itself in Cantata for the 20th Anniversary of the October Revolution.
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