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AHHOTanuAa. B 1eHTpe BHUMAHUA HAXOAATCA 4YeTbIPHAALATH
kaHoHOB U.C. baxa BWV 1087, 3anucaHHbIX B aBTOPCKOM 3K3eMILIAPE
W3/IaHUA 4YeTBepToro BhIycka KitaBupHoro ympaskHeHus (I'osbabepr-
BapHaIyii) IO/l 3aTOJIOBKOM « Pa3sinaHble KAHOHBI HA TIEPBBIE BOCEMb HOT
NpeIIeCTBYOIell Apun». JTa TPylNa KOMIIO3UIIUN COIOCTABJIAETCA
C BapUalMsMU-KaHOHAMU B IJIaHE UX 3alUCH, & UMEHHO — CBeJeHUM,
OKPY?KAIOIIUX KAHOHBI pa3HbIX BUA0B. COBOKYIIHOCTh BapHUallUu,
nmenmux HasBanue Canon (kaXkmas TpeThs Bapualus), obpasyeT
MIEPBYIO TPYIITy KAHOHOB KaK MMUTAIMOHHO IOCJIEA0BATEIbHYI0 (OpMYy
BapbUPOBAHUA C IIOJHOCTHIO 3a(UKCUPOBAHHBIM HOTHBIM TEKCTOM.
UeTbIpHaAIIaTh PpAa3JIMYHBIX KAHOHOB —  cHerudUUecKud BUJ
3aIU(PPOBAHHBIX KAHOHOB, 3alMCh KOTOPBIX COJIEPXKUT TOJIBKO YacCTh
MEeJIOAUYECKOTO MaTepuasia, u3 KOTOPOTo 3aTeM Oy/ieT BbIBE/IEH MOJTHBIN
TEKCT KOMIIO3UI[UU, B TOM UHCJ€ C IOMOIbI0 HAAIHNCEN-3aroJIOBKOB
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1 KOMILJIEKCA 3HAKOB, CJIYKAIIMX CBOEOOPa3HBIM PYKOBOJICTBOM K HX
IIPOUTEHHIO, — BTOpAas IpyIna KaHOHOB.

B kaxkagoM U3 UeThIpHAAUATH 3alIH(POBAHHBIX KAHOHOB
HCIOJIb3yeTCs  BOCBMU3BYKOBasi  TeMa-soggeto,  COOTBETCTBYIOIIAsi
HAYaJIbHOMY IIOCTPOEHHI0 6ACOBOTO rojioca TeMbl ['oba0epr-Bapuanuil
— Apun. IToT MaTepuas (Kak KaHOHOOOPA3YIOIIUI IOJIOC B IEJIOM WU
ero 4acThb, WJIM Kak cantus firmus) sBJsleTCSA CJBIIIIUMOUA U 3PUMOU
OCHOBOM BCEX HA3BAHHBIX KAHOHOB. B CHITy KpaTKOCTU 1 KOHCTPYKTHBHOM
3aMKHYTOCTH TeMa BOCIPUHHMAETCSA IIeJIUKOM OJHOMOMEHTHO.
B anaynmse cpenctB opopmiteHus 3amn¢poBaHHBIX KAaHOHOB BWV 1087 n
X BOCIIPUATHS BBIABJISIOTCA IapPaIEU K TPEM COCTABJISIONINM YaCTSIM
KJIACCTYEeCKOU 3MOJIeMbI: CJI0BO (ieBu3) — soggetto, m3obpakeHne —
COOCTBEHHO HOTHBIH TEKCT KaHOHA KaK OOBEMHBII M MHOTO3HAYHBIHN
00beKT, TpeOyIOIUil IIPOUYTEHHS, TO €CTh pacIIn(GPOBKH, M, HAKOHEII,
IIO/IICh, ITO3BOJIAIONIAS «IPOYHUTATh H300pakaeMoe», a B CJIydae
C KaHOHAMM — YCJIBIIIATh paciin@poBaHHOE LIEJI0e, — COIIPOBOXK/IAIOIIHE
€ro 3HaK1 U MOSICHEHU.
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Abstract. The article focuses on 14 canons by J.S. Bach, BWV 1087,
written by the composer in the printed copy of the Clavieriibung IV
(Goldberg Variations) under the title Various Canons on the First Eight
Foundation Notes of the Preceding Aria. The article compares this cycle
with the canons from the Goldberg Variations. In particular, it explores
the information accompanying the canons. Every third Goldberg
Variation is called Canon. This first group of canons is marked by an
imitative sequential form of variation with a completely open and fixed
musical text. The second group of Fourteen Canons is marked by specific
encryption. Here, the notation does not contain the complete melodic
material: the melodic material given is the foundation for the full text of
the composition to be derived by means of, inter alia, titles and a set of
signs that serve as a guide to their reading.

Each of the 14 encrypted canons features an eight-sound soggetto as
an initial construction of the bass melody from the Goldberg Variations
theme, the Aria. As a canon-forming voice on the whole, in part or as a
cantus firmus, an eight-sound theme is the audible and visible basis of all
the canons in question. Due to its brevity and constructive isolation, the
theme is perceived entirely and at once. The analysis of the encrypted
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canons BWV 1087 revealed parallels to the three constituent parts of an
emblem: the word (a motto) is the soggetto, the image is the musical text
of the canon as a voluminous and polysemantic entity subject to decoding,
and, finally, a signature that allows you to “read the depicted”. The latter,
in case of the canons, implies hearing the decrypted whole and
understanding the accompanying signs and explanations.

Keywords: Johann Sebastian Bach, Goldberg Variations BWV 988,
canons BWV 1087, musical emblem
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