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AnHoramua. ®yru B I um IV wyacrax koHuepra Maxkcuma
BbepesoBckoro «He oTBep:ku MeHe», CO3JJaHHOTO He Io3/IHee 1768 rojia,
OTHOCATCSI K YUCIY, BO3MOYKHO, MHEPBHIX, COUMHEHHBIX POCCUUCKUM
koMno3utopoM. OHU pasnmuaiorcs cBoed (aktypou. @yra I wactu, o
CyTH, IBYXT'OJIOCHAsA, HO paClIMCaHHAs Ha YeThIPE roJIoca, IIPUYeM COJIbHO-
aHcam0OJieBble MPOBEJEHUs UepeyloTcsi B HEH C  XOPOBBIMH
uaTepmenusamu. ®yra IV yacTu UeThIpexrojiocHass W XopoBas, 0e3
COJIBHBIX STU30/0B. BMecTe ¢ TeM, KOMIIO3UIITUOHHOE yCTPOHUCTBO yT
OZIMHAKOBO: OHU JIEJIATCA HA YeThIPE 3B€HA, pa3rpaHUYEeHHbIE KaJJaHCAMU
Ha ONOPHBIX cTyneHsax jgaga — V, I1I u I. OHOTUITHOCTH U, B TO Ke BpeMs,
crenuUIHOCTh CTPOEHUA 00erx ¢GyT HAaBOAUT HA MBICJIb O CJIEJOBAHUU
0obpa3sIry, BOCIIPOU3BEEHUN MOJIE/IH, YCBOEHHOU U3 YPOKOB ITKOJIBI.

ITouck Takol MoAeaun B Tpakratax XVII-XVIII Beka
(/I>x. Kapuccumu, W.A. Patiakena, [[:x. boHonumHm, U.Marre3oHa,
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N.U. ®dykca, U.A. Illaii6e, M. IlInuca, ®.B. Mapmypra) sBezet k Gradus ad
Parnassum (1725) Woraaaa Moseda ®ykca — camMoMy BoCcTpe60BaHHOMY
B XVIII Beke TpakTaTy 110 KOMIIO3UIINU. 'UTIOTETUUECKON MOJIENBIO QYT
13 KoHIlepTa «He oTBep:Ku MeHe» MOTYT OBbITh IBYXTOJIOCHBIE IIPUMEPHI
13 HaYaJIbHOTO 3Tara ydeHus o ¢yre B Gradus — OHHU TaKKe COCTOST U3
3BEHbEB, 3aBepIllleHHbIX KagaHcaMu Ha V, III u I crynenax. IIpu stowm,
0COOEHHOCTH IPpUMEHEHU KalaHCOB B (pyre «J/la moctoiasaTcsa» (IV yactb
KOHIIepTa) coracylores ¢ 3amMedaHusaMu @Dykca 00 HCIIOTIb30BaHUU
Ka/IaHCOB B YCJIOBUAX MHOrorosiocus. Pemenusa bepe3oBCKoro He BO BceM
COBIa/ialoT ¢ ycraHoBkamu Gradus ad Parnassum, HO 3TO OTYacTu
oObsICHAETCA pa3jIMuYUeM JIQJIOBBIX CHUCTEM IKOJIbI ®Pykca U My3bIKU
bepe3oBckoro, a oryactTu — pa3HUIlEd HUX 33/a4: MeJaroruuyecKux
Y OTHOTO U Xy/10KECTBEHHBIX — Y JPyroro.

KiroueBbie cjIoBa: Teopus My3bIKH, yueHHe O ¢yre, XOPOBOU
koHIepT, Gradus ad Parnassum, KafiaHChl, TPAKTAaT, IITKOJIa QyTH
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Abstract. The fugues in the 1t and 4t movements of
Maxim Berezovsky's sacred concerto Do Not Reject Me in My Old Age,
created no later than 1768, are probably among the first ones composed by
him. Fugues differ in their texture. Written for four voices, the fugue of the
first movement is, in fact, two-voice. Here, solo and ensemble statements
alternate with choral interludes. The form of the 4th movement is a four-
part fugue without solo episodes. At the same time, fugues have the same
compositional structure: four sections delimited by cadences on the
principal scale degrees V, I11, and I. The uniformity and, at the same time,
uniqueness of the structure of both fugues suggests that they follow
a certain pattern or reproduce a scholarly model.

An attempt to track this model in the 17th-18th century treatises by
G. Karissimi, J.A.Reincken, G. Bononcini, J. Mattheson, J.J. Fux,
J.A. Scheibe, M. Spiess, and F.W.Marpurg leads to Gradus ad
Parnassum (1725) by Johann Joseph Fux—the most sought-after treatise
on composition back in the 18t century. Two-part examples from the first
part of Gradus ad Parnassum may have served as a hypothetical model of
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fugues from Do Not Reject Me in My Old Age. They also consist of sections
completed by cadences on the V, III and I degrees. At the same time,
cadences in the fugue Let Them be Ashamed (the 4t movement of the
Concerto) are consistent with Fux’ remarks about the use of cadences in
the conditions of polyphony. However, Berezovsky’s approaches are not
always consistent with the ideas of Gradus ad Parnassum. This is partly
due to the difference in the modal systems used by Fux and Berezovsky,
and, partly, due to the difference in their ultimate goals: educational and
artistic, respectively.

Keywords: music theory, study of fugue, choral concerto, Gradus ad
Parnassum, cadence, treatise, school of fugue
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