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Annoramusa. @yra 114 13 cTpyHHBIX B. JIFOTOC/IaBCKOTO — OZIH U3
ITOKa3aTeJIbHBIX IPIMEPOB COHOPHOU TPAKTOBKH ODApOUHOM (OPMBI — HE
pa3 cTaHOBWJIACH OOBEKTOM MY3bIKOBETUECKOTO BHUMAaHUs. Tpaaumnum ee
aHaiuza 3anoxun lO.I. KoH, ero wmcciemoBaHue uMes o B KadecTBe
HWCXOHOU TOYKU BBICKA3bIBAHUSA KOMIIO3UTOpAa 00 3TOM OIIycCe.
[Tocnenyromuye NOAXOABI K JAaHHOMY COYMHEHUIO (BaKHEUIIIHeE
npuHaiexxat B.C. IlenoBoir wu H.A. CumMakoBOW) B 3HAUHTEILHOU
CTelleHd OPUEHTHUPOBAHBI HA BBIBOHI, c/ies1aHHble KoHOM. B cBsA3U ¢ 5TUM
IpeJiCTaBJIeHUA 0 dyre JI1oTOC/IaBCKOTO, CYILIECTBYIOIIHE
B OTEYECTBEHHOU MY3bIKAJIbHOU HayKe, BO MHOIOM OIIpe/leIeHbI
KOMITO3BUTOPCKMM KOMMEHTAapHUeM UM He OXBaThIBAIOT BCE €IUHUIIBI
¢dopmbl. B aHa/UTHYECKOW 4YaCTH CTAaThbU MHOJHUMAIOTCSA BOIIPOCHI, HE
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3aTparuBaeMble paHee B HCCJIE/IOBATEJbCKON JIUTepaType. 3/ech
II0Ka3aHO, KaK IOJ] BJIUSHUEM COHOPUKH IMpeoOpasyioTcs (pakTypHBIN
OOJIUK TeMBI, JIOTUKA TEMO-OTBETHBIX OTHOIIEHUH, OIMO3UIUSA TEMBbI
Y IPOTUBOCJIOJKEHUSA; YEM OIIpeZieJieH BBIOOP CPECTB B Pa3BHUBAIOIIEM
U 3aKJII0YUTEJbHOM paszesax Gopmbl, KaK U3MEHAETCA MO3TUKA (YTHU.
B nesiom, cratha npoposnkaer u pasBuBaeT BbicKazaHHble 0. I'. KoHoMm
MOJIOKeHUA O peuHTepnperanuu ¢GopMmbl ¢Gyru y JIIOTOCIaBCKOTO
¥ CTPEMUTCSA CO3/IaTh II€JIOCTHOE IIPEeJICTaBJeHNe O MpeoOpa30oBaHUU
(yTH B YCIIOBUAX COHOPUKH.

KiaioueBbie cioBa: coHopHas ¢yra, Burtosnbza JlioTociaBckuid,
[Ipemoguu u ¢yra g 13 crpyHHbIX, 03ed Kon, peunrtepnepranusa

dopMBbI
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Abstract. The Fugue for 13 Solo Strings by Witold Lutoslawski is one
of the remarkable examples of a sonorous interpretation of the Baroque
form. The first researcher to study the Fugue was Yuzef Kon, who chose
Lutoslawski’s own statements about his opus as a starting point for
research. Further studies are based, largely, on the conclusions made by
Kon. Among them a special mention should be made to significant
contributions by Valeria Tsenova and Natalia Simakova. Thus, the existing
Russian research framework concerning the Lutoslawski Fugue is largely
determined by the composer’s commentary and does not embrace
elements of the form. The analytical part of the article explores issues that
have not been the focus of research to date. It shows how sonorism
transforms the theme texture, the logic of relations between the subject
and the answer, the juxtaposition of the subject and countersubject. The
article also discusses the choice of the means for the development and
conclusion of the sections of the form and describes changes to the poetics
of the Fugue. The article is a follow-up and a contribution to the
development of Yuzef Kon’s ideas about the reinterpretation of the form
of Lutoslawski’s Fugue.
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