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AnnoTtanusa. CraThbsl MOCBAIEHA JeATeabHOCTH Ipodgeccopa PAM
nMeHHn ['HecuHBIX ABrycTe BukTOpOoBHE MaJTMHKOBCKOU, KOTOPYIO IO IIPaBY
MOKHO CUMTATh OJJHUM M3 XpAaHUTEJEeN U HOCUTEJIE THECUHCKUX TPaJIuIIUM.
YHacsenoBaB apTUCTUYECKHUE, TIearOTMYeCKUe U Hay4YHble IIPUHIIUAIIBI CBOUX
yuuteneii — E.®.T'Hecunoii u A./l. AnekceeBa, OHa CHOCOOCTBYyeT HX
repesiaue U pa3BUTHIO. MaTepuayioM HCCIe0BaHUA CTaIU HaydYHble paOOThI
MayTMHKOBCKOH (BILJIOTH /0 CAMBIX COBPEMEHHBIX, BBIIIEIIINX B 2022 TOAY),
ee BOCIIOMUHAaHUA, a TaKKe apXWBHbIe MaTepHaJibl, IIPeJIOCTABJIEHHbIE
MemopuanbHbIM My3eeM-KBapTupou E. ®. 'HecuHOH.

H3yyeHre [DOKYMEHTOB IIO3BOJWJIO CHOPMUPOBATH IIPEJICTAaBIIEHUE
O penepTyapHbIX MpPEeANoUYTeHUsX MaJTUHKOBCKOM BO BpeMsl OOy4YeHUs
B 'MIIN umenu I'HecuHbIX. B 11leHTpe ee BHUMaHUA HAXOAWUJINUCh COUMHEHUA
POMAaHTHKOB, a TAKKE OTEUECTBEHHBIX U 3aPYy0eKHBIX KOMIIO3UTOPOB XX BeKa,
OTIMYAOIIHUECS OATTAHCOM TJIyOOKOHM KOHIIENTYaJIbHOCTH ¥ BUPTYO3HOCTH.

B HayyHpIX U MeTOAUUYECKHX paborax MaymHKOBCKOH — «/IBe
XyZIO’KECTBEHHbIE  KOHIIENMIIUM  POMAHTHUUYECKOrO0  MuaHu3Ma  (3THof
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B TBopuectBe Illomena wu Jlucra)», «“Mwukpokocmoc”  bBaproka»,
«Ilemarornyeckas koHnenmnusa b. bapToka u ee 3HaueHUe AJ19 COBPEMEHHOU
My3BbIKaJIbHOUN IeZJarOTMKU: Ha OcHOBe “MuKpokocmoca’», «DoprenmuaHHoe
MHTOHUPOBAaHNE KaK MY3bIKaJIbHO-IIEIaTOTUYECKasd U HWCHOJIHUTEIbCKAs
nmpobsieMa» HW JIDYTUX — TOHKUM AaHAJIUTHYECKHH IIOAXOJl COYeTaeTcs
c 00001leHeM JIMYHOTO THAHUCTUYECKOTO ONbITa. lJylaBHasg uepra ee
HCCJIEIOBAHUN — NPAKTUKOOPHEHTUPOBAHHOCTh, OCHOBAHHAs HA €JINHCTBE
IeJarOTUKN, My3bIKOBEJIEHUA U UCIIOJIHUTEIBCTBA. DTOT NIPUHIUI TOJIy4aeT
OCBellleHNe U B MHOTOYHUCJIEHHBIX paboTax, MOCBAIEHHBIX OCMBICIIEHUIO
JleITeJIbHOCTU CBOMX YyuWTeslel, (peHOMEHYy T'HECHHCKOI'O MY3BbIKaJIbHOTO
obpa3oBaHMA U €0 COBPEMEHHOMY COCTOSTHUIO.

HesarenbHocTh  ABrycTbl  BUKTOpOBHBI ~ MAaJIMHKOBCKOW  CEroHSA
CIIOCOOCTBYET COXPAaHEHUIO U HEYKJIOHHOMY Pa3BUTUIO THECUHCKUX TPAJUIINH,
HX Iepe/iaue MOJIOABIM IIOKOJIEHUAM, IPOJO/IKEHNI0 CTOpuH ['HeCHHCKOT0
ZIOMa.
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Abstract. The article explores the life and work of
Augusta V. Malinkovskaya, Professor of the Gnesin Russian Academy of Music.
Prof. Malinkovskaya is known for her outstanding contribution to preserving
the Gnesins’ academic legacy. As a student, she inherited the artistic,
pedagogical, and research approaches of her teachers—E.F. Gnesina and
A.D. Alekseev, and has been developing and promoting this knowledge
throughout her own music career. The research is based on
Prof. Malinkovskaya’s works, including the most recent ones published in
2022, as well as her memoirs, and archival materials from Elena Gnesina’s
Memorial Museum-Apartment.

The analysis provided insights into Malinkovskaya’s repertoire during her
time as a student of the Gnesin State Musical and Pedagogical Institute. Built
around the works of Romanticism and music produced by the 20th century
Russian and foreign composers, her repertoire is a balanced combination of
conceptuality and virtuosity.

Prof. Malinkovskaya is the author of several research and methodological
writings. Among them are Two Artistic Concepts of Romantic Pianism: Etudes
in the Works of Chopin and Liszt; Bartok’s Microcosmos; B. Bartok’s
Educational Approach and Its Relevance Today: Evidence from
Microcosmos; Piano Intonation in Teaching and Performing Music, and many
more. All her writings are marked by analytical sophistication and
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underpinned by personal performing experience. Prof. Malinkovskaya’s
research is practice-oriented. She takes an integrated approach to exploring
musical training, musicology and performance. The same principle is reflected
in many of her other works discussing the life and work of her teachers, the
phenomenon of the Gnesins’ music education and its state of the art.

Today, Prof. Malinkovskaya contributes to the preservation, continuous
development and transmission of the Gnesins’ traditions to younger
generations ensuring the continuity of the Gnesins’ House and its history.

Keywords: A. V. Malinkovskaya, anniversary, Gnesin State Musical and
Pedagogical Institute / Russian Academy of Music, Gnesins’ legacy, theory of
performing arts, music education
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