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AnHoranusa. Kiaccuka coBpeMeHHOM  MY3bIKH, HWTaJIbSHCKOTO
komrmosutopa Jlyaano bepuo (Luciano Berio) otsimuaet pezikoe pazHoobpasue
HaIIpaBJIEHUU TBOPUECTBA U IIIUPOKUH Iala30H HHTepecoB. HamucanHast um
B 1958 roay CexeeHuus (Sequenza I) crajla HayajoM CepUU 14 IIbEC,
MIOCBAIIEHHOW COBPEMEHHOU HHTEPIIPETAIUN BO3MOXKHOCTEN Pa3JIMYHBIX
MHCTPYMEHTOB U T0JIOCA B JKaHPE MPEUMYIeCTBEHHO COJIbHOM KOHIIEPTHOM
KOMITO3UIINH. Byayuu obpasnaMu BUPTYyo3HOCTH, Cex8eHUUU TIPECTABIISIOT
coO0OM SHITUKJIONEINIO PA3BUTHUSA ICTETUKN bepro M OXBaThIBAIOT IIEPHUO/T
¢ 1958 1m0 2002 ro/1. B 60JIBIITUHCTBE IIHEC 3TOTO POIa KOMIIO3UTOP HUCIIOJIb3YeT
SKCIIEPUMEHTAJIbHbIE HHCTPYMEHTAJIbHbIE TEXHUKU, codeTas HX C JpaMa-
THYECKUMU 3yieMeHTaMH. CBOM CEKBEHIIMH OH HAa3bIBAeT «HCKJIIOYUTEIHHO
CJIO>KHBIMHU KECTOBBIMHU YITPAXKHEHUSIMU ».

CexseHuus IV (1965) OTHOCHUTCS K TEM COUMHEHUAM, KOTOPbIE HAITHCAHBI
B OoJiee TPaJIMIIMOHHON MaHepe, KOMIIO3UTOP u30eraer SKCIepuMeHTaTbHbBIX
IIPUEMOB WUTPHI M CIOCOOOB HM3BJIEUEHUS 3BYKA M IIPOJOJIKAeT pPa3BUBATh
coOCTBEHHYIO KOHITEMITHIO ITOJTU(POHIYECKOTro cOunHeHus1. CTaThsl MOCBAIIEHA
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KOMILIEKCHOMY aHaJIU3y STOU IbeChl U 3aTparuBaeT MPOOJIEeMATUKY APYTUX
CexeeHuuil, a Tak:ke HEKOTOPbIE ACHEKTHI TBOPUECKOTO IyTH KOMIIO3UTOPA.
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The Italian composer Luciano Berio, a classic of modern music, is
distinguished by a rare variety of creative solutions and a wide range of
interests. Sequenza I, written by Berio in 1958, marked the beginning of a series
of 14 pieces. They are dedicated to contemporary interpretation of possibilities
of various instruments and voice in the genre of a solo concert piece. The
Sequenzas are an example of virtuosity and an encyclopedia of the
development of Berio’s aesthetics in the period from 1958 to 2002. In most of
the pieces, Berio uses a combination of experimental instrumental techniques
and dramatic elements. He calls his Sequenzas “extremely sophisticated
gestural exercises”.

Sequenza IV (1965) is one of the pieces with a more traditional approach.
Berio avoids an experimental manner of playing and sound touche and
continues to develop his own concept of a polyphonic composition. The article
provides a comprehensive analysis of Sequenza IV, briefly focuses on the other
Sequenzas and explores some aspects of Berio’s creativity.

Keywords: Luciano Berio, Italian music of the 20th century, sequence,
gesture in music, virtuosity
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