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Anbporanmusa. Cratbs MNOCBsIleHa IOOMJIEHHON JaTe — Q5-JIETHIO
BBIJIAIOIIETOCS yUeHOro, ITpodeccopa Poccuiickoli akaieMu My3bIKd UMEHH
I'HecunbIX, JOKTOPA UCKyccTBOBeAeHUA Harasnuu CepreeBHbI I'yIIHUIIKO.

H. C. 'ynsgHunkas — KpPYIHBIA JeATeslb COBPEMEHHOU MYy3bIKaJIbHOU
HAyKU, TPY/Ibl KOTOPOrO u3BecTHbI B Poccuu u 3a pybekoMm. B TeueHme
TPUALIATA JIeT OHa 3aBefoBasia kKadeapou Teopuu My3blku PAM umeHu
'HecuHBIX, BA/IIATH JIET BO3IJIaBJsia J[MccepTalluOHHBIA COBET aKaJIEMUU.
B kauectBe HayuyHOTO pykoBoautesisa H. C. I'ysigHuIKasa noaroToBuIa JECATKU
MOJIOABIX YUYEHBIX.

B cratee paccMaTpuBaOTCA KpYHHBIE MOHOTrpadUYecKue TPy/Abl
1 yueOHble mocobus H. C.T'yIsgHHOKOM II0 TaKUM  TeMaTHYeCKUM
HallpaBJIEHUAM, KaK COBpPeMeHHas TapMOHU:A, pyccKas JIyXOBHas MY3bIKa,
COBpEMEHHAsA KOMIIO3UIIVA, METOAO0JIOTUSl COBPEMEHHOI'O MY3bIKO3HAHUA.
B KaKy10 U3 Ha3BAaHHBIX OTpacjedl My3bIKOBEJIEHUsS 3TOT Y4UeHbIU BHeC
OTFPOMHBINM HAy4YHBIU BKJIA[, 3aJ0KUB (yHAAMEHTAJIbHbIE OCHOBBI JIJIs
JTAJTbHEUIIINX UCCIEIOBAHU.
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CraThsl HaeT MIMPOKOEe MHpeJCcTaBJIEeHHWE O KHUTAX M3BECTHOTO YUEeHOTO,
W3/IaHHBIX B KPYITHEUIITNX U3/]aTEIbCTBAX CTPAHBI B IEPUO/I C KOHIIA 1970-X I10
HacTosilee BpeMs. ITH TPYAbl pacCMaTPUBAIOTCA Kak «Hay4dYHBbIE
IIPOU3BEIEHU», YIUTHIBasi CBoeoOpasue TyMaHUTAPHON HAYKHU.

«BBesleHre B cOBpeMeHHYH rapmoHH0» (1984), «CoBpeMeHHas
rapMoHus. [IUKII JIEKITUI IO Kypcy TapMOHUH JIJISL CTY/IEHTOB MY3bIKQJTbHBIX
By30B» (1977) U «['apMOHHA U METOAbl PAllMOHAIM3AIUN B MYy3bIKE 50-X
rogjoB» (1982) — xuumru H. C. ['yJIAHHUIIKOW, IIOCBAINEHHbIE H3YUYEHHIO
rapMoOHUU B My3bIKe XX BekKa.

«Pycckoe “rapmonunueckoe nenue” (XIX B.)» (1995, 2023) npeacTaBiIsIeT
cob0oll TepBOe OTEUYeCTBEHHOE WCCJIeJOBAaHUE B IOCTCOBETCKONM HayKe,
paccMaTpuBaIllee TPAAUIIMN pyccKoro 6OorociayxkebHoro mneHus XIX
CTOJIETHS.

«IToaTrka My3bIKaJIbHOM KOMIIO3UIINU: TeopeTruyeckye aclieKThl PyCCKOMN
lyXOBHOM My3bIkH XX Beka» (2002) — tpya H. C. I'ysisiHUIIKOHM, B KOTOPOM
IIPE/ICTaBIEHO JyXOBHO-MY3bIKaJIbHOE TBOPYECTBO HaUasia M KOHIIa XX BeKa.

«Pycckass My3bIKa: CTaHOBJIEHHE TOHaJbHOU cucTeMbl (XI-XX BB.)»
(2005) — paccMaTpuBaeT 3ByKOBBICOTHOCTD B IIPOU3BEIEHUAX PA3HBIX CTUIIEN
Y *)KaHPOB, BKJII0Yasi TyXOBHBIE.

«MeTonbl HayKHM O My3bIKe» (2009, 2015) — IMEPBOIPOXOTUECKOE
rccieIoBaHue B 00J1aCTU METO0JIOTUY COBPEMEHHON MY3bIKQJIbHOUN HAYKU.

Kauru «My3bikasibHasi KOMIIO3UIIMA: MOJEPHU3M, IMOCTMOJEPHU3M
(ucropus, Teopus, MpakTUKa)» (2014) u «O COBPEMEHHOU KOMIIO3UIINH»
(2019) moOCBAIIEHBI U3YYEHUIO COBPEMEHHOTO MCKYCCTBA MY3bIKAJIHLHOU
KOMIIO3UIINH.

KimroueBble cJI10Ba: COBPEMEHHOE MY3bIKOBEJEHNE, MYy3bIKaIbHAS
HAayKa, METOJIOJIOTUS MYy3bIKO3HAHHs, CJIOBO KOMIO3UTOpa, Haraaus
CepreeBHa ['ynssHuIKas1, pycckas JyXOBHasI My3bIKa, COBPEMEHHAS TaPMOHUS,
COBpeMeHHasl My3bIKaJIbHASA KOMIIO3UITUA, TIO3THKA
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Abstract. The article is devoted to the anniversary date — 9sth
anniversary of the outstanding scientist, professor of the Gnesin Russian
Academy of Music, Doctor of Art History Natalia Sergeevna Gulyanitskaya.
Gulyanitskaya is a prominent figure in modern musical science, whose works
are well-known in Russia and abroad, for thirty years she headed Department
of Music Theory of Gnessin Russian Academy of Music, for twenty years she
headed the Dissertation Council of the Academy. As a scientific adviser N. S.
Gulyanitskaya trained dozens of young scientists (candidates of art criticism).

The article deals with Gulyanitskaya’ major monographic works and
textbooks in such thematic areas as modern harmony, Russian sacred music,
modern composition, and the methodology of modern musicology.

In each of these branches of musicology, this scientist made a huge
scientific contribution, laying the fundamental foundations for further
research. The article gives a broad idea about the books of this famous scientist,
published in the famous publishing houses in the period from the late 1970s to
today.

Introduction to Music Harmony (1984), Modern Harmony: A Series of
Lectures on the Course of Harmony for Students of Music Universities (1977),
Harmony and Rationalization Methods in the Music of 50s (Interpretation
and Criticism) (1982) — books by N. S. Gulyanitskaya devoted to the harmony
in the music of the XXth century. Russian “Harmonic Singing” (XIXth
Century) is the first study in Post-Soviet science that studies the Russian
tradition of liturgical singing of the XIX century.
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Poetics of Musical Composition: Theoretical Aspects of Russian Sacred
Music of the 20t Century (2002) — work by N. S. Gulyanitskaya, which
presents the sacred music of the beginning and end of the twentieth century.

Russian Music: the Formation of the Tonal System, XI-XX centuries
(2005) examines tonal organization in works if various styles and genres,
including spiritual ones.

Mausic Science Methods (2009) is a pioneering study on the methodology
of modern music science.

Musical Composition: modernism, postmodernism (history, theory,
practice) (2014) and About Modern Composition (2019) are devoted to the
study of contemporary art of musical composition.

Keywords: contemporary musicology, musical science, methodology
musicology, composer’ word, Natalia S. Gulyanitskaya, Russian sacred music,
modern harmony, contemporary musical composition, poetics
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