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AnHortanusda. IllocrakoBuu IHcaJl CBOH IIPOU3BEJIEHHS MOPOU
HACTOJIBKO OBICTPO, UTO CO3/7aBAJIOCh BIEeYaTIe€HHE IIOHUCTHHE
«MOITAPTOBCKOM» JIETKOCTU ero Iepa. O7iHaKO JlajieKo He Bce B PABHOU
CTeNeHHU y/laBayioch eMy cpasy. «[Ipo0yio COUHHSATD,... HAUHEIIb ITHCaTh,
aoToM TIepeayMaenib, CcuUM@OHUSA He BBITAHIIOBBIBAETCA», —
BBICKa3bIBAHUM ITOJO0OHOTO POjla, CBA3AaHHBIX C MOTHBOM HEKOTOPOTO
MIPEeOI0JIEHHs, Y KOMIIO3UTOPA HE OJUH JIECATOK. K ATOMY TUITY OTHOCUTCS
Y BbIHECEHHAasI B 3aT0JIOBOK MyOJIMKAIIMY ITUTaTa, 3BydJallas B IIPUCYIIen
[lTocTakoBUYy MaHepe «HAPOYUTOTO  CHIDKEHUS  3HAUMMOCTH»
(O.I'. luroHCcKasi), OJHAKO PHUCYyIOIasg TBOPYECKUH Imporecc Oosee
JleTaJIbHO. B3sATble B KaBBIUKHA CJIOBA Kak Obl IIPU3BIBAIOT HeE
BOCIIPUHUMATh HX OykBasbHO. «IlepeckakmBaTh» — He 00s13aTEJIBHO
3HAYUT IPOIMYCKATh TAKT — OH MOXKeT OBITh U 3aIl0JTHEH, HO MY3bIKOH,
KOTOPYIO IIOTOM MO3KHO Oy7leT mepenpaBuTh. « TakT» — OTHIOAb He BCer/ia
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TakT. 1 ecsim B oTHoIeHUH Hebosbiux mbec (I[Ipemromus NO 14 op. 34)
9TO PaBEHCTBO eIlle MPHOJN3UTESFHO BEPHO, TO JJIs CHM(OHUUYECKUX
II0JIOTEH OyKBaJIbHOE COOTBETCTBHE He 00f3aTeIbHO, IIOPOU CUET 3/IECh
uner Ha gecaTku TakToB (Iwacte YerBeprout cumdonun). [l
YEPHOBUKOB KPYVITHBIX ITPOU3BEJIEHUI XapaKTepeH U JPYroi Crocoo
«IIepecKakKUBaHUsA» — KOHCNEeKMueHasi 3anucb, TPH KOTOPOU
KOMIIO3UTOD OIYCKaeT TO, YTO y:Ke He TpeOyeT (UKCcAuh, — MHOTHE
JleTaJiv, KOTOPbIE OH «JIEPKUT B yMe». [1o/loOHas KapTHHA XapakKTepHa
B IIEPBYIO OUepe/b JJIA TaKOH a3kl TBOPUECKOTO IIpoIecca, KOraa TEKCT
B OCHOBHOM YK€ HaIWCaH, U HYKHO JIMIIb PAacCTaBUTh T€ WJIH WUHbBIE
cMmbicoBble akieHTh! (11 wacts [lecaroit cumboHumn).

TakuMm oOpa3oMm, BHJA, KakK aBTOp CcBoOOAHO oOpalaercs
c MaTepuajioM, He GUKCUPYACH Ha JIETAISIX, MbI IIPUXOIUM K MBICJIH, UYTO
KakuM ObI ITyTeM HU IIJI0 COYMHEHNE MY3bIKH, B OCHOBE €r'0 BCerja JIEXKUT
npucymas IllocrakoBudy maHopamMHasi I[eJIOCTHOCTb BuieHUs OyayIero
IIPOU3BEJIEHM .
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Abstract. At times Shostakovich composed his pieces so fast that one
would feel something Mozartian in the lightness of his writing technique.
However, there were times when things went the other way round. We find
what Shostakovich himself says about his writing patterns, “I am trying
hard to compose something new. I get down to writing and then change
my mind. The symphony does no pan out.” These are just a few of a dozen
of other similar statements. One of them makes the title of our paper. It is
written as an understatement—a stylistic device so much favored by
Shostakovich (O.G. Digonskaya). The words in quotes should not be taken
literally. “To skip” does not mean omitting a measure—the measure may
contain music subject to later review. The word “measure” does not always
imply one measure. It may be one measure in short pieces like Prelude
No. 14, Opus 34, or, in extensive scores, the number may reach a few
dozens of measures (Symphony No. 4, Part 1). Sometimes “skipping” is
nothing but a summary notation—when drafting music, the composer may
omit certain details for the simple reason that he remembers them all. This
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approach is common for that phase of composing when music material is
mostly ready but needs emphasis (Symphony No. 10, Part 2).

To conclude, Shostakovich deals with music rather freely because of
the underlying principle he follows in his composing manner, i.e.,
a comprehensive vision of what his future music piece will look like.
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