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Abstract. The revision of Modest Musorgsky’s orchestral and vocal works
by Nikolai Rimsky-Korsakov has not been the subject of research yet. The
present article is the first attempt to explore this aspect of the work of the
Russian classical composer. This article is divided into three parts. The first
part, focusing on the history of publications and legal aspects of publishing
Musorgsky’s works as edited by Rimsky-Korsakov, is published in this issue
of the journal. The second and third parts that examine the revision of the
orchestral works and song cycles of Musorgsky by Rimsky-Korsakov will
appear in subsequent issues. This study was undertaken in connection with
preparations for the publication of the Academic Edition of Musorgsky’s
Complete Works at the State Institute for Art Studies. The article examines
Rimsky-Korsakov’s relationship with brothers Vladimir and Dmitry Stasov,
the publisher Vasily Bessel, as well as the publication of Musorgsky’s vocal
works and orchestral scores as edited by Rimsky-Korsakov in 1882-1908,
indicating their differences from the original versions.

Keywords: Modest Musorgsky, Nikolai Rimsky-Korsakov, Vasily Bessel,
Vladimir Stasov, song cycles, The Nursery, Sunless, Songs and Dances of Death,
orchestral works, March, Scherzo in B-flat major, Intermezzo, Academic Edition
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Annortanusa. Pabora H. A. Pumckoro-KopcakoBa Haj OpKeCTPOBBIMU
U BOKalbHBIMU coumHeHuaMUu M. II. Mycoprckoro eige He CTaHOBUJIACH
mpeAMeTOM Hay4yHOro wusyueHusa. llpescraBiieHHass cTaThbd — IIePBBIU
OIIBIT TAKOro ucciaenoBaHusA. OHa pgenutcd Ha Tpu 4dactu. llepBad wacrs,
MOCBAIEeHHAasA WCTOPUM U IOPUJUYECKUM acleKTaM H3JaHUA COUMHEeHUU
Mycoprckoro B pepaknusax PuMmckoro-KopcakoBa, myO0IuKyeTcss B HACTOSAIIEM
HOMepe JKypHala. Bropagd U TpeTbd YacTu, B KOTOPBIX pacCMaTpPUBAETCA
penakTopckas pabora Pumckoro-KopcakoBa Haji OpKECTPOBBIMU COUYMHEHUSIMU
MyCOPIrCKOTO U €r0 BOKaJbHBIMU IIUKJIAMHU, BBIH/IET B CJI€AYIONINX BBIIYCKaX.

63


https://orcid.org/0000-0002-5699-2390

CoBpemMeHHBbIE TPOOG/IEMbI My3bIKO3HAHUA /[
Contemporary Musicology

2025/9(3)

HM3ydyeHue NOpeANPUHATO B CBSI3U C IOATOTOBKOW K wusgaHuio IlosHOrO
aKaJeMH4ecKoro cobpaHus couymHeHHUl Mycoprckoro B I'ocyzmapcTBeHHOM
HUHCTUTYTE HCKYCCTBO3HAHHA. B cTaTbe paccMOTpPEHBbI B3aMMOOTHOIIIEHUSA
Pumckoro-KopcakoBa ¢ 6patbamu Baagumupom u Jmurpuem CTacoBBIMU,
uznareseMm B. B. BeccesreMm, myOsuKanyuyu BOKaJIBHBIX MTPOU3BEIEHUN
U OPKeCTPOBBIX mapTtutyp Mycopckoro B penaknusax Pumckoro-Kopcakosa
B 1882—-1908 rT., BbISIBJIEHBI UX OTJINYHUA OT ABTOPCKUX BEPCHUM.

KiaioueBbie cioBa: M. II. Mycoprckuii, H. A. Pumckuii-Kopcaxkos,
B. B. beccenb, B. B. CracoB, BokasibHble MUKJIBI, «/leTckasi», «be3 coHIa»,
«IlecHn m 1WIACKA cMepTHU», OPKECTPOBBIe coumHeHus, «Mapur», «Ckepro
(B-dur)», «HuaTep™merniio», I[losHoe akajeMudeckoe coOpaHWEe COYMHEHUH
M. II. Mycoprckoro

bBaaromapHocTu:  ABTOpBI  0OJlarofapAT  COTPYAHHUKOB  CeKTopa
AkaJieMUUecKUX MYy3bIKaJIbHBIX U3AaHUN ['OCcy/1apCTBEHHOTO WHCTUTYTA
HWCKYCCTBO3HAHUA 3a BHUMATEJIBHOE IIPOYTEHUE PYKOIIWCHU, PElieH3UpOBaHUE
U BBICKAa3aHHbIE 3aMeYaHWs, KOTOpble CIIOCOOCTBOBAJIIM PaCIIMPEHUIO
mpo6eMaTUKU U YTOUHEHUIO BaXKHBIX JleTaJIel.

Jas IIUTUPOBAHUA: Temepuna H. H., Anexcandposa B. A.,
Jlesawes 1. E. H. A. Pumckuii-KopcakoB B pabore HaJ OpPKECTPOBBIMU
U BOKaJIbHbBIMU couunHeHuAMU M. II. Mycoprckoro. Yacre 1. Mcropusa
MyOJIUKAMUA U IOPUAUYECKUE ACIEKThl H3JaHUSA COYMHEHUH MyCcoprckoro
B penakiumn Pumckoro-Kopcakosa // CoBpeMeHHbIE ITPOOIEMBI My3bIKO3HAHHUSA.
T. 9, Ne 3. C. 61—89. https://doi.org/10.56620/2587-9731-2025-3-061-089
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Introduction

he revision of Modest Musorgsky’s (1839—1881) orchestral and
I vocal works by Nikolai Rimsky-Korsakov (1844—1908) constitutes
a substantial and significant part of his creative legacy. For the history
of musical culture, the most important works that introduced Musorgsky to the
world were his operas Boris Godunov and Khovanshchina (The Khovansky
Affair) — abridged, re-instrumented, and effectively rewritten by Rimsky-
Korsakov. In addition to these, the musical material of the following works was
revised: four orchestral opuses (Night on Bald Mountain, Intermezzo in modo
classico, Scherzo, and march The Capture of Kars), three major choral works
(Oedipus in Athens, The Destruction of Sennacherib, and Jesus Navin), three
song cycles (The Nursery, Sunless, Songs and Dances of Death), the piano
suite Pictures at an Exhibition, numerous romances, and the unfinished opera
Marriage. It can be said that after his death, Rimsky-Korsakov left behind
almost a complete collection of revised works of Musorgsky that reflected his
own vision of the legacy of his deceased friend and colleague.*

The work of Rimsky-Korsakov was a pioneering endeavor, laying the
methodological foundation for the next generation of music editors who
continued to work on Musorgsky’s pieces (Vyacheslav Karatygin, César Cui,
Anatoly Lyadov, Alexander Glazunov, and Mikhail Ippolitov-Ivanov). Rimsky-
Korsakov edited Musorgsky’s compositions from the time of the composer’s
death in 1881 until his own death in 1908. According to Evgeny Levashev,
Rimsky-Korsakov did “a tremendous amount of selfless work covering a period
of almost thirty years of his life and dozens of full and piano scores in virtually
all musical genres to which Musorgsky’s works belonged” [2, p. 41]. Starting
with the completion of unfinished compositions, Rimsky-Korsakov primarily
thought about his role as a publisher and, in a sense, even as a pioneer

' The topic of Rimsky-Korsakov’s editorial work was first addressed by Vladimir
Skuratovsky (1963—2016) in his thesis, which was defended in 1988 at the Moscow
Conservatory. An expanded version of the introduction to the thesis was published
in Mnozhestvennost’ nauchnykh kontseptsij v muzykoznanii [The Multiplicity
of Scientific Concepts in Musicology]. See [1].
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of the late composer’s music. He wrote that “an edition for performance, for
practical and artistic purposes, was required” [3, p. 252].

Initially, Rimsky-Korsakov made virtually no changes to the works
published during Musorgsky’s lifetime, probably finding it impossible to
oppose the composer’s will, which was clearly expressed in the printed material.
Subsequently, he gradually changed his attitude, allowing for greater creative
freedom. The most striking example is the editing of Boris Godunov. After
the opera was removed from the repertoire of the Mariinsky Theatre, Rimsky-
Korsakov created his own abridged version, publishing a piano score in 18963
and a full score in 1898.4 For the works that Musorgsky completed but never
published during his lifetime, Rimsky-Korsakov initially adopted a more liberal
approach, changing the form and orchestration and making lots of changes
to all elements of the music: harmony, melody, dynamics, texture, rhythm,
phrasing, and tempo, thus becoming a co-composer, i.e., he proceeded in the
same way as with his own compositions [4].

Legal Aspects of Publishing Musorgsky’s Works
Edited by Rimsky-Korsakov

Attempts to ascertain the role of Stasov brothers — Vladimir Vasilievich
and Dmitry Vasilievich, — Rimsky-Korsakov, and Vasily Bessel> in the
publication and republication of Musorgsky’s orchestral scores and vocal
compositions spanning a quarter of a century, from 1882 to 1908, are doomed
to almost complete failure, as little documented evidence of their long-term
collaboration remains.

> Rimsky-Korsakov, N. A. (1926). Letopis’ moej muzykal'noj zhizni [My Musical Life]
(A. N. Rimsky-Korsakov, Ed.). Gosudarstvennoe Izdatel’stvo. Muzykal’nyj sektor, p. 252.
3 Musorgsky, M. P. (1896). Boris Godunov. Narodnaya muzykalnaya drama
v 4-kh dejstviyakh s prologom (po Pushkinu i Karamzinu) M. P. Musorgskogo
[A National Musical Drama in Four Acts with a Prologue (after Pushkin and
Karamzin) by M. P. Musorgsky]. Arrangement for piano and voices (N. A. Rimsky-
Korsakov, arrang., instrum., foreword). W. Bessel and C°.

4+ Musorgsky, M. P. [1898]. Boris Godunov. Narodnaya muzykal’naya drama v 4-kh
dejstviyakh s prologom (po Pushkinu i Karamzinu) M. P. Musorgskogo. Full score
for orchestra (N. A. Rimsky-Korsakov, arrang., instrum.), W. Bessel and C°.

5 Vasily V. Bessel (1843—1907), a Russian music publisher.
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The first written evidence, which is often cited and undisputed (though
unverified), of Rimsky-Korsakov’s decision to edit Musorgsky’s music is
attributed to Ilya Tyumenev (1855—-1927), who was present at the composer’s
funeral on March 18, 1881, at the Tikhvin Cemetery.® Noteworthy is that three
of the above-mentioned individuals — Vladimir Stasov, Dmitry Stasov, and
Rimsky-Korsakov — were actively involved in organizing Musorgsky’s funeral
and attended the burial ceremony. According to Tyumenev:

Passing through the crowd after the service [...] Nikolai Andreevich, who was
discreet and even secretive about the prospective musical contributions, told Stasov
in a deliberately loud voice (probably by prior agreement) that he would revise and
edit everything left behind by the deceased and that he would complete and publish
as many pieces as possible, starting with Khovanshchina. For musicians, this was
worth more than a large number of speeches.”

The context of Tyumenev’s memoirs suggests that Rimsky-Korsakov’s
words cannot be considered random, spontaneous, or caused by painful
experiences: they were carefully considered in advance and, most likely, either
agreed upon with Vladimir Stasov or became a public reaction to certain
preliminary private conversations about the fate of Musorgsky’s musical legacy.
In any case, on the day of the funeral, it was Rimsky-Korsakov who publicly
assumed the responsibility to be Musorgsky’s musical executor.

Nothing is known about what happened during the following year.
The currently available sources describing the work of Rimsky-Korsakov
on Musorgsky’s orchestral opuses and song cycles provide no information.®
Only at the end of April 1882, a letter was discovered from the composer to
his student, Moscow music critic Semyon Kruglikov (1851-1910), which came
as a surprise since he had only shared news about Khovanshchina with him.

¢ Presently, the Necropolis of the Masters of Art.

7 Tyumenev, L. F. (1959). Poslednij put’ Musorgskogo (iz vospominanij) [Final journey
of Musorgsky (from memoirs)]. Sovetskaya Muzyka, 7(248), 92. See also [5].

8In the case of Khovanshchina, conversely, Rimsky-Korsakov’s correspondence
contains sufficient information to reconstruct the chronology of revisions during
those months [6, pp. 365—366].
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In a letter dated April 25, among other news, it is mentioned in passing: “I am
preparing Musorgsky’s Songs and Dances of Death for publication; they will
be published by Bessel in the summer.”
Thisisthestarting pointfromwhich furthereventsshould be considered.
In May, Rimsky-Korsakov’s correspondence with Vladimir Stasov becomes
more frequent. In particular, on May 25, on the eve of his departure for
the village of Stelyovo, Rimsky-Korsakov, not finding Stasov at the Public
Library, wrote him a note in which Rimsky-Korsakov mentioned Songs and
Dances of Death: “I have brought you [...] four ‘dances of death’ ready for
printing [...] once you have settled matters with Bessel, give him the ‘dances’
to be printed.”® The very next day, Stasov hastily replies, expressing his
regret that the meeting did not take place:
I wanted to discuss with you Musorgsky’s affairs and the draft contract with
Bessel, which I had rewritten after my brother Dmitry’s review and intended to
read to you." He made no particular comments, only advising that whenever
you give Bessel the finished original version, as a precaution, you should always
get a receipt from him indicating the month and date, so that he would not
try to claim later on that, say, an original was handed over to him too late and
he, therefore, did not have time to print it when he should have. But my
brother also agrees with me that it would not hurt, just in case, to safeguard
ourselves and to state in the contract that if Bessel fails to fulfill his obligations

9 Rimsky-Korsakov, N. A. (1981). Perepiska s S. N. Kruglikovym: Pis’'ma 1879—
1895 gg. [Correspondence with S. N. Kruglikov: Letters (1879—1895)]. In
Rimsky-Korsakov, N. A. Polnoe sobranie sochinenij: Literaturnye proizvedeniya
1 perepiska [The Complete Works. Literary Works and Correspondence]. (8 Vols.,
Vol. 8-A.). Muzyka, p. 87.

© Rimsky-Korsakov, N. A. (1963). Polnoe sobranie sochinenij: Literaturnye
proizvedeniya i perepiska [ The Complete Works. Literary Works and Correspondence]
(8 Vols., Vol. 5). Gosudarstvennoe muzykal'noe Izdatel’stvo, p. 375.

“The role of Dmitry Stasov (1828-1918) has been extensively studied from the
perspective of jurisprudence and the development of the legal profession in Russia.
However, we believe that his activities in the field of protecting the copyrights
of Russian composers (Alexander Dargomyzhsky, Mikhail Glinka, and Pyotr
Tchaikovsky) and his efforts to establish professional concert venues and educational
institutions (Imperial Russian Musical Society and St. Petersburg Conservatory) are
not sufficiently reported. See [7].
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(for example, to print scores while having already printed profitable vocal pieces),
he will lose the rights to what has already been printed, or, at least, the same rights
will be transferred to another publisher, meaning he will have competition.*

The context of these messages is explained in detail by Anastasia
Lyapunova in her comments:

Stasov conducted negotiations with Vasily Bessel on the publication of
Musorgsky’s works, whose editing and preparation for printing after the author’s
death were undertaken by Rimsky-Korsakov. Vladimir Stasov (with the help of his
brother Dmitry Stasov) drafted the contract between Rimsky-Korsakov and Bessel.
Several drafts of this agreement were preserved in the archive of Stasov.”” One
of them was written in pencil by Rimsky-Korsakov himself and is, evidently, the
very first draft. The second [draft] was written by Stasov and revised by Rimsky-
Korsakov. The third and final draft was written by Stasov, taking the corrections
made by Rimsky-Korsakov into account, and amended by Bessel.'*

Two and a half weeks later, Stasov informed Rimsky-Korsakov that he
had given Bessel Songs and Dances of Death:
Today I invited Bessel [...] and gave him all four Dances of Death to be printed.
He was very pleased and said that the engraving of metal plates would start that
day, as the engravers had no other work at that moment. He added that in two
weeks’ time everything would be engraved, and it would be great if he could receive
the rest of Musorgsky’s works at the same time."

On the same day, the contract between Rimsky-Korsakov and Bessel was

finalized. Below are only general provisions and those that are relevant to the
publication of orchestral scores and song cycles.

2 Rimsky-Korsakov, N. A. (1963). Polnoe sobranie sochinenij: Literaturnye
proizvedeniya i perepiska [ The Complete Works. Literary Works and Correspondence]
(8 Vols., Vol. 5). Gosudarstvennoe Muzykal' noe Izdatel’stvo, pp. 377—378.

3 Here, Lyapunova evidently refers to the family archive of the House of Stasov
(f. 294) at the Institute of Russian Literature (the Pushkin House). Unfortunately, she
does not provide the archiving numbers of these documents.

4 Rimsky-Korsakov, N. A. (1963). Polnoe sobranie sochinenij: Literaturnye
proizvedeniya i perepiska [ The Complete Works. Literary Works and Correspondence]
(8 Vols., Vol. 5). Gosudarstvennoe Muzykal' noe Izdatel’stvo, pp. 376.

5 Ibid., p. 381.
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We, the undersigned, agree to the following terms:

I, Bessel, acquire the full ownership rights of all works by the late Modest
Musorgsky, which have not been sold to anyone yet and currently belong to
Privy Councilor T. I. Filippov according to the deed of gift, with the obligation
to publish them within the time frame specified below. These works include [...]
four romances entitled Songs and Dances of Death; [...] the romance Ride on a
Hobby Horse (continuation of The Nursery); [...] works for orchestra: Intermezzo
(Scherzo), Scherzo (B-flat major); Night on Bald Mountain; Turkish March (Alla
turca) [...]

I, Bessel, undertake to publish the above-mentioned compositions [...] by
May 18835, specifically the orchestral compositions in full scores and four-hand
adaptation, as well as the works for voice and piano in their original form.

[...]11, Rimsky-Korsakov, undertake to gradually deliver the above-mentioned
works by Modest Musorgsky (prepared by me for publication) to Mr. Bessel by
May 1883: the orchestral works [...] in score form [...] and the works for voice and
piano in their original form. I, Rimsky-Korsakov, undertake to deliver all these
works to Mr. Bessel one after another, at intervals of no more than one month.®

The final version of the contract was signed by Bessel on July 1, which we
learn from another letter from Stasov: “I signed our contract, which I rewrote
myself, as you wished, with all the new details.””

Publishing Concept and Main Sheet Music Series

In the summer of 1882, the music publishing company of Bessel began
engraving music in order to publish the material that had not been published
during Musorgsky’s lifetime and to republish previously printed materials.
Nothing stood in Bessel’s way at that time to implement his ambitious plans,
specifically to concentrate the entire legacy of the composer in his hands.
At that time, he also conceived two series: Romances and Songs by Modest
Musorgsky and Works for Orchestra by Modest Musorgsky. The participation
of Rimsky-Korsakov in their planning and preparation can be assumed only
hypothetically, since no reliable information has been found to date.

The vocal collection, whose first editions appeared in mid-1882, included
21 romances and three cycles:

s Tbid., p. 376.
7 Ibid., p. 386.

70



CoBpemMeHHBbIE TPOOG/IEMbI My3bIKO3HAHUA /[
Contemporary Musicology

2025/9(3)

1. Child’s song.

2. The Orphan.

3. Cradle Song.

4. The Magpie.

5. The Ragamuffin.

6. King Saul.

7. Sleep, Son of Peasants.

8. Night.

9. The Classicist.

10. The Gallery.

11. Not Like Thunder from Heaven.
12. Softly the Spirit Flew up to Heaven.
13. Pride.

14. Is Spinning Man’s Work?

15. It Scatters and Breaks.

16. The Vision.

17. A Garden Blooms by the Don.
18. The Dnieper.

19. Song of the Flea from Goethe’s Faust.
20. Little Kalistrat.

21. The Wanderer.

Sunless: a collection of poems by Arseny Golenishchev-Kutuzov.
1. Within Four Walls.
2. You Did not Recognize Me in the Crowd.
3. The Useless, Noisy Day has Ended.
4. Be Bored.

5. Elegy.
6. On the River.

The Nursery: episodes from the life of children
1. With Nanny.
2. In the Corner.
3. The Beetle.
4. With the Doll.
5. At Bedtime.
6. Ride on a Hobby Horse.
7. The Cat Sailor.
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Songs and Dances of Death: poems by Arseny Golenishchev-Kutuzov.
1. Trepak.
2. Lullaby.
3. Serenade.
4. The Field Marshal.

The music plates for the first ten romances, the song cycle Sunless, and
five songs from The Nursery remained unchanged, i.e., in the same form and
with the same numbers as during Musorgsky’s lifetime. Romances Nos. 11 to
21, Songs and Dances of Death, and the last two songs in The Nursery (Nos.
6 and 7) were edited and prepared for publication by Rimsky-Korsakov after
the composer’s death. For the first time, they were published posthumously,
which was clarified on the cover: “All posthumous works were published under
the editorship of Nikolai Rimsky-Korsakov.” (Illustration 1)

As specified in the contract with Bessel, Rimsky-Korsakov edited and
prepared for publication two unpublished songs by Musorgsky, Ride on
a Hobby Horse and The Cat Sailor, which were part of the unfinished song
cycle At the Dacha. However, for some reason, even then, they were considered
to be a continuation and expansion of The Nursery cycle. Although it remains
unclear who arbitrarily added these songs to The Nursery, seven songs,
rather than five, were ultimately entitled The Nursery, which was contrary to
Musorgsky’s creative will. It is this expanded editor’s and publisher’s version
that firmly established itself in history, replacing the original.

Rimsky-Korsakov made significant changes to the structure of Songs
and Dances of Death, changing the order of the songs. Starting with Lullaby,
Musorgsky intended to finish with The Field Marshal. In Rimsky-Korsakov’s
version, Trepak was put first, followed by Lullaby and Serenade. As the final
culminating piece of the cycle, The Field Marshal was left in its place.

Musorgsky Rimsky-Korsakov
1. Lullaby 1. Trepak
2. Serenade 2. Lullaby
3. Trepak 3. Serenade
4. The Field Marshal 4. The Field Marshal
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Illustration 1. Cover for the series Romances and Songs by Modest Musorgsky
engraved in 1882 by the publishing firm W. Bessel and C°
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The series Works for Orchestra by Modest Musorgsky, started by
Bessel in 1883, included three scores published for the first time — Scherzo,
Intermezzo, and March — with a brief note: “edited by Nikolai Rimsky-
Korsakov.” The fact that the orchestral works are also published posthumously
is indicated by Bessel at the top of the cover in French: “Oeuvres Posthumes de
M. Moussorgsky.” (Illustration 2)

In the second half of the 1890s, a series of orchestral works edited by
Rimsky-Korsakov began to be published, including numerous revisions and
reorchestrations of compositions that only partially belonged to the composer.
The works of “pseudo-Musorgsky” were, essentially, reworkings of the original
musical material by other composers: for example, a fantasy for orchestra
Night on Bald Mountain (also known as A Night on the Bare Mountain), the
orchestral suite Pictures at an Exhibition, and the Introduction and Polonaise
from the opera Boris Godunov. These “latest” editions proved to be popular
and became commercially very successful.

In the table of contents on the cover (Illustration 3) of the score, the
Scherzo and Intermezzo were written in Latin: No. 1. Scherzo (B-flat major);
No. 2. Intermezzo (B minor). The name of the next piece — No. 3. Marche
turque (A-flat major) — was changed: from “March” in the 1883 edition to
“Turkish March” with a clear reference either to the Turkish March from The
Ruins of Athens by Ludwig van Beethoven or to Rondo alla turca from the
piano sonata KV 331 by Wolfgang Amadeus Mozart. Two orchestral pieces
were added from the opera Khovanshchina: No. 7 (Introduction de I'opéra
Chowantchina) and No. 9 (Entr’acte de 'opéra Chowantchina) instrumented
by Rimsky-Korsakov. Noteworthy is that these opuses were not considered by
Musorgsky to be separate concert pieces. Not to mention the orchestral suite
from Khovanshchina, which did not exist at all, but which was offered by
Bessel under number 10: Suite: Introduction, Entr’acte et Danses persanes
de l'opéra Chowantchina.

The title No. 8. Tableaux musicals. Suite was misleading, as Musorgsky
did not compose this orchestral work. In fact, Bessel published eight pieces from
the piano suite Pictures at an Exhibition orchestrated by Mikhail Tushmalov
(1861—1896), a violinist and composer who was a student of Rimsky-Korsakov.
The involvement of his teacher in the writing of the score still remains unclear.
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Illustration 2. Cover for the series Works for Orchestra by Modest Musorgsky
engraved in 1883 by the publishing firm W. Bessel and C°
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Propriété des éditeurs pour tous pays.
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Newsky, 54. Petrowka,12.

LEIPZIG CHEZ BREITKOPF ET HAERTEL.

Imprimerie de musique de W.Bzsser et 022 StPetersbourg.

Illustration 3. Cover for the series Modest Musorgsky. Works for Orchestra
instrumented by Nikolai Rimsky-Korsakov, engraved in the late 1890s
by the publishing firm W. Bessel and C°
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From the second half of the 1890s, Bessel started providing a reference
to the Leipzig printing house of Breitkopf & Hdrtel (Germany’s oldest
publishing house) on the cover page. According to Felix Purtov, he established
“commission-based relationships with a number of leading European firms. In
1888, a relevant agreement was signed with Breitkopf & Hdrtel (Leipzig) and
Adolph Fiirstner (Berlin)” [8, p. 473]. In 1902, the operas Boris Godunov and
Khovanshchina, orchestral works, the piano suite Pictures at an Exhibition, and
the song cycle The Nursery were included in the catalog of Breitkopf & Hartel
and began to be distributed in European countries and the United States.'®

Musorgsky’s Song Cycles as Edited by Rimsky-Korsakov
in 1900—1908

At the beginning of the century, the series of vocal compositions was
expanded and new editions were published, partly due to the fact that Bessel’s
publishing house entered the European market. In 1900, The Nursery cycle,
which includes seven pieces, was re-engraved, and a new censorship permit
was granted on July 5, 1900." The score was typeset in a freer manner than
in the edition published during the composer’s lifetime, but the characteristic
frame and vignettes on each page were preserved. The text was corrected for
punctuation; the titles of each piece were printed in Russian and French; French
text was added to the lyrics (Illustration 4).

The cover for The Nursery, designed in 1872 by the artist Ilya Repin, was
slightly changed to include the name of the translator: Paroles francaises de
Michel Delines, i.e., French lyrics by Michel Delines — writer, publicist, and
translator Mikhail Ashkinazi (1851-1914), who worked under the pseudonym
Michel Delines. The composer’s name is engraved in French: Musique de
M. Moussorgsky (Illustration 5).

18 Verzeichnis des Musikalienverlages von Breitkopf & Hartel in Leipzig. Vollstdndig
bis Ende 1902. (1902). Breitkopf & Hartel, pp. 704-705.

v Moussorgsky, M. (1900). Enfantines: Sept mélodies piano et chant, musique
et poesie de M. Moussorgsky. W. Bessel & C'. [Dep6t unique pour la France et la
Belgique chez E. Frommont a Paris (Rue d’Anjou, 40)]. The dissemination of music
by Russian composers abroad in the last decades of the 19th century contributed to
the establishment of the authority of publishing houses [9].
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Illustration 4. The last page of The Nursery with the date of the censor’s approval
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Illustration 5. Cover for Musorgsky’s song cycle The Nursery with French lyrics intended
to be sold in France and Belgium. The name of the translator is specified on the upper
left side of the page: “Paroles francaises de Michel Delines”
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In the 1900 edition, the song cycle appeared under a new title in French —
Enfantines — which indicated considerable liberties taken by the publisher. The
fact is that The Nursery obviously implied a special room in which most of the
action of the five songs took place. In this case, the accurate translation would
be the French chambre des enfants. However, the plural form of the adjective
Enfantines can be understood as “children’s songs,” “children’s music,” or
“children’s notebook.” It is precisely these, not the most accurate meanings,
that are conveyed by the title Enfantines. The publication did not include the
name of the editor. Rimsky-Korsakov was not named on the cover, nor was he
mentioned on the cover pages for the songs Ride on a Hobby Horse and The
Cat Sailor, whose score he had prepared for publication.

The next publication of Musorgsky’s vocal compositions by Bessel dates
back to 1908. It was intended not only for Russian and French but also for
German musicians. The series had only a French title: M. Moussorgsky.
Oeuvres vocales. Mélodies et Scenes lyriques a une voix avec accompagnement
de piano. Nouvelle édition. Rédigés par N. Rimsky-Korsakow, i.e., Modest
Musorgsky. Vocal Compositions. Romances and Opera Scenes for Voice with
Piano Accompaniment. New Edition. Edited by Nikolai Rimsky-Korsakov
(Illustration 6).

The total number of vocal works remained the same, i.e., 21 romances
and three song cycles, as in the 1882 publication. The French verb rédiger used
by Bessel to describe the nature of Rimsky-Korsakov’s work has no accurate
and unambiguous translation into Russian. Depending on the context, it can
be understood as both “to edit” and “to write,” which may have been done
deliberately in order to provide a general description of Rimsky-Korsakov’s
work or to indicate certain copyright subtleties.

The editing and publishing innovations of the 1908 publication, produced
jointly by Russian and German firms and intended for European and American
musicians, were as follows:

- the music plates were newly engraved;

« Rimsky-Korsakov revised all of Musorgsky’s vocal compositionsincluded
in this edition, not just those published posthumously;

« the cover page for the publication listing Musorgsky’s vocal compositions
published by Bessel exists only in French;
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% — M. MOUSSORGSKY.

Oeuvres vocales.
Mélodies et Seenes 1yriques a une voix avec accompagnement de piano.
Nouvelle edition. Rédigés par N. Rimsky-Korsakow-

(Traduction frangaise de M. D. Galwocoressi.
(Traduction allemande ‘de A. Bernhard).

Fre | Sans soleil.
f (Baryton ou mezzo-soprano).
1. Chanson denfant. «Aujardin, ha! aujardinets.1Enet. 1 — 8 Poggies du Comte A. Golenistehew-Koutouzows,
2. L'Orphelin. «Bon monsieur, par pitié/» . .)Enet. 2 — !
5 0 sy = 1. Intérieur. «fa chambre étroite est la tres Hric
3. Berceuse de Yeromoushka. «Dodo, Dodo». paisible et chéries . . . . ... .. .. net. 1 —
{Contralto)... - . « .« . - = .. e ... met 2— 2. Tes yeux dans la foule mlgnorent ...... net. 1 —
B ibis.. L 4 ¢ 4 t 2 3. Les jours de féte sont finis . . . .. .. .. net. 2 — E
I8:7 B MLE) R Tanon0SCeR P EE0S0DN) o 1. ek L8 o 4. Lennui. «L'ennui, Cest ton destin lugubres . net. 150
4. La Pie. Badinage. «Une pie trés babillardes. | £ net. 3 — 5. Elégie. «Des brumes Pombre dorts . . . . . . net. 2 50
5. Le Polisson. «Oh mére grand, oh belle amie» &= net. 3 — 6. Sur Peau. «Pale est la June» . . .. .. .. met. 250 4
i Un volume in 4. . . . . .. .. < .. net, 6 —
6. Le Roi Salil. «Mes amis!» (ténor) . . . . . . net. 3 —
6 bis. La méme, transposée pour baryton . . . . net. 3 — Enfantines.
(Mezzo-soprano).
La méme, pour ténor av. accomp. d’orchestre. i
Instrum. par A. Giazounow. (location). g Pogsios do M. Moussorgsky,
i (Traduction francaise de M. Delines).
7. Berceuse du paysan. «Dodo, mon enfant chéri». net. 250 1. Oh raconte, nianiouchka . . . . . . . . . et ol
La méme, avec accomp. d’orchestre. Instr. 1 bis. Le méme. Version musicale libre parN lesky-
par N. Rimsky-Korsakow. (location). Korsakow . . . . . . ... - net. 2 —
" “ : 2. Fi donc, @ ST e S s t. 2 —
8. La nuit. Fantaisie. <72 caressante image»(ténor). net. 2 50 = E‘E ;:;“E[tf;p ; fltfl S o
La méme, avec accomp. d’orhestre. Instrum. 4. La poupée sendort . . . .. .. ... net. 2 —
par N. Rimsky-Korsakow. (location). £LTa BhEre At o OB, (Seignelih pratege» . net. 250
g E 7 3 6. Sur le Dada. «Hue! Hop, hop!» . . . » . et 3 —
9. Le Classique. «Je suis clairs (bariton). . . . . net. 2 — 7. Mimi Brigand. «Aje, mére, oh petite e
10. Le Guignol. «/o trésnablesspectateurs»(bary— Un volume in 40 . . . .......... net. 8 —
ton ou basse) . SR s e net. 7 —
L y Chants et danses de la mort.
- La Peine. «La perne nous frappes . . . . SRS (Poésies du Comte A. Golenistchew-Koutouzow).
12. Doucement planait une 4me . . . . . . . =, net. 2 — 1. Trépak. «Tout est silence» (barylon ou mezzo-
13. Lorgueil. «L’orgueil s’avance tout gonflés = % net. 1 50 BOmanel ;Lo hopd s e
PR S g 1 bis. La méme, transp. pour tenor ou soprano net. 3 —
14. Un brave ne doit point filer. = net. 150 La méme, pour baryton av. accomp.
14 bis. La méme, transposée pour ténor. . . . . net. 150 g;fc;ﬂ’i’;;f’e Instrum. par A. Glazounow.
15. Trouble. «// s’est allégé» . . . . . .. .y, mnet 1— 2. Berceuse. «L’enfant soupire» (Contralto) . . . net. 2 50
T T O T L : net. 150 2 bis. La méme, transp. pour soprano . . . . . . net. 250
S La méme, avec accomp. d’orchestre. Instrum. par
17. Aux bords du Don. . . . . . ... . .[ESnet 2 — A. Glazounow (location).
: =l 3. Sérénade. «Douce est Ja molle nuit» (mezzo-
18 SurleDnigpr « . . ...« .. o0 )E et 3— soprano ou baryton) . . . . .. .. .. net. 250
19. Chanson de Méphistophéles «Autrefois une puce» 3 bis. La méme, ¢ransp. pour soprano ou ténor. net. 2 50
| P
baryt b. R PPN t. 250 La méme, p. baryton av accomp. d’orchestre.
(bantomponsbasse) s Instr. pas’ Rimeky-Korsakow. (location)
La méme. avec accomp. d’orchestre. (location). 4. Le chef darmée. «La guerre gronde» (ténor) net. 2 50
20. Kallistrate. «Prés de moi chantait jadis = 4 bis. La méme, transp. pour baryton . . . . . net. 250 b
DAMAny: et e R =Enet 3 — 4 ter. La méme, transp. p. basse . . . . net. 250
5 5 =L La méme, p. ténor av. accomp. dorchestre
21. Lerrant. «L’ombre des montagnes» . |ZS net. 1 — 1\ Instr. par. Rimsky-Korsakow (location).

Propriétaires pour tous pays
st-PETERSBOURG. W, BESSEL & Ci, EDITEURS. MOSCOU.

Powr U Allemagne, U Autriche et la Hongrie

Berlin—Bruxelles —BREITKOPF & HARTEL, LEIPZIG—Londres—New York :
Tous droits de reproduction, de traduction et d’exécution publique réservés en tous pays.

Copyright 1908, by W. Bessel & C-ie.

Hllustration 6. M. Moussorgsky. Oeuvres vocales. Mélodies et Scenes lyriques a une voix
avec accompagnement de piano. Nouvelle édition. Rédigés par N. Rimsky-Korsakow.
Cover for the 1908 edition
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- the title of each song and the author of the lyrics are given in three
languages: French, German, and Russian;

« thelyrics are also engraved in three languages: French (top line), German
(middle line), and Russian (bottom line). Most of the French translations
were specially made for this edition by Michel-Dimitri Calvocoressi®° only in
The Nursery, the texts by Delines (from the previous publication) were kept.
The German translations were made by the musicologist and composer August
Bernhard.?*

To The Nursery, Rimsky-Korsakov added a “1bis” version, composing
back in 1897 what he described as a free musical interpretation of the romance,
which was not published until 1908. For Songs and Dances of Death, Rimsky-
Korsakov created, either on his own initiative or at Bessel’s suggestion, several
transposed versions of each piece, intended for different types of singing voices.
Additional versions are denoted by Latin ordinal numbers: “bis” (second)
and “ter” (third). Musorgsky did not specify for which type of voice (soprano,
mezzo-soprano, contralto, tenor, baritone, or bass) each romance was intended;
however, the ranges of vocal parts suggest that he did not expect the cycle to be
performed by a single singer from beginning to end. With the additions made
by Rimsky-Korsakov, it became possible for a single person to perform the
entire cycle. For example, for Trepak the versions are specified on the cover:
No. 1 — for medium voice (baritone or mezzo-soprano); No. 1bis — for high
voice (tenor or soprano); No. 1ter — for low voice (bass or contralto).

Itis known that Rimsky-Korsakov saw Bessel’s edition about a month before
his death on June 8 (21), 1908, as evidenced by Vasily Yastrebtsev’s diary entry
on May 6, 1908: “During my visit to the house of Rimsky-Korsakov, I was looking
through the new edition of Musorgsky’s romances (with French lyrics) at the study
and saw that the romance with nanny from The Nursery was available in two

20 Michel-Dimitri Calvocoressi (1877—1944), a French-British music critic, musicologist, and
translator.

21 August Bernhard (1852—1908), Russian musicologist, translator, composer, and educator.
Director of the Saint Petersburg Conservatory in 1897—1905.
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versions: in its original form and under the same number with the note ‘bis’ in
Rimsky-Korsakov’s free musical interpretation.”>>

The 1908 publication was the final, most complete, and most accurate
version for both Rimsky-Korsakov and the music publishing company of
Bessel.

Vasily Bessel died in 1907. After his death, the publishing house was
inherited by his younger brother Ivan and his two sons, Vasily and Alexander
[10]. In 1917, they emigrated to Belgrade, then moved to London, and later
to Paris. Purtov provides information about the existence of six volumes of
unpublished correspondence between two music publishers (W. Bessel and
C°. and Breitkopf & Hartel) in the Saxon State Archives in Leipzig, covering
the period from 1910 to December 1935. The first one and a half volumes are
devoted to the business contacts between the two publishing houses until
December 1913. They address issues such as the publication of works by
Russian composers, the protection of copyrights to their works that are held
by the publisher, the staging of operas by Musorgsky and Rimsky-Korsakov
in Europe and the United States, and the receipt of a share of the profits from
opera performances in various theaters [8, pp. 473—474].

The website of Breitkopf & Hdrtel currently offers sheet music for
Musorgsky’s works as edited by Rimsky-Korsakov. Of the orchestral works,
the scores of Scherzo in B-flat major®3 and Night on Bald Mountain as
arranged by Rimsky-Korsakov are advertised?# (Illustration 7).

The domestic segment of the market for sheet music publications by
major publishing houses — Musyka, Kompozitor, Kompozitor  Sankt-
Peterburg, MPI (Music Production International) « Avto Graf — offers no
works by Musorgsky as edited by Rimsky-Korsakov. However, numerous
editions by W. Bessel and C°. can be found in sufficient quantities and good
condition in library collections — Printed Music and Sound Recordings

22 Yastrebtsev, V. V. (1960). Nikolaj Andreevich Rimskij-Korsakov. Vospominaniya
V. V. Yastrebceva [Nikolai A. Rimsky-Korsakov. Memoirs of V. V. Yastrebtsev]. (2 Vols.,
Vol. 2: 1898-1908). Gosudarstvennoe muzykal noe izdatel’stvo, p. 515.

23 Musorgskij, M. P. (n.d.). Scherzo in Bb major. Breitkopf & Hartel.
https://www.breitkopf.com/work/4871/scherzo-in-bb-major

24+ Musorgskij, M. P. (n.d.). A Night on the Bare Mountain. Breitkopf & Hartel.
https://www.breitkopf.com/work/4863/a-night-on-the-bare-mountain
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Modest Mussorgskij

Scherzo B-dur

Breitkopf & Hiirtel
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Unverkiufliches Mi lak Weitergaben an Dritte sowic Vervid Bltigungen jeglicher Act sind unzulissig,
Rental Material, not for sales Passing on to thind pardes, as well as any kind of copying is prohibited.
Matétiel en location non disponible i la ventes il est srictement interdic de le transmettre & un tiers ou

de le copier sous quelque forme que ce soit.

Illustration 7. Modest Musorgsky. Scherzo in B major as arranged
by Rimsky-Korsakov [orchestral score] on the website of Breitkopf & Hdartel
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of the Russian State Library (Moscow) and Printed Music and Recorded
Sound of the National Library of Russia (St. Petersburg).

Conclusion

It is well known that a wide range of performers and listeners in Russia,
Europe, and America first became acquainted with Musorgsky’s compositions
through Rimsky-Korsakov’s editions rather than their original form. For over
40 years (1882-1928), only Rimsky-Korsakov’s editions of symphonic opuses
and song cycles were used in concert practice [11].

However, after Pavel Lamm?> published his versions of vocal compositions
as part of Complete Works by Modest Musorgsky (1927-1939), interest
in Rimsky-Korsakov’s editions gradually declined, and they were performed
less frequently in concert halls. Just as musicians rediscovered forgotten
or completely unknown versions of Musorgsky’s works around the turn of
the 1920s—30s, the vocal editions of Rimsky-Korsakov currently need to be
rediscovered [12].

An academic publication of Musorgsky’s orchestral and vocal works as
revised by Rimsky-Korsakov, which are textually verified against surviving
manuscripts and the edition published by Bessel, will be carried out as part
of a research and publication project by the State Institute for Art Studies
(Academic Edition of Musorgsky’s Complete Works). The editions by
Rimsky-Korsakov, a great musician and outstanding practitioner, along
with the original works, will become available for study and performance to
professional musicians, teachers, students, and music lovers.

References

1. Skuratovskiy, V.I. (2009). N. A. Rimskij-Korsakov kak redaktor
[N. A. Rimsky-Korsakov as an Editor]. In Keldyshevskie chteniya — 2005.
K 60-letiyu E. M. Levasheva. Mnozhestvennost’ nauchnykh kontseptsij
v muzykoznanii [Keldysh Readings — 2005. To the 60oth Anniversary of
E. M. Levashev. Plurality of Scientific Concepts in Musicology] (pp. 211—
224). Kompozitor. (In Russ.).

> Pavel A. Lamm (1882-1951), a musicologist, pianist, expert in source studies,
textual analyst, and the chief science editor of Complete Works by Modest Musorgsky
(1927-1939), which was never completed.

85



CoBpemMeHHBbIE TPOOG/IEMbI My3bIKO3HAHUA /[
Contemporary Musicology

2025/9(3)

2. Levashev, E. M. (1989). Zhizn’ tvorcheskogo naslediya Musorgskogo
i zadachi sovremennogo akademicheskogo izdaniya [The Life of
Musorgsky’s Creative Heritage and the Tasks of the Present Critical Edition].
In E. M. Levashev (Ed.), Nasledie M. P. Musorgskogo [Modest Musorgsky’s
Heritage] (pp. 24—62). Muzyka. (In Russ.).

3. Teterina, N. 1., & Levashev, E. M. (1994). V redaktsii Rimskogo-
Korsakova [In Rimsky-Korsakov’s Edition]. Sovetskaya muzyka [Soviet
Music], (2), 64—74. (In Russ.)

4. Skuratovskaya, M. V. (2022). Rimsky-Korsakov: Principles of
Orchestration and Three Operas on Historical Subjects. Contemporary
Musicology, (2), 120—141. (In Russ.).
https://doi.org/10.56620/2587-9731-2022-2-120-141

5. Rakhmanova, M. P. (2015). Two Episodes: The Marine Academy and
the Aleksander Nevsky Lavra. Art of Music. Theory and History, (13), 74—
95. (In Russ.).

6. Goryachikh, V. V. (2005). “Khovanshchina” M. P. Musorgskogo
i ee redaktsiya N. A. Rimskogo-Korsakova: nablyudeniya nad rukopisyami
[“Khovanshchina” by M. Musorgsky and its Edition by N. Rimsky-Korsakov:
Observing the Manuscripts]. In E. A. Ruch’evskaya, “Hovanshchina”
Musorgskogo kak khudozhestvennyj fenomen. K probleme poetiki zhanra
[“Khovanshchina” by Musorgsky as an Artistic Phenomenon. On the
Problem of Genre’s Poetic] (pp. 352—377). Kompozitor « Sankt-Peterburg.
(In Russ.)

7. Voronets, A. A., & Fedina, A. S. (2019). The Value of the Activity of
D. V. Stasov in the Field of Protection of the Rights of Composers. Legal
Science: History and the Presence, (9), 90—96. (In Russ.).

8. Purtov, F. E. (2008). Muzykal'noe izdatel’'stvo “V. Bessel’ i K®” v gody
emigratsii: 1917-1935 (po materialam Saksonskogo gosudarstvennogo
arkhiva Lejptsiga) [Musical Publishing House “W. Bessel and C°.” in the Years
of Emigration: 1917-1935 (on the Materials of the Saxon State Archive of
Leipzig)]. In G. 1. Vzdornov, M. A. Busev, V. V. Ivanov, & G. G. Pospelov (Eds.),
Khudozhestvennaya kul'tura russkogo zarubezhya: 1917-1939 [Artistic
Culture of the Russian Emigrés: 1917-1939] (pp. 473—480). Indrik. (In Russ.).

9. Radzetskaya, O. V. (2024). Catalogues and Price Lists of the Music
Publishing Company “Julius Heinrich Zimmerman”: Organization,
Advertising Mechanisms and Trade Assortment (from the Collections of the
Russian State Library). Problemy muzykal’noi nauki /| Music Scholarship (2),
84-99. (In Russ.) https://doi.org/10.56620/2782-3508.2024.2.084-099

86



CoBpemMeHHBbIE TPOOG/IEMbI My3bIKO3HAHUA /[
Contemporary Musicology

2025/9(3)

10. Gavrilina, O. N. (2022). Vasilij i Ivan Bessel: izdateli
i obshchestvennye deyateli [Vasily and Ivan Bessel: Publishers and Public
Figures]. In Kolomenskie chteniya. 2021: Peterburgskaya pechat’. Izdateli
1 izdatel’stva [Kolomna Readings. 2021: St. Petersburg Press. Publishers
and Publishing Houses] (pp. 38—47). Liki Rossii. (In Russ.).

11. Aleksandrova, V. A.  (2022) Istoriya izucheniya naslediya
M. P. Musorgskogo v avtorskikh versiyakh: konets XIX — pervaya tret’
XX veka [The History of Studying the Authorial Versions of Modest
Musorgsky’s (Euvre: The Late 19th and First Third of the 2oth Century]:
[Unpublished doctoral dissertation]. State Institute for Art Studies. (In
Russ.).

12. Aleksandrova, V. A. (2024). H. F. Redlich on M. P. Musorgsky’s Songs
and Dances of Death: To the History of the International Music Publishing
Contacts in the First Third of the 20th Century. Khudozhestvennaya
kultura [Art & Culture Studies], (2), 340-377. (In Russ.).
https://doi.org/10.51678/2226-0072-2024-2-340-377

Cnucok jiureparypsbl

1. Ckypamosckuit B. U. H. A. Pumckuii-KopcakoBa kak penmakrop //
KenppiiieBckue ureHusa — 2005. K 60-neruro  E. M. JleBamiesa.
MHOKEeCTBEHHOCTh HAyYHBIX KOHLENIUA B MY3BIKO3HAHUH: COOPHUK
crareii. M.: Komnosurop, 2009. C. 211—224.

2. /lesawes E. M. 7Ku3sHb TBOpYECKOro Hacaeaus Mycoprckoro
U 33/1aud  COBPEMEHHOIO akajJieMuyeckoro wuszanus // Hacioegue
M. II. Mycoprckoro: cOOpDHHK MaTepHUaJiOB K  BBIMYyCKy IlostHOTO
aKaZIeMUYecKkoro cobpaHus COYMHEHHH B TPHUALATH JIBYX TOMax. M.:
My3sbika, 1989. C. 24—62.

3. Temepuna H. U., Jlesawes E. M. B penakmuu Pumckoro-Kopcakosa //
CoBetckas My3bika. 1994. N2 2. C. 64—74.

4. Cxypamosckas M. B. YueOHUK «OCHOBBI OPKECTPOBKH» H TpH
ucropuueckue omnepbl H. A. Pumckoro-KopcakoBa // CoBpemeHHBbIE
po6IeMbl My3bIKO3HAHUSA. 2022. NO 2. C. 120—-141.
https://doi.org/10.56620/2587-9731-2022-2-120-141

5. Paxmanosa M. I1. JIsa snu3zona: Mopckoil Kopiyc U AjieKCaHApPO-
Hegckas JlaBpa // McKycCTBO My3BIKH: TEOPHUS U HCTOpPHA. 2015. NO 13.

C. 74-95.

87



CoBpemMeHHBbIE TPOOG/IEMbI My3bIKO3HAHUA /[
Contemporary Musicology

2025/9(3)

6. I'opsauux B. B. «XoBanmuHa» M. II. Mycoprckoro u ee pepaxkuus
H. A. Pumckoro-KopcakoBa: HaOnMwAeHUs HajJ  pykomucamu //
PyubeBckas E. A. «XoBaunmuHa» MycoOprckoro kKak XyA0>KeCTBEHHBIN
denomen. K nmpobseme nmostuku kanpa. CII6.: Kommosutop « CaHKT-
[TetepOypr, 2005. C. 352—377.

7. Boponeu A. A., ®eduna A. C. 3nauenue nesrenbHoctu /. B. CracoBa
B cdepe 3aIIUThI MpaB KoMIo3uTopos // FOpuandeckas Hayka: MCTOPUS
U COBPEMEHHOCTHh. 2019. N2 9. C. 90—96.

8. 8. IIypmos @. 3. My3ssikasibHOe u3gaTenbcTBO «B. beccens u Ko»
B TOJBl SMurpanuu: 1917-1935 (mo wmartepuasam CakCOHCKOTO
rocyaapcrBeHHoro apxwBa Jlewnmura) // XymokecTBeHHas KyJIbTypa
pycckoro 3apy0exxbsa: 1917—-1939: CcOOpPHHUK craTeli / OTB. pe.
I'. . B3agopHoB; penkosa.: M. A. byces, B. B. IBanos, I'.T. Ilocnenos
u ap. M.: Uuapuk, 2008. C. 473—480.

9. Padseuxas O. B. Katajloru H TNPENCKypaHTbl HOTOU3IATEIbCKOU
dupmbr  «lOmmit  Tempux IlumMmepman»: opraHusanus, peKJIaMHbIe
MeXaHU3MbI, accopTuMeHT (U3 QoHmoB Poccuiickoil rocylapcTBeHHOM
oubsmmorekn) // IpobiemMmbl My3bikaabHOM Hayku / Music Scholarship. 2024.
Ne 2. C 84—99. https://doi.org/10.56620/2782-3598.2024.2.084-099

10. I'aspuaurna O. H. Bacuwnu#i u HWBan beccenb: wusamarenu
u obOmecTBeHHbIEe Aesitenu // KonmomeHnckue uteHus. 2021: IletepOyprekas
nedath. M3patenn u umsparenbcerBa. CII6.: POCCUKA «JIuku», 2022.
C.38—47.

11. Aznexcanoposa B. A. Uctopus U3yUYeHU s HacJeaus
M. II. Mycoprckoro B aBTOPCKUX Bepcusax: koHen XIX — mepBas TpeTh
XX Beka: JucC. ... KaHJ. UCKyCCTBOBEJIEHUA: 17.00.02 / ['ocytapcTBeHHBIN
WHCTUTYT UCKYyCCTBO3HaHUA. M., 2022.

12. Anexcanoposa B. A. T. ®. Penyiux o «IlecHsAX ¥ IUISICKaX CMEPTH»
M. I1. Mycoprckoro: K MiCTOPUH MeK/TyHAaPO/IHBIX My3bIKaJIbHO-U3JaTeTbCKIX
KOHTAKTOB IlepBoi TpeTu XX Beka // XymosKecTBeHHasl KyJIbTypa. 2024.
Ne 2. C. 340—377. https://doi.org/10.51678 /2226-0072-2024-2-340-377

88



CoBpemMeHHBbIE TPOOG/IEMbI My3bIKO3HAHUA /[
Contemporary Musicology

2025/9(3)

Information about the authors:

Nadezhdall. Teterina — Cand. Sci. (Art Studies), Head of the Academic
Music Publishing Department.

Vasilisa A. Aleksandrova — Cand. Sci. (Art Studies), Senior
Researcher, Academic Music Publishing Department.

Ivan E. Levashev — Researcher, Academic Music Publishing
Department.

CBeneHus 00 aBTOpax:

Terepuna H. WM. — xaHaujarT HCKYCCTBOBEIEHM:A, 3aBeAyrollas
CEKTOPOM aKaJleMUUECKUX My3bIKaJIbHBIX U3JaHUU.

AnexkcaHapoBa B. A. — KaHAUZAT HCKYCCTBOBEJEHUS, CTapIIUU
Hay4YHBIN COTPYHUK, CEKTOP AKaIeMUYECKUX MY3bIKQJIbHBIX U3/IAaHUM.

JleameB WM. E. — HayuHBId COTPYJHUK, CEKTOP aKaJAeMHYECKUX
MY3BbIKQJIbHBIX U3/IAaHUU.

The article was submitted 19.06.2025; Crarbs noctynuia B pegaxiyio 19.06.2025;
approved after reviewing 08.08.2025; omobpena nocre perensupoBanus 08.08.2025;
accepted for publication 19.08.2025. npuHATa K myonukanum 19.08.2025.




