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AnHoOTanmuAa. B cratee  paccmartpuBaercss  Bompoc 00
MHGOPMATUBHOM 3HAYE€HUH W3BECTHBIX Map OIMMO3UIINHN «TUITUYHOE» —
«UHJUBUIyATIBHOE, «TPaUIUOHHOE» — «YHUKAJIBHOE »,
«CTa0MJIbHOE» —  «IMHAMUYHOE» JIJIs H3yUYeHUs HSBOJIOIUOHHBIX
MPOIIECCOB B MYy3BbIKQJIbHOM HCKycCTBE. OTMEUEHO, UTO INXOTOMUUECKUU
METOJl aHa/IM3a IIOMOTaeT He TOJIBKO BCKPBITH JIHAJEKTHKY OOIIero
U eIUHUYHOTO, HO OOHApPYKUTh HOBBIE IMOAXOABI U CTOAIIME 32 HUMH
CMBICJIBI. [Ipy 3TOM IIOJT TIOHATUSIMU <«THIIUMYHOE», «TPATUIIIOHHOEY,
«CTabMJIbHOE» TIOHUMAeTCsA OOIEeNpUHATOe, y3HaBaeMoe (Ha ypOBHE
KOMIIO3UIIMOHHOTO peEIeHUsI), COCTaBJIAIOIIEe CyITHOCTHOe, 0a30Boe

cBOMcTBO (OpPMBI, a TOJ TOHATHEM «MeTamopdo3a» — OCOOEHHOE,
IlepeMeHYNBO€e, He KOHBEHIIMOHAJIBHOE.
Ob6bekToM wu3yueHuss wuzbpanHa ¢yra — T1eHTpasibHasg dopma

nosin¢oHNY, OOBIYHO BOCIHPHUHHMAaeMas KakK BOIUIOIIEHUE TPaUuIlui
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CTPOTOTO aKaZleMU3Ma, B OIpeJleJIeHHOM CTeleHU KOHCepBaTU3Ma.
Mexagy TeM 3Ta ¢dopMa MaKCUMAaJIbHO IIOJIHO JIEMOHCTPUPYET
B3aMMOJEVCTBUE TEXHUYECKUX U OCTETUYECKUX AaCIIEKTOB CBOEro
apxeTHIla U €ro MHOTOUMCJIEHHBIX CTHJIUCTUUYECKUX MOAUMUKAIINH, YTO
KpaiiHe Ba)KHO B aCIIeKTe U3YYeHU 3BOJIIONUY GyTH U OOHAPYKEHUS ee
«OTKPBITON», TBOPUYECKOU ITPUPO/IbI.

[Tpumeps! ¢yT B pa3IMUHBIX KOMIIO3UTOPCKUX MPAaKTUKAaX, HAYWHASA
CO BpeMeHH paciBeTa OApPOKKO U J0 COBPEMEHHOCTH, TO3BOJIAIOT
rOBOPUTH O MeTaMopdo3ax KaK OpPraHMYHOM IIporecce, KOTOPBIU
eCTeCTBEHHbBIM 00pa30M ITPOHU3BIBAET BCIO HCTOPHUI0 3TOU (DOPMBL.
N3yuyeHne MHOTOOOpAa3HBIX, MOPOH MapajlOKCAIbHBIX KOMIIO3UITMOHHBIX
pemieHuii ¢Gyru JlaeT OCHOBAHHE JIOTIOJIHUTh TNPUBEJAEHHBIN BBIIIE
repeyeHb AHTOHMMUYECKUX Iap TOHATHU eIllle OJHON OIIO3Ulluen
«Mopda — meramopdosa» («mopda» B mep. ¢ rped. «popma»). B cBoro
odyepeab JaHHAsA Mapa OMMO3UITUN O3BOJISET Pa3rPaHUUNTh OTHOIIIEHUS
MEXAy Pa3/IMYHbIMH KOMIIO3UIITUOHHO-CTPYKTYPHBIMU  €IUHUIIAMH
WHBapHUaHTa U UX BapUaHTaMU B MOJINPUIIIPOBAHHOU (OpMeE.

KiroueBsblie ciioBa: dpyra, dopma, meramopdo3a, IMXOTOMUYECKUU
METO/I, CTabMIIbHOE, MOOUIbHOE, KOHBEHITMATBLHBIN TTOXO0]T
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A Fugue as Art:
Between Form and Metamorphoses
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Abstract. The article explores the informative value of the most
common oppositions “typical vs. individual”, “traditional vs. unique”,
“stable vs. dynamic” for the study of evolutionary processes in music. The
dichotomous method helps to reveal the dialectic of the general and the
individual. On top of that, it is instrumental in discovering new approaches
and meanings behind them. At the same time, the concepts of “typical”,
“traditional”, and “stable” are understood as a generally accepted,
recognizable (at the level of a compositional solution), essential and basic
property of the form, while the concept of “metamorphosis” is understood
as something special, changeable and non-conventional.

The study focuses on the fugue as the key polyphonic form commonly
perceived as the embodiment of strict traditions of academicism and, to
a certain degree, of conservatism. At the same time, the fugue effectively
demonstrates the interaction of technical and aesthetic aspects of the
archetype and its numerous stylistic modifications. This is extremely
important as regards studies into the evolution of the fugue and the
discovery of its internally open and creative nature.
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Examples of fugues in various composing practices—from the heyday
of the Baroque to the present day—show metamorphoses as an organic
process that naturally permeates the entire history of the form. Diverse
and sometimes paradoxical compositional solutions of the fugue provide
a ground to supplement the above list of antonymic pairs with one more
opposition: “morph vs. metamorphosis” (“morph” is a Greek word for
“form”). This opposition makes it possible to identify the relations
between different compositional and structural units of the invariant form
and their variants in a modified form.

Keywords: fugue, form, metamorphosis, dichotomous method,
stable, mobile, conventional approach
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