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AnHoTtanma. B crathe paccmaTpuBaOTCA OCOOEHHOCTH CTPOEHUSA
NOMN(POHUYECKUX COUYMHEHUM I  MeJIOJUYEeCKUX HUHCTPYMEHTOB.
B mpotiecce uccenoBanusa ObUIO YCTAHOBJIEHO, UTO CIIENMMUKA CTPYHHBIX
CMBIUKOBBIX U JIyXOBbIX HHCTPYMEHTOB HAaKJIQJ/IbIBA€T OTIEYATOK Ha
NOMN(OHUYECKYI0 TEXHUKYy KoMIo3uTopa. B oiywae ¢ ¢yramu g
MEJIOINYECKNX WHCTPYMEHTOB HUMEIOTCS JiBa BapWaHTa: oOOpallleHHe
K IyXOBbIM MHCTPYMEHTaM, Ha KOTOPBIX, KaK U B CJIydae C 4eJIOBEYECKUM
roJIOCOM, MOXKHO W3BJIeYb JIMIIb OAWH 3BYK, — WM K€ K CTPYHHBIM
CMBIUKOBBIM, OOJIQAIONIMM HECPABHEHHO OOJIBIITMMU BO3MOXKHOCTSIMU.
[TosTomy nonngoHUYECKHE «KYHIITIOKI» JJI1 CTPYHHBIX — Topaszio bosee
pacnpocTpaHeHHbIM BApUAHT, TaK KaK BO3MOKHOCTb HCIIOJIHEHUA ABYX
1 OoJiee 3ByKOB OTKPBIBAET IIyTh K MOM(OHMYeCKOMYy MHororosiocuto. [Ipu
COUMHEHNU (PYTH UL MeJIOAUYEeCKOr0 HHCTPYMeHTa KOMIIO3UTOPhI MHOT/AA
mpuberaror kK 0co0oro pojia TeXHHUKe, MO3BOJIAIIIEN CO3/1aTh WLIIO3UIO
IIOJTHOIIEHHOTO MHOIOIOJIOCHA, — pa3BeTByieHUI0 Trosoca. CyTb 3TOro
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YXUIIIPEHUS 3aKJII0YaeTcsl B IMPOBEJEHUN TeM U KOHTPAMyHKTUPYIOIETO
Marepyuajia He BPa3HbIX Trojiocax (HA [JyXOBBIX OTO B IPUHIUIE
HEBO3MOXKHO), a B Ppa3HbIX PETUCTPaX, YTO IPUBOAUT K IOABJIEHUIO
CaMOCTOAITEJIbHBIX IMHUW BHYTPHU Pa3BeTBIEHHOTr0 rosioca. CounHeHue Gyru
B TAKHUX JKECTKUX PaMKax TpeOyeT coOJTI0ZIeH s [IeJIOTO0 Psijia TPeOOBaHUM T10
OTHOIIEHNI0O K KaKIAOMYy €€ KOMIIOHEHTY: HauuHasg C TeMbl
Y IDOTUBOCJIOKEHUST W 3aKaHUMBas WHTEPMENUSMH ¥ CTPETTaMM.
B anayiuTryeckoi JacTy JOKJIaJa MOKa3aHbl XapaKTepHble MOAUMUKAIIN
ycTosBItelicsa GopMbl U IPUBEAEHBI PUMEPHI cCOUeTaHUA NOIN(OHUYECKON
Y MTHCTPYMEHTAIbHOU HCIIOJIHUTEIHCKOU TEXHUKHU.

KaioueBble cy1oBa: ¢yra Ui MeJOJAUYECKOTO WHCTPYMEHTa,
pa3BeTBJIeHUE roJ10ca, TesemaH, bpurren, [IIauTke, /lopatu
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Abstract. The article explores the structure of polyphonic
compositions for melodic instruments. The study found that the use of
bowed string and wind instruments impacts a composer’s polyphonic
technique. Fugues for melodic instruments employ either of the two
options: the use of wind instruments, which, as is the case with the human
voice, produce only one sound, or the use of bowed string instruments with
incomparably greater possibilities. Therefore, polyphonic “kunstiicks” for
strings are much more common, since the possibility of performing two or
more sounds gives way for polyphonic texture. Composing a fugue for a
melodic instrument, composers sometimes resort to a special technique
that creates the illusion of full-fledged polyphony—the so-called branching
of the voice. Branching means that themes and counterpoint are written
for different registers rather than for different voices (basically impossible
for winds). This leads to the appearance of independent lines within the
branched voice. Composing a fugue in such a rigid framework requires
compliance with a number of requirements in relation to each of its
components: from the theme and counter-theme to interludes and
stretches. The analytical part of the report shows typical modifications of
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the established form and provides examples of the combination of
polyphonic and instrumental performing techniques.

Keywords: fugue for a melodic instrument, branching of the voice,
Telemann, Britten, Schnittke, Dorati
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