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AnHoranusa. CraThsl TOCBAIIEHA aHAJINU3Y OCHOBHBIX IIyTeH pas3BUTHUSA
xopoBoii My3biku Huzepnanmor B XX Beke. «PeHeccaHC TOJITaHACKOM
My3bIKH» (BhIpazkeHue I'epbepra IHTKINGGaA), O0OyCIOBJIEHHBIHI PE3KO
aKTUBU3UPOBaBIIelicsa B KoHIle XIX Beka KOHIEPTHOU JKU3HBIO CTPaHbI
U Pa3BUTHEM MYy3bIKaJIbHOTO OOpa30BaHUsl, TNMPHUBEJ K IOSBJIEHUIO I€JIOTO
psla OPUTHHAJIbHBIX COUMHEHHUU, CPeIM KOTOPBIX BaKHOE MECTO 3aHUMAIOT
xopoBele omycel. Takue Macrepa, kak Beprapy 3Bepe, IOmuyc Péntren, Hoxan
Barenap, AnbdoHc [IUneHOpOK 3a/I0KWIA KPENKYI0 OCHOBY JiUIsl (pOPMUPOBAHUS
caMOOBITHOTO, Y3HABa€MOT'O JIMIIa COBPEMEHHOUM XOPOBOU My3bIKU HujiepiaHoB.
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Bnausiaue OOIIUX MPOIECCOB  €BPOMEUCKOTO0  MY3BIKAJIBHOTO  HCKYCCTBA
MPOSIBUJIO ce0s B BOBHHUKHOBEHHU JBYX OIIO3UIMOHHBIX JINHUU B DBOJIIOIUHN
HUJIEPJIaH/ICKOU My3bIKU. [lepBas U3 HUX, OpUEHTUPOBAaHHAsA Ha COXpaHeHUE
HAIIMOHAJIBHBIX TPAJINIINH, [IPeJICTaBJIeHa B TBOPUYECTBe XeHJpUKa AHJIpHcCceHa
u ero mocienoBartesneir — 'epmana IllTparerupa, Anpbepta ne Kinepka. Bropas,
HaIlpaBJIeHHAas Ha BHeJIpEHNE aBAHTAapJHBIX BEIHUU, CBA3aHA C JAeATeIbHOCThIO
Bunnema Ileiinepa u ero yuenukoB I'miioma Jlyn ®peznepuka Jlangpe, XeHka
banunrca, Pynonpda Omepa. KynpMmuHanueil B pa3BUTUM HUJEPJIaHICKOU
XOPOBOU MY3bIKM HPOILJIOTO CTOJIETUS MOKHO IIpU3HATh TBOpYecTBO ToOHa
ne Jletida, Xanca Kokca u Jlyu Aunipuccera. C umeHeMm Kokca cBA3aHO co3/1aHue
Haubosiee MacIITaOHBIX BOKAJIbHO-CUM(POHUUYECKUX KOMIIO3UI[UH, TECHO
CBSI3aHHBIX C AK3UCTEHIIMAIbHOU TeMaTUKou. TBopuecTBo 7ie Jleiipba — obpasery
CTWJIEBOTO IUTIOpPAJiM3Ma: HAa HEro OKasajik BJIHsHHE KaK HOBAIUH B 00JacTH
COBpPEMEHHOU KOMIIO3UIIMH, TaK U TPAJUIIMOHHBIE KaHPbI BOCTOYHON MY3BIKU
(mHAmiickas para, UpaHCKUN MakaMm U Ap.). JIyiu AHApHCCEeH, N3BECTHBIN CBOUMU
SKCIIEPUMEHTAMHU IO COJIMKEHUIO JJIMTAPHOTO W MAacCCOBOTO MY3BIKQJIBHOTO
HCKYCCTBa, KPOME TOTO, OOBEIUHSA B CBOUX COUMHEHUSIX 3JIEMEHTHI COBPEMEHHBIX
TEXHUK KOMIO3UIUU C TEXHUUECKUMHU BJIeMEHTAMU CTAPUHHON MY3bIKU — OT AT'S
antiqua 1o panaero 6apokko. Takum 06pa3oM, HECMOTPS Ha «II03/THEE BKITIOUEHHE»
B IIpoliecc pa3BUTHA XOPOBOU KOMIIO3UIINU B cpaBHeHUU ¢ Utanueil, @paHiiueit
u lepmanueli, HUJepJaHACKas XOpoBas My3bIKa MpuoOpesa B TeueHHe XX
BeKa CBOU OPUTHHAJIBHBIA OOJINK, OTJIMYUTETHbHBIMU OCOOEHHOCTSIMU KOTOPOTO
SABUJIACh TOCTOSTHHO COXpaHsAeMas CBA3b MEX/Iy CMeJIBIMU 3KCIIepUMeHTaMU
CerOIHAIIHETO THA U MHOTOBEKOBBIMH TPAJUIIUAMU HU/IEPJIAH/CKOTO UCKYCCTBA.

KiaroueBbie cioBa: xopoBad My3bika, Hunepaauasl, Busiem Ileiiniep, Jlyn
Anpnpuccen, Ton e Jleiid, xopoBas ¢dakTypa, BOKaJbHasA TeMOpUKaA

Jia murupoBaHuna: Poowcunckuilt A. C. Hunepaasackas XopoBasi My3bIKa
XX Beka: amasior skcnepumeHta u Tpagunuu // CoBpeMeHHbIE ITPOOJIEMBI
My3bIKO3HaHUA. 2026. T. 10, N° 1. C. 106—130.
https://doi.org/10.56620/2587-9731-2026-1-106-130
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Abstract. This article examines the main trends of Dutch choral music in the
20th century. The Renaissance of Dutch Music (a term used by Herbert Antcliffe)
at the end of the 19th century, associated with the active concert life of the country
and the development of musical education, led to the emergence of original
compositions, in which choral works play a significant role. Composers such as
Bernard Zweers, Julius Rontgen, Johan Wagenaar, Alphons Diepenbrock laid the
foundations for a distinctive identity of modern choral music in the Netherlands.
The influence of the general trends in European music resulted in the emergence
of two contrasting tendencies in the evolution of Dutch music. The first, focused
on preserving national traditions, is represented by the work of Hendrik
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Andriessen and his followers — Herman Strategier and Albert de Klerk. The
second, aimed at incorporating avant-garde trends, is associated with Willem
Pijper and his students, including Guillaume Louis Frédéric Landré, Henk
Badings and Rudolf Escher. The works by Ton de Leeuw, Hans Kox and Louis
Andriessen represent a culmination in the development of Dutch choral music
in the twentieth century. Kox is known for creating large-scale vocal-symphonic
compositions, closely related to existential themes. De Leeuw’s works illustrate
stylistic pluralism: the composer was influenced by both innovations in modern
Western composition and traditional Eastern musical genres (Indian raga,
Iranian maqam, etc.). Andriessen, known for his experiments in bridging elite
and popular musical art, also combined modern compositional techniques with
elements of early music — from Ars antiqua to early Baroque — in his works.
Thus, despite the “late start” in the development of choral composition, Dutch
choral music — in comparison with Italy, France and Germany — acquired
a distinctive character during the 20th century, marked by a continuing connection
between bold contemporary experimentation and the centuries-old traditions of
Dutch music.

Keywords: choral music, Netherlands, Pijper, Andriessen, de Leeuw, choral
texture, vocal timbres

For citation: Ryzhinsky, A. S. (2026). Dutch choral music of the twentieth
century: A dialogue between experiment and tradition. Contemporary Musicology,
10(1), 106—130. https://doi.org/10.56620/2587-9731-2026-1-106-130
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Beederue

a pybexke XIX u XX BEeKOB 3aMEeTHYIO POJib B €BPOIEUCKOU XOPOBOM

My3bIKE CTAJI UTPATh KOMIIO3UTOPHI T€X CTPAH, KOTOPHIE HA IIPOTSIIKeE-

HUU HECKOJIbKUX IIPEJIIIECTBYIOITUX CTOJIETUHN ObLIN (DaKTUIECKU «He-
BUIMbI» Ha My3bIKaJIbHON KapTe Mupa. VIcTopus ¢ pa3BUTHEM XOPOBOU KOMIIO3H-
IIUU KKETCA B 9TOM Py 0COOEHHO HHTPUTYIOIIEN, yUUTHIBAsA OCHOBOIIOJIaTaoIIee
3HaUYeHre, KOTOPOe UMeJIO TBOpUYeCcTBO (hpaHKO-(pIaMaHACKUX MacTepoB B XV—-XVI
BeKax JIJIs1 pa3BUTHSA Bcell eBponelickoi My3bIku. HecMoTps Ha TO, UTO /1ake Haubo-
Jiee 3HaUNTEJIbHBIE XOPOBbIE COUMHEHH IMPOIIJIOTO BeKa, co3/lanHble B Huepsian-
JlaxX, eBa JIU MOTYT PacCMaTPUBAThCA B PAAY OIyCOB, OIPEAEJIAIONINX cOOMpaTesb-
HBII 00JINK eBPOIENCKOTO0 XOPOBOTO UCKYCCTBA, UX U3YUE€HUE IBHO CBUIETEIHCTBYLT
0 BO3POK/IEHUH 371eCh CAMOJIOCTATOYHOU KOMIIO3UTOPCKOM IITKOJIBI.

Hesb3s ckazaTh, YTO HUAEPJIAH/ACKASA XOPOBas My3bIKa IMOCIETHEN COTHU JIET
ObLIa XOPOIIIO U3ydyeHa. B moJsie 3peHuss My3bIKOBEZIOB MOIA/IAET TBOPUECTBO OT/AEh-
HBIX KOMITO3UTOPOB, ITprYeM Oe3 aKIleHTa Ha UX XOPOBBIX COUNHEHUAX [ 1; 2; 3; 4], TrOO
HU/IEPJIAH/ICKAsA TPAAUIIHSA BIIMCHIBAETCS B OOIIeeBPOIENCKUE ITPOIECChl Pa3BUTHUSA
KOMITO3UIIMOHHOM TeXHUKH [5]. Ilesib HacTosIel craTbl — 00O0DIIeHNE MMEIOITHX-
cs1 CBeZIEHUH 0 Pa3BUTUU T'OJUIAHJICKOTO XOPOBOTO UCKYCCTBA, a TakKe (hOPMYyJIMPOBKA
BBIBO/IOB 00 OCHOBHBIX OCOOEHHOCTSIX XOPOBOM KOMIIO3HUIIMH ITPOIILJIOTO BeKa.

«PeHeccaHc 20A1aHOCKOT MY3biKU»*

[IpenBecTieM BO3POXKIAEHUSA HUAEPJIAHJACKOM KOMIIO3UTOPCKOU  IITKO-
JIBI cTajio cTpouTesbecTBO KoHileptHOro 3ana Concertgebouw wm co3naHue OJHO-
nMeHHOro opkecrpa (1888)%. IlaThio romamMu paHee B pe3yJbTaTe IIOBUKHMU-
yeckou gesarenbHocTH IOymyca Péntrena, ®pamca Kosnena, /lauwmsna ae Jlanre

! BiiepBble BbIpaXKe€HNE «PEHEeCCAHC TOJIAH/ICKON My3BIKW» HCIIOJIB30BAJI B 1924 roAy OpUTaH-
cKUU My3bIKoBeJ| I'epbepT DHTKIN(G IO OTHOLIEHNIO K TBOPUECTBY HUJEPJIAH/ICKUX KOMIIO-
3UTOPOB HepBoii ueTBepTH XX Beka — IOmmyca Pénrrena, Moxana Barenapa, Bemapzaa 3sepca
u AsibdoHca JlunieHOpoka [6].

2 Ba>KHOCTB 9TOTO COOBITHA HEBO3MOXKHO II€peOlleHUTh. B cBoell cTaThbe, MOCBANIEHHON peren-
IUH OpaTOpHaIbHOTO TBopuecTsa U. C. Baxa B Hunepnanzgax, Mepyn Ban Teccenb, ykasbIBas
Ha BaXKHEHIITYI0 IPOCBETUTEJIBCKYI0 MHCCUI0 opKecTpa Concertgebouw, numiet: «...emie B 1874
roZly HellOHUMaHNe HUJIEPJIaHCKON ayauropuel menespa baxa [mmerores B Busy «Ctpactu 1o
Mardero». — A. P.] 3actaBuiio 651 JUpHKepa-UieaIncTa 3apblaTh, HO IBAALATH IIATH JIET CILYCTs
To/utaHACKasdA My3bIKa/IbHAA }KU3Hb HAKOHE-TO IIpUIlljia B Ceﬁﬂ, IIOJIOKHMB HAYaJIO MCIIOJIHUTEJIIb-
CKOM TpaIMIINHU MEeK/IyHapOIHOTO YPOBH:A» [7, p. 164—165].
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u beprapza 3Bepca ObLs1a OCHOBaHA AMCTEpAAMCKasi KOHCeEpBAaTopus. B aTom psy
ocobo otmetuM nocaenHee ums: bepuapa 3Bepc (1854—-1924) — KOMIIO3UTOP, XOP-
MelcTep, Iefaror, B TEYEHUE BCETO TBOPUYECKOTO IYTH AKIIEHTUPOBABIIUN BHU-
MaHU€E COOTEUYECTBEHHUKOB HA IPUOPUTETHOM 3HAUYEHUM HCKYCCTBA CBOEU CTpa-
Hbl. [laTproTHYecKre HACTPOEHUs MPOSBJISJINCh HE TOJIBKO B IMPeoOJIaZlaHuU B
€r0 COYMHEHMAX HAIMOHAJIBHBIX 00pa3oB (OT TOJIAHACKONW MPUPOABI 10 KapPTHH
Bepmeepa m PemOpanara), (poSBKJIOPHBIX MOTUBOB, HO U B IPUHIUIHATLHOM
OTPAaHUYEHUHU BOKAJTbHBIX COUMHEHUH TEKCTAMM Ha HU/IEPJIAH/ICKOM A3BIKE, UTO, KO-
HEUYHO, 3aTPYAHJIO UX PACIIPOCTPAHEHHE 32 MIPeJIeIaMU CTPAHBI.

Astopurer 3Bepca B Huzepianax ObI HACTOJIBKO BEJIUK, YTO UMEHHO eMy
ObpUIa OKazaHa YecTh HamucaTh « KOpOHAIMOHHYIO KaHTATy» JJIA IEPEMOHUU BCTY-
IJTEHUS Ha TPECTOJI KOposieBbl Brutbremunsl (1890), a Takke «IIpeofnu u XOpbI»
Kk mpece Gijsbrecht van Aemstel Ylocra BaH neH Bonpena Ha oTkperTuu ['opozcKo-
ro teatpa Amcrepaama (1894). B 1esiom XOpoBble COUMHEHUsT 3Bepca CJIOKHO Ha-
3BaTh OPUTHHAJIBHBIMU: OHHU XapaKTEPU3YIOTCA Ipeo0JIalaHueM aKKOPIOBOTO
M3JI0KEeHU s, ICHON TOHAJIbHOU OCHOBOM M OpPUEHTUPOBAHHOU HA CTUJIMCTUKY HEMeIl-
koro Liedertafel rapmonueii. [Ipu 5TOM CTOUT OTMETHTH BOKITHHOE YI00CTBO MY3bIKU
3Bepca, IBHO 00YCJIOBJIEHHOE €TI0 IESITEIBHOCTHIO XOPOBOTO JUPHKEPas.

CraHOBJIEHME KAaHTAaTHO-OPAaTOPHAJIPHOTO KaHPA B HUAEPJIAH/ICKON MYy3bIKE
TeCHO CBA3aHO ¢ MMeHeM Moxana Barenapa (1862-1941) — KOMIIO3UTOPA, TUPIKe-
pa, OpraHucTa, IEPBOrO PYKOBOAUTENS YTPEXTCKON KOHcepBaTopuu (1904—1919)
U OJTHOTO U3 AUPeKTOpoB crapermell B Huzgepsnanmax KoposieBckoil [Maarckoit
KoHcepBaTopuu (1919—1937). Yoke nepBasi kaHTata Barenapa De Schipbreuk («Ko-
pabJsiekpytieHue», 1889) OTKphIBAaeT 0CO00E CaTUPUUECKOE JapOBaHNE KOMIIO3UTO-
pa, YMeBIIIETO CO3/aBaTh ApKHe mapoauu. Cpein OCHOBHBIX OOBEKTOB €ro KPUTH-
KN — OIEpHbIE U KOHIIEPTHBIE ITPE/ICTABIEHUS, JINIIIEHHBIE TJIYyOUHBI COJIEP>KAHUSA
¥ pa3BJeKaoIIne MyoJuKy KIUIMIUPOBAHHBIMUA M 3a4aCTyIO JIUIIEHHBIMU 37[PaBO-
rO CMBICJIA CIOKETaMU. B fasipHelemM 3Ta JUHUSA TBOpUYecTBa Oy/leT MPOAOKEHA
B KaHTaTax De fortuinlijke kist («CyHAyK ¢ cCOKpOBUIIAMU», 1916) u Jupiter Amans
(«IOmuTep AMoH», 1925).

3 JI'oOUTETHCKOE XOPOBOE MCKYCCTBO Ha MPOTSKEHUU CTOJIETHI OCTaeTCsl OUeHb IOILyJIsip-
HBIM B HI/I]_'LepJ'IaHILaX, q9To O6YCJIOBJ'I€HO HE TOJIbKO AeATEJIbHBIM y4YaCTHUEM 6OJIleI/IHCTBa
JKUTEJIEN CTPAHBI B KATOJIUMUECKUX U IMMPOTECTAHTCKUX OOTOCIY:KEHUIX, HO U B 0COO0H 00Bb-
eIUHSIONIEH PO XOPOBOTO HUCIIOJIHUTEIHCTBA, OTBEUAIOIIET0 TOMY, YTO B HAYYHOH U ITy-
osmmucTrdeckor iuteparype HujepsianzoB nMeHyeTCsl «HallHOHATBHBIM YyBCTBOM COJIU-
mapHoctu» [8, p. 14].
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BMmecte ¢ akTyasibHBIM cojiep:KaHUeM OOJIBIIION WHTEpec JIsA CIIymiaTesiei
IIpe/icTaBiIsyIa, 0e3yCJIOBHO, U caMa My3bIKa. AHAIM3UPys kaHTtaty De Schipbreuk,
MbI 0OHApPYKHBaeM pa3zHooOpasre GaKTyPHBIX PEIIEHUN — OT THITMYHOTO JJIs T1ap-
TUTYP 3Bepca aKKOPJIOBOTO U3JIOKEHUS JI0 CJIOKHBIX MOJTU(POHUIECKUX SITU30/0B.
XapakTepHO BKJIIOUEHHE XOPOBOU MOHOMOHUH, aHTU(HOHOB MYKCKHUX U JKEHCKUX
XOpOB, GparMeHTOB ToMOGOHHO-TAPMOHUUECKOU (PaKTyphl, B pAMKaX KOTOPOU MpH-
MEHEHO IIeHHEe X0pa C 3aKPhITHIM PTOM, TOJIBKO BXO/IUBIIIEE B OOMXO/] B IMOCJIETHEN
yeTrBepTU XIX Beka.

Ocoboe MecTO cpead KOMIIO3UTOPOB IIEPBOTO IIOKOJIEHUS BO3POXK/IEH-
HOU HUJIEPJAH/ACKOM KOMIIO3UTOPCKON IIKOJIbI 3aHuMaeT AnbdoHc luneHOpok
(1862-1921). HecMoTpss Ha OTCYTCTBHE KOHCEPBATOPCKOro 0Opa3oBaHUsS?, 5TOT
BBIJIAIOIINICS MY3BIKAaHT, U3y4as Hacje[ue CTapUHHBIX HUJIEPJIAHJICKUX MacTe-
POB U TBOPYECTBO €BPONEUCKUX KOMIIO3UTOPOB-POMAaHTHKOB XIX Beka, oOpeJt CBOi
CaMOOBITHBI MY3bIKQJIBHBIM TOYeEPK. /[UmeHOPOK WCHBITHIBA OOJIBIION HWHTe-
pec K XOpOBOU My3bIKE U CO3/IaJI JIECTKU COUMHEHUHN /IS PA3TUUHBIX BOKAJTBHBIX
COCTaBOB — JKEHCKHE, MY)KCKHe, CMelllaHHble aHcaMOJyi a cappella u ¢ UHCTpY-
MEHTJIBHBIM COIPOBOXKAeHHeM. B oTsinume ot 3Bepca u BareHapa, oH He 3aMbI-
KaJjicsi Ha IPEUMYIIECTBEHHOM WCIIOJIb30BAHUM IMPOU3BEAEHUN HUEPJIaHJICKUX
103TOB. Ero XOpoBble COUMHEHUS OTJIMYAET BBICOKOE KauecTBO ITPUBJIEKAEMBIX
JINTEPATYPHBIX TEKCTOB, B UeM, KOHEYHO, IPOSIBUJIO cebsi HE TOJIPKO MOJIydYeHHOe
¢utosniornueckoe o6pa3oBaHue, HO M TaJaHT Juteparopa. [[uneHOpok ObLIT u3Be-
CTEH KaK ACCEHCT, aKTHUBHO IyOJIMKOBaBIIHICA B *)KypHanax De Amsterdammer, De
Nieuwe Gids, De Kroniek. Cpenu ero jio0uMbIX aBTOpoB ['€Te, I'€npnepinH, HoBa-
suc, bpentano, I'eiine, boasiep, BepsieH u apyrue n3BecTHbIE €BPONENCKUE MTOITHI.

Couerasi MO37HEPOMAHTHYECKOE TAapMOHUYECKOE ITUChMO, OJIM3KOE COUMHe-
HusaMm ['ycraBa Masiepa u Puxappa Illtpayca, ¢ mosaudoHUYecKON opraHusaiue,
OPUEHTHPOBAHHON HA TPAJUINU CTAPUHHBIX (paHKO-(PIaMAHIACKUX KOMIIO3UTO-
poB, JlumeHOPOK co3/1aBajl MacIITaOHbIE XOPOBBIE IIHECHI, XapaKTEPHU3YIOIIHECs
rHOKUM B3aUMOJIEMCTBUEM PA3JIMUHBIX BUJIOB (pakTyphl. Bo MHOTUX COYMHEHUX
OH HCIIOJIb3yeT KAaHOHUUECKOEe U3JIOKEHUE, UYTO, KaK IIPABUJIO, CBA3AHO C BhI/IEJIEHUEM
TeKCTa, HanboJiee BAKHOTO 1O CMbICTy. [10/100HBIE IPUMEPHI MBI BUAUM B MY>KCKOM
xope Tibur («Tubyp», 1884 r.), cmemanuom xope Ddmmerung («Cymepku», 1884 r.).

4 KoMII03UTOp OKOHYIJI AMCTEPZIaMCKUH YHUBEPCUTET KaK (PUIIOJIOT, 3aIUTHI JIOKTOPCKYIO
JIUCCEPTAIHIO, TOCBAIIEHHYIO )KU3HU U BO33PEHUAM puUMCcKoro ¢unocoda Cenekn.
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B GospiimHeTBe counHeHWH JIUMeHOPOK OpUeHTHUpYyeTCss Ha 3aKOHBI MOTET-
HOU cTpoduku. OH CTPEMUTCA K JIETATLHOMY OTPa’KEHUI0 HIOAHCOB JINTEPATYPHOTO
TEKCTa, UCII0JIb3YS PEeCYPChl TOHAIbHBIX, TEMIIOBBIX U (DAKTYPHBIX KOHTPAcTOB. Cpe-
JTA TIOCJIEJTHUX HEPEJKH COIOCTABJIEHUA aKKOPAOBOTO U aHTU(POHHOTO IMUChMa WK
aKKOP/IOBOTO M UMUTAIMOHHO-TIOJTU(POHUUECKOTO. B pesikux cirydassx UCI0Ib3yeTCs
roMo¢dOHHO-TapMOHUYecKasa GakTypa, I/ie AJIA OTUETINBON auddepeHnnanuy pe-
sibeda v poHA MOTYT IPUMEHSATHCS CPEACTBA HE TOJIPKO IMHAMUKU, HO ¥ aPTUKYJISI-
iuu. Tak, HarrpuMep, BO BTopoi cTtpode rumHa Veni Creator Spiritus 1jisi My>KCKOTO
Xopa ¥ opraHa (1906) mestonus 6acoB legato 3ByuuT Ha (poHE OTPHIBUCTOTO IIITPUXA
rmaptuii TeHopoB (IIpumep 1).

XapakTepHO JUIs1 counHeHWH /[umeHOpOKa M aKTHUBHOE HCIIOJIb30BaHUE aH-
T(OHOB. Yallle BCero KOMIIO3UTOP COIIOCTABJISIET 3ByUYaHUE MYKCKUX M KEHCKUX
TOJIOCOB — B IIAPTUTYPaX, HAIIMCAHHBIX JIJIsI CMENIAHHOTO X0pa, JTU00 3ByYyaHUe BbI-
COKHUX U HU3KHX I'0JIOCOB — B COUMHEHHUSX JIJIsl OTHOPOJTHBIX COCTaBOB. B BoKasTbHOM
kBapTeTe De groote hon en de kleine kat («Bosblias cobaka v MajieHbKasi KOIIIKa»,
1903) aHTHU(OHBI JKEHCKUX M MYKCKUX T'OJIOCOB B COBOKYITHOCTH CO 3BYKOTIO/IpaskKa-
TeJIbHBIMHU B PeKTaMu CTAHOBATCS M BaXKHBIM pecypcoM nepcoHuduraruu (IIpu-
Mep 2). B 3To# My3bIKaJIbHOU IIIyTKE MOKHO TAKKe YBU/IETD ITPOJOJIKEHHE TPATUITHT
HUJIEPJIAH/ICKUX KOMIIO3UTOPOB, CO3/IaBAaBIINX KOMHYECKHE OBITOBBIE 3apPHUCOBKU
(BcrtomuuMm El grillo XKockena [enpe unu Ad altre le voi dare OpJiauo Jlacco).
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ITpumep 1. A. lunnenbpok. Veni Creator Spiritus, TT. 25—30
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ITpumep 2. A. lunienO6pok. De groote hon en de kleine kat, Tt. 21—25

PaBHoe BHuMaHue J[uneHOpOKa K JTyXOBHOU M CBETCKOU My3bIKe, K (UIIO-
coCKO JIMpUKE U IOMOPHUCTUYECKUM MUHHATIOpAM ITOKa3bIBA€T KOMIIO3UTOPA
JIOCTOUHBIM IIPOZIOJDKATEIEM TPAJIUIUN CTAPUHHON HUAEPJIAHJICKOU MY3bIKU, Ipe-
pBaBinX cBoed pa3putue B XVII Beke. Ilo cnpaBeasiuBoMmy 3amedanuio Exarepu-
Hbl JIMuUTpueBHHI /l€BATKO, «MHOTOTpaHHasl JesTeJbHOCTh JlumeHOpoka urpasia
KJIIOUEBYIO POJIb B CTAHOBJIEHUH HOBOU CTYIIEHU PA3BUTUA MY3bIKQJIBHOTO HCKYC-
ctBa HuzepsianjoB — Hauaia BOBHUKHOBEHHS KOMIIO3UTOPCKOTO MHIUBU/TyUTN3MA,
XapaKTEPHOTO /ISl TPAKTUKU TocyiefoBaresen J(urneHopoka — HUEPIaHACKIX KOM-
o3uTOPOB XX cToseTus» [2, c. 203]. Kak cambIii KpyITHBIA HAITUOHAIBHBIN JIEATEITh
CBOETO BpeMEHH, OCO3HAHHO CTPEMUBIIINNICA BOCCTAHOBUTH 3HaUYeHUe HupepsiaHzio
B MY3BIK&JIBHOM HCKyccTBe EBpombl [1], OH BO MHOTOM OIpeAesu HalpaBJIeHUs
TBOPYECKOT'O IMOMCKA KOMIIO3UTOPOB BTOPOTO MOKOJIEHUS «TOJIJIAHJICKOTO MY3bI-
KaJIbHOTO peHeccaHca»: XeHapuka AHapucceHa (1892—1981) u Buitema Ileitnepa
(1894—-1947), nepBbIX HUAEPJIAHACKUX KOMIIO3UTOPOB, MOJYIUBIIUX 0Opa30oBaHUE
y ce0s1 Ha poauHe (AHApHCCeH — yueHUK 3Bepca, [lelinep — yuenuk Barenapa).

Xendpuk Andpuccen — Bunnem Iletinep:
dee 0CHOBHble 8eMBU 380.110UUU HUIEPAAHOCKOLL MY3blKU
8 nepeoil nonosuHe XX sexa

[Teiinep U AHZpPUCCEH NPUIAEPKUBATNCH PA3HBIX B3IJIAZ0B HA IIyTHU pa3s-
BUTHUSA COBPEMEHHOW MY3BIKH: IMEePBBIA ObIJI B 3HAUUTEJIBHOH CTEINEeHH OT-
KpPBIT aBaHTapJHBIM BESHUSAM B HCKYCCTBE, B TO BpeMsA KaK BTOPOU OpH-
€HTHUPOBAJICA TpeXKJle BCEro Ha KaHOHBI, CJOKHUBIIWECA B COYMHEHUAX €ro
CTapIINX COBPEMEHHHKOB. [Ipum 5TOM XOpoBOe TBOpPYECTBO 0OOUX OOBEIU-
HsAET O4YeBUJHAA CBSI3b C TPAAUIUAMU CTAPUHHOU HUJEPJAHICKOW MY3bIKH.
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OHa 3aMeTHa B MOJQJILHON OCHOBE UX FTApDMOHUYECKOTO MHChMa, B MeJIOZIU3AIUH CO-
CTaBJIAIONIUX BepTUKA/Ib TapTuil. XoT4 [leiiniep co3gaBai UCKIIOUNTETBHO CBETCKIE
IIbeChI, 3 AHIPUCCEH KaK MIOTOMCTBEHHBIN IEPKOBHBIN OPTraHUCT® B OCHOBHOM TATO-
TeJI K COUMHEHUIO TyXOBHON MYy3bIKH, UX TPOU3BeIeHUs 00beIUHAET BRIOOD TPAIH-
IIMOHHBIX BU/IOB (DAKTYPhI U KJIACCUUECKHUH MOX0/T K TPAKTOBKE XOPOBBIX TEMOPOB.

TeM He MeHee U3yYeHHe MPOU3BeIeHUN AHIpUCCEHA B COITOCTaBJIEHUH C pabo-
TaMHM €ro MpeJIIIECTBEHHUKOB U JlaKe COBPEMEHHUKOB, TAKUX, HAIIPUMED, KaK ellle
OZIUH y4ueHHK 3Bepca Dpuect Buiem Mysnep® (1898—1959), HOIBOMUT K BBIBOAY
O CyIIeCTBEHHOM H3MEHEHUM 3BY4YaHUs AYXOBHOU MYy3bIKU. AHJIpHCCEH, OTKa3bl-
BasCh OT MPUCYIIeN COUMHEHUAM BTOPOU IOJIOBUHBI XIX BeKa pOMAaHTHUYECKOU T'U-
nepbosu3anuu GaKTYPHBIX U TapMOHHYECKUX CPEJCTB, BO3BPAIAET I[€PKOBHBIM
COYHMHEHUSM MeJUTATUBHOE COCPENOTOYEHNE U MUCTUUYECKYIO IIPOCTOTY B OIIOPE Ha
sicHble TapMoHuH. OOpaIaT BHUMaHNeE U IIOCTOSTHHO BCTpeYaloleecs MpoBe/ieHre
BCeX BOKAJIbHBIX TOJIOCOB B YHHUCOH WJIU B OKTaBY M OOBITPhIBaHNE TAPMOHUYECKOTO
KOJIOPUTA YHUCTHIX UHTEPBaIOB (IIpumep 3) — cBoeoOpasHble My3bIKaJIbHbIE «apXa-
HU3MBbI», IBHO OPUEHTUPOBAHHbBIE HA BOCCO3/IaHNE 3BYUaHUS JOTOHAJIBHON MY3bIKU.

B omimune ot eIMHOOOpPa3HBIX IO TAPMOHUUYECKOMY U (PaKTypHOMY pelie-
HUIO COUMHEHUU AH/pHcceHa, mpousBeneHus lleiinepa, co3gaHHble 70 1920 roaa
U TI0CJIe ATOU /aThl, pa3IUYalOTCs 3HAUYUTEBbHO. B paboTax mepBOro TBOPUYECKO-
ro JeCATUJIETUS Mbl HAOJIIOZlaeM Te K€ WHTOHAIIMOHHBbIe U (PaKTypHbIE OpHUEH-
TUPBI, UTO U Yy €ro y4yurtess BareHapa — rapMoHUYECKOEe TPeX-UeThIPEXT0JI0CUe
¢ ICHO OIIYTMMOM TOHAJIbHOU OCHOBOM B MPOCTBIX cTpoduueckux dopmax. OxHa-
Ko yke B Heer Halewjin («JIopa XaaBaiiH», 1920) AJ1s ABOMHOIO Xopa a cappella
HAa TEKCT CTAPUHHOM TOJUIAH/ICKON Oasiaibl IPOUCXOIUT MPUHITUITHAIBHBINA OTKA3
OT KJIACCUKO-POMAHTUYECKON TOHAJIbHOCTH B IIOJIb3y CBOOOHOTO OT 0053aTEIHbHO-
ro paspelieHus AUCCOHAHCA, UTO IBHO CBUETEJIbCTBYET O BJIMUSAHUU MY3bIKU MPE/I-
cTaBUTEIed HOBOBEHCKOH IIKoJIbI — ApHoibaa IlIén6epra u Antona BebGepua’.

5 XeHZpUK AHJIpHICCEH poaucsa B ceMbe Hukosaca Anapuccena (1845-1913), opraHucra
1epkBu cB. Mocuda B Xapaeme.

¢ Hupepnauackuii komno3utop JpHecT Butem Mysnzep (1898—-1959), kak 1 AHApPHUCCEH,
B OCHOBHOM OBLJT U3BECTEH KaK aBTOP IEPKOBHOU My3bIKH. Cpeu ero COUnHEHUH 0c000€e Me-
CTO 3aHUMAaJI BOKAJIbHO-cuM@OHUYECKHEe paboThl, 0UeHb OJIM3KHE 110 3By4aHHUIO ITPOU3Be-
JIeHUsIM (DpaHIy3CKUX KOMIIO3UTOPOB, B 0coOOeHHOCTH My3bike Ce3apa ®panka, — PexkBuem
(1927-1932), Stabat Mater (1948), Te Deum (1951).

7 06 otHomeHnuu Ileiimepa K My3bIKe HOBOBEHIIEB CM. [5, p. 143—145].
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ITpumep 3. X. Auapuccen. Laudate Dominum, TT. 1-3

[To/io0HBIE pellleHus] XapaKTePHbI U /I MOCIENYIOMUX counHeHud Ileiinepa Ha
roJutaHzickre (PoJIbKIOPHBbIEe TeKeThl — Heer Daniélken («Jlopy JlaHUBJIKEH», 1925)
JUTs1 ABOMHOTO Xopa a cappella u Van den Coninc van Castilien («Ban nen KoHuHk
u3 Kactuimu», 1936) 17151 4eThIPEXTOJIOCHOTO MYKCKOTO Xopa. biiaroyiapst aTum co-
ynHeHusAM [leliniep cTayi n3BecTeH 3a pybe:koM Kak IJIaBHBIHM IIPECTaBUTED MY3bl-
KaJbHOTO aBaHrapaa Huzepsanzmos. IMeHHO OH NpeCTaBIIsA CBOIO CTPAHY B 1922
ro/ly Ha yYpeAUTEeJTbHOM 3aceflaHuu «MeKIyHapOoJHOro 0bIecTBa COBPEMEHHOM
My3beiku» (International Society for Contemporary Music) B 3anabpudypre, a BIIO-
CJIEZICTBUH BO3TJIABUJI €T0 FOJJIAH/ICKOE TPeNCTaBUTEIbCTBO.

B counnenusx Ileiinmepa HaumHasA ¢ 1920 rojia pecypchl XpOMaTUYECKOU TO-
HAJIPHOCTH, TOJUTOHAJILHOCTH U Ja’Ke aTOHAJbHOCTU YJIUBUTEJIBHBIM 00pa3oM
COYeTaroTCcsl € TeKCTaMH TPaJUIIMOHHBIX TOJUIAHACKUX Oasiajn. M3BecTHO, UTO
[lefinep B TeyeHHeEe BCeU KU3HHU coOmpas oOpasiibl 0TedecTBEHHOT0 (QOJIBLKIIOPa, OI-
HAKO B CBOUX XOPOBBIX COUMHEHUAX HCIOJIb30BAJI UCKJIIUYUTETbHO UX TEKCTOBYIO
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OCHOBY. BO3MOKHO, B 3TOM HNPOABUJIACH TUIIMYHAA U JUIA €r0 YUYUTes s 3Bepca 0Co3-
HaHHas OPUEHTAIUA Ha CO3JJaHNe HAllMOHAJIbHOTO HUEPJIaH/ICKOTO My3bIKaJIbHOTO
HCKYCCTBA.

Cpenu Tex, KTO BHeC 3HAUMMBIA BKJIQJT B MOCJIEAYIOIEee PAa3BUTHE XOPOBOU
My3bIku HuzepsauioB, otMmetuM yueHUKOB Iletinepa (I'mitoma Jlauape, Xenka ba-
nuHrea) u Agapuccera (I'epmana Iltparerupa u Asns0epra e Kiepka). Kaxknas us
STUX «3BOJIIOIUOHHBIX BETBEH» COXpPAaHUJIA TO, YTO OTJIMYAJIO TBOPUYECTBO UX OCHO-
BaTesiel. JIansipe u baiuHIC B CBOUX COUMHEHUAX IEMOHCTPUPYIOT OPHEHTAIIUIO Ha
KJII0UeBBbIe TOCTUKEHMS HOBEUIIIEro UCKYCCTBa, Torza Kak llltparerup u sie Kiepk
paboTasiu B 00J1aCTH AYXOBHOM MY3bIKH, ODHEHTHPOBAHHOU Ha TpaguIluu AHIprcce-
Ha. ITU OTJIMYUSA BO MHOTOM 00YCJIOBJIEHBI 1 KOHKPETHBIMU 3a/lauaMU, KOTOPBIE T1e-
pen HUMU CTOSIIN.

Tak, I'epman IllTpaTerup (1912—1988), OKOHUMBIINYA PHUMCKO-KaTOJIMYECKYIO
IITKOJIY IIEPKOBHOM MY3bIKU B YTPEXTe M COBMEIIABIIHUH B JIATbHEHUIIIEM 00513aHHOCTU
Opra’HucTa U KOMIIO3UTOPA, CO3/[aBajl B MEPBYIO OUEpe/lb COYUMHEHUS JIJIsT OOTOCITY-
»KeHU: 3 Mecchl /11 Xopa a cappella, 21 mecca 771 Xopa B COITPOBOXKAEHUH OPTaHa,
JIeCATKN aHTU(POHOB, IICAJIMOB, MOTETOB. Jaske B CBOMX CBETCKUX IIPOU3BE/IEHUAX OH
obparasics K [yXOBHOM TeMaTHKe: Cpeay MOoI00HBIX ero paboT — BOKaJIbHO-CUMGO-
Huueckuye omycekl Cantica pro tempore natali («IlecHu poXKeCTBEHCKOTO BPEMEHHU »,
1953), Arnhemsche psalm («ApHeMCcKu# IcajioMm», 1955), Rembrandtcantate (kaH-
tata «PeMbOpanaT», 1956). [lomo6HO AHapucceHy, IlITpaTterup 60JIbIlIOe BHUMAaHE
yJieJisi1 Xopy a cappella, BKIro9asa 3mU30/bI TAKOTO POJIa HE TOJIBKO B KOMITO3UIINHU
C OPTaHOM, HO ¥ B BOKJIbHO-CUM(OHUYeCcKHe counHeHusa. OquH U3 IpuMepoB — Ha-
yaJIbHbIe TaKThl Arnhemsche psalm, rie oKTaBHOE U3JI0KeHUE a cappella BbI3bIBaeT
accolMaIiy CO 3By4YaHUeM MIpeIBapAIIIero YaCTU CTAPUHHBIX MECC TPUTOPUAHCKOTO
xXopasa. YKaxkeM 371ech, uTo IIITpaTerup ObLT U XOPOBBIM JIUPHKEPOM, YeH KOJLJIEK-
TUB — X0Op «Magpuras» B JlelijieHe — ObLI U3BECTEH UCIIOJTHEHUEM COUMHEHUN hpaH-
KO-dy1amaH/ickux MactepoB XV—-XVI BeKOB.

JeATeIbHOCTh KOMIIO3UTOpPA M I[ePKOBHOI'O OPTaHHUCTA COYeTasl B TeYeHUe
Bcell cBOell JKU3HHM U Apyroui yueHUK AHJipucceHa — Aubbept ne Kitepk (1912—
1998). Eme 10 oxoHYaHUs AMCTEPJAaMCKOU KOHCEPBATOPUH OH CMEHHJI CBOETO
yuauTesisi Ha mocty opranucra nepksu Caroro Mocuda B Xapieme (B 1934 rozy)
Y BIIOCJIE/ICTBUY 3aHUMAJI 9TY JIOJIKHOCTB 10 caMOU cMepTu. He ¢TOJIb IJ10J0BUTHIN,
kak llITparerup, oH TeM He MeHee OCTaBWJI CBOU CJie/] B /IyXOBHOU MYy3bIKE BTOPOU
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moyioBuHbl XX BeKa, co3zilaB Mecchl Mater Sanctae laetitiae Ajisi »KEHCKOTO Xopa
u oprana (1948), Sancti Pape Pii Decimi («Cssroii ITana Iuit X», 1956) a1 cme-
IIIAHHOTO XOpa U opraHa, Te Deum ajsi MeII0-COIIPaHO, XOpa B opkecTpa (1979).
JlmatToHnYecKass OCHOBA €ero COUMHEeHUM, 0a3UPYIIIUXCA HA MPEUMYIeCTBEHHOM
HCIIOJIb30BAHUM IIEPKOBHBIX JIAZIOB, COUETAETCA C APKUMHU MaKOPO-MUHOPHBI-
MU TAaPMOHHUSAMU, BBI3BIBAIOIIUMH ACCOIMAIIUU C KOMIIO3UIUSAMHU HE TOJBKO AH-
JipucceHa, Ho Takxke ®paHcuca Ilysenka u Jlapuyca Muiio.

OMNIo3uIUOHHYIO0 JINHUIO K TPAJUIIMOHHOMY B CBOEH OCHOBE XOPOBOMY TBOP-
yectBy IlITparerupa u ge Knepka npeacrasiisiiu yuenuku [leinepa. CocpegoToueH-
HbIE B O0JIBbIIIEN cTelleHn Ha CUM(pOHUYECKHX U KAMEPHO-HHCTPYMEHTAIbHBIX COUH-
HEHHAX, OHH BCe K€ BHECJIH CBOU BKJIAJ M B CO3/JaHIE XOPOBOU MY3bIKHU. VIX paboThI
B 9TOI 00JIACTH OTMEUEHbI SKCIIEPUMEHTAMH C HOBBIMU TEXHUKAMH KOMITO3HUIIUU 1
JlaKe ¢ HOBBIMH TeMOpoBbIMU ITpreMaMu. OUH U3 IepBbIX y4eHUKOB [lelepa —
I'uiiom Jlanape (1905—1968) — 110/1 BO3/IeliCTBUEM YUHUTEIIS HAYaI N3y4daTh He TOJIb-
KO BbIpa3uTeJbHbIE CBOHCTBA JMCCOHAHCA, HO 1 YHCJIOBble KOMOMHAIIMY, OKa3bIBa-
IOI[Me BJAUAHWE HA MHTOHAITUOHHYI0 U PUTMHUYECKYIO0 OPTaHU3AIHIO My3b1KH8. Bo
MHOTOM UMEHHO 3THM OOBSACHSIETCS HHTEPEC KOMIIO3UTOPa K CEpUUHOU A0/aeKado-
HHUH, 0COOEHHO K TaKUM J€pHUBAaTUBHBIM ee (popMaM, KaK pPOTallus U IIepMyTallus.
Jla’ke B BOKAJIbHBIX COUMHEHUX JIaH/Ipe UCIT0JIb3YeT 3BYKOBBIE PSIAbI, Da3UPYIOIH-
ecsl Ha INaTOHUYECKUX IToc/ieoBaTeIbHOCTSIX 6—8 ToHOB. Kak u Iletinep, oH pabo-
TaJI ¢ TEKCTAMU HA HUAEPJAHACKOM f3bIKE, C TEM JIMIIb OTJIMYHUEM, YTO IPENIOYUH-
taj1 GOJBKJIOPHBIM aBTOpcKkue. Cpenu ero JioouMbIX mostoB — Jleo Bpaar® (Groet
der martelaren — «IloxBasia MydeHuKaM», 1944), AuHa jie Bpuc'© (Berceuse voor
moede mensen — «Kosbi0esibHas JIJ1A MYy>KeCTBEHHBIX JIIOJIEN », 1952).

8 Berymienue Iefinepa B 1938 rojly B MAaCOHCKYIO JIOXKY OIIPEJIETUIIO MHTEPEC KOMIIO3UTOPa K
OJTHOMY U3 BaKHEHUIITHUX KaOOATMCTUYECKUX METO/IOB TIO3HAHUS (TeMaTpHH), OCHOBAHHOMY Ha
aHaJIM3€e COKPHITOTO CMBICJIa BEPOAIBHOTO TEKCTa Yepe3 U3ydeHre YUCIOBbIX 3HAUeHUH COCTaB-
JISTIONIUX ero OyKB. Llesiblii psAJT COUMHEHU €T0 IMTOC/IETHETO JIECATUIIETHS TIPEIBAPSIIN BbIUKC-
JIeHUs1, Kacalolliecss MHTOHAIIMOHHBIX (popMys1 1 (popMaIbHBIX IPOIOpIuid. JIaHipe Takxke uc-
0JIb30BAJI TEXHUUECKHE ITPUEeMbI, OCHOBAaHHbBIE HA YHCJIOBBIX MAHUITYJIAIUAX. VIX TpUCyTCTBUE
OTpa’KEHO Jla’Ke B HA3BAaHWH OT/IEJIbHBIX OPKECTPOBBIX cOUMHEeHUM: Permutazioni sinfoniche
(«CumdoHmUeCKHe IEPMyTAIUU», 1957), Anagrammen («AHarpaMMbI», 1960).

9 Jleo Bpaat (1908—-1982) — roJIsIaHICKUHA TO3T, CKYJIBIITOP, UCKYCCTBOBE/I, PEJAKTOP JKYP-
Hasia «XpOHUKA UCKYCCTBA U KYJIbTYPbI».

1© AgHa Jie Bpuc (1904—1964) — ToJIaH/ICKUH MTHUCATENb U IMO3T, U3BECTHBIA CepUel KHUT O
Baptbe bapresnbce, oueHb nomyasapHbIx B Huzepiiangax.
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Ocob6oe MecTo B HU/IEPJIAaH/ICKON XOPOBOM My3bIKe cepeluHbI XX BeKa 3aHUMAET
TBOpuecTBO XeHKa bajunrea (1907—1987) — OAHOTO U3 CAMBIX ILJIOIOBUTHIX KOMIIO-
3UTOPOB, ABTOPA CBBIIIIE THICSYU COUMHEHHUH, CPeIU KOTOPBIX OKOJIO BOCBMU/IECSTH —
XopoBble. HecMOTpsI HA TO, YTO U3-32 TBOPUECKUX PA3HOIJIACUI OH MPEKPATUJ 3aHsI-
tus ¢ [leiimepoM, nMeHHO eMy BaguHre 0053aH CBOUMU PAaHHUMU OTIBITAMH B CUM-
(oHMUECKOI My3bIKe, TPUHECITUMU €My IEPBBIA yCIleX 1 BHUMAaHUE BbIJIAIOIIETOCS
rOJUIaH/CKOTO upukepa Busiema Menrenb6epra. Briots 10 Hauasia 1950-X TO/IOB
counHeHUsA BajvHTCa IEMOHCTPUPOBAIN OPUEHTAITUIO Ha 00pa3Ibl POMaHTHUYECKOU
MY3bIKH, UTO IMPOSIBUJIOCh U B UX TPAJUIIMOHHOM TOHAJIHPHO-TADMOHUYECKOM pellie-
HUU, U B CJIeZIOBAHNU 3aKOHaM cTpoduueckoit popmbl. OuH 13 HanboJiee N3BECTHBIX
OITyCOB 3TOTO IIEPHO/Ia — ITUKJI « YeThIpe JYXOBHBIX IIECHOIIEHU» JJIsA Xopa a cappella
(1941), HATTOMUHAOIIIUH, YTO Y/INBUTEIHLHO, HE CTOJILKO COUMHEHUSI IIKOJIHI [lefinepa,
CKOJIBKO KOMITO3UITUH AHJIPHCCEHA U €T0 YUEHUKOB (SICHAs TOHAJIbHASI OCHOBA C IIpe-
obJ1alaHreM aKKOPAOBOW U rToMO(MOHHO-TADMOHNYECKOU OPTaHU3AIUN).

B 1950-e ronpl BajimHre olHUM U3 nepBbIX B Huziepsianmax Havyasl SKCIIepH-
MEHTHI C 3JIEKTPOHHBIMU 3ByUHOCTSIMU. B 3TH ro/isl 0H paboTast B CTyZINU cBoelt alma
mater — TexHuueckoro yHuBepcurera B [lesdte. Besen 3a uranpssackumu (J{xxkaH
Kapso Menortu) u HeMmenkuMu (bepua Astonc ITumMmepman, Xance Bepuep XeHrie)
KOMIIO3UTOPaMu bainHIc 00paTUICcs K »KaHPY paJIi0-0IlepPhl. Y3Ke ero IepBbIH OIbIT
B 9TOM 3kaHpe — Orestes («OpecT», 1954) — OTMeUeH UHTEPECHBIMU aKyCTUUECKH-
MU HaXoZKaMu. B uacTHOCTH, /U1 moTydeHus (paHTaCTHIECKUX 3BYKOBBIX 3 (HEKTOB
KOMIIO3UTOP MPUMEHST YCKOPEHUS U 3aMeJIEHU NIPeIBAPUTEIHLHO C/IeJJTaHHOHU ay-
JIN03AIINCU MY>KCKOTO XOpa.

ITU SKCIEPUMEHTHI ITPAKTUUYECKH Ha JIBA JECATUIIETUS] ONEPEANIA MaHUILY-
JISIMH Takoro poja B rentasoruu Illtoxxaysena Licht (Unsichtbare Chore u3s omnepbl
Donnerstag). OnbIT cos3manus paaroornep' B majapHeiineM npurofwicsa baguurey
B paboTe 110 pa3beIMHEHUIO B IIPOCTPAHCTBE OTHOTO COUMHEHHS «KHUBOTO» U IIPe/-
BApUTEJILHO 3alTMCAHHOTO 3BYYaHHSA: C MOJOOHBIMU HOBAIIUAMU MBI BCTPEUYAEMCS
B Genesis’e 11 My»KCKOTO XOpa, y/IapHbIX MHCTPYMEHTOB U MarHUTOMDOHHOU JIeH-
THI (1967), a Takke B Kanrtate N? 7 Ballade van die bloeddorstige Jagter («bannana
0 KPOBOKa/THOM OXOTHHUKE») JJISI COJTUCTOB, XOPa, OPKECTPa M MAarHUTOMOHHOM JIEHTBI

(1970).

1 BaHTCYy TPUHAJIEXKUT JBe paauoonepbl — Orestes (1954) u Asterion (1957), a TakKe
OJlHa TeJIeBU3HUOHHas onepa Salto mortale (1959).
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Omnupasich Ha ONBIT CBOUX I'OJJIAH/CKUX IIPEIIIECTBEHHUKOB, a TAKXKE aKTHB-
HO HCII0JIb3Ys HOBAIIMU KOMIIO3UTOPCKOU TEXHUKU IIOCJIEBOEHHOT0 aBaHTap/a, ba-
JIMHTC IIPUIIIEST K CO3JaHUI0 COUMHEHHH, IITUPOKO BOCTPEOOBAHHBIX HE TOJIBKO B €r0
CTpaHe, HO U 3a ee mpezaenaMu. TakuMm oO0pa3oM, UMEHHO OH 3aJI0KUJI OCHOBY JIJIS
(dopmMupoBaHUA MeXKIYHAPOAHOI'O CTaTyca HUAEPJAHJICKON aKaJeMUYeCKOU My-
3bIKH (B TOM 4YHCJIE U XOPOBOI), 3aMETHO YKpeITUBIIelcs 61aroiaps AesITeTbHOCTH
KOMIIO3UTOPOB CJIEIYIONIETO ITOKOJIEHUS — B IePBYIo ouepeab ToHa fe Jlenida u Jlyu
AHjpucceHa.

HudepaaHndckasn xoposas komMno3uyus 8mopoii noaosuHsvt XX eexa:
om yueHukxos Xeuxa baduHeca x JIyu AHOpucceHy

YcnenrHo couetast TPAJUIMOHHBIE W HOBEUIIIME MPUEMBbI KOMIIO3UIIUH, ba-
JITHTC IOCTHUT OOJIBIIION M3BECTHOCTH HE TOJIBKO B CBOEH CTpaHe, HO U 3a PyOeKoM —
B 'epmanuu, Bo ®panrum, B CIIIA u nake B ABctpaiun. B Husepiangax oH umest 06-
IIUPHYIO IleJIaroruyecKyro nmpakTuky. Cpesin ero yueHukoB otMetuM ToHa jie Jletida
u XaHca Kokca — KOMIO3UTOPOB, C UMEHAMU KOTOPBHIX B OCHOBHOM U CBSI3aHO pa3-
BUTHE XOPOBOU My3bIKU HusepianioB B 1960—1990-€ rojibl. [1epBblil u3 Hux, ToH fe
Jlenid (1926—1996), — ogHA K3 caMbIX 3BHAUUMBIX (UTyp B KyJIbType Huzmepaanmos,
KOMIIO3HTOP, My3bIKaJIbHBIN ITPO/I0CED TJIAaBHOU pasuocTaHIuu crpadbl Nederlandse
Radio Unie, TUPEKTOP U Xy/A03KECTBEHHBIN PYKOBOJIUTEIH AMCTEP/IaMCKOI KOHCEPBa-
TOPUH, TIPUTJIAIIIeHHbBIN JIeKTOp B KasnmdopHuiickom yHUBepcuTeTe B bepkiu.

TBopuectBo e Jletidha — yOemuTesbHAsA WLIIOCTPAIS W3BECTHOTO Te3HCa
0 KYJIbTYPHOM ILTIOpaJIU3Me KaK OJHOM U3 BaKHEUIIIUX CBONCTB COBPEMEHHOU My-
3pIkK’2. C IOHOCTH OH MHTEPECOBAJICA PA3IMUYHBIMU PEIUTMO3HBIMU KOHIEIIIUAMH,
UMEIOIIUMHU OTHOIIIEHWE He TOJBKO K XPUCTUAHCTBY, HO U K BOCTOYHBIM KOCMOTOHM-
YyecKuM yuyeHusM. HauaB Kak KOMITIO3UTOP, OPUEHTHPOBAHHBIN HAa My3bIKy bapToka,
[Teiiniepa, bajgunrca (y IoceTHETO OH YUHJICS € 1947 TI0 1949 rox), zie Jletid B masb-
HeUIIeM yBJIEKCSA HEOMOJIAIbHOM TeXHUKOH B siyxe OuBbe MeccruaHa, B Ky1acce KOTO-
POT0O OH IIPOBEJI HECKOJIBKO MECSIIEB B 1049—1950 rogax. 3HAYUMbIM COOBITHEM JIJIA
MOJIOJIOTO KOMIIO3UTOpa cTajio rnocemienue JletHux kypcoB HoBoii my3biku B Jlapm-
IIITAJITe B 1953 roay, I/ie OH II03HAKOMIJICS C COUMHEHUsMH BebepHa U 10Cjie 3TOro

2 T1o BepHOMY 3aMeUaHUI0 XUKpaH AJIMeBOM, «KOMIO3UTOPHI CETOHSA UepHalT BJOXHOBE-
HHe U3 IIHUPOKOT0 CHEKTPa KyJIbTYPHBIX TPAJUIIUN, B Pe3yJIbTaTe Yero MOABIAITCA SKJIEK-
TUYHBIE U JUHAMUYHBIE XOPOBBIE IPOU3BEIEHUA» [0, p. 6].
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cOo371aJ1 TIepBble 00pA3IbI TOJUIAH/ICKOTO CepHan3Ma. JTOT METO/T KOMIIO3UITUU 3a-
TPOHYJI B IIEPBYIO OYEPE/Ib €r0 NHCTPYMEHTATIbHYI0 MY3bIKY. B CBOMX XOPOBBIX COUM-
HEHUSX, BOSHUKIIIUX B 9TH Ke rojibl (Missa brevis st cMeIaHHOTO X0pa, 1952; «Ye-
ThIPE XOPOBBIE IECHU» JJIsI CMEIIAaHHOTO X0pa a cappella Ha TEKCTHI CPeTHEBEKOBBIX
TOJUIAH/CKUX T03TOB-aHOHUMOB, 1953), Ae Jleiid, HampoTUB, UCIOIH30BAJl BeChbMa
TPAJUIMOHHBIE CPE/CTBA, CO3/1aBasA My3bIKy HAa OCHOBE CTAPUHHBIX JIAZIOB C aKI[EHTOM
Ha 3By4aHUU YUCTHIX UHTEPBAJIOB ¥ aKTUBHOM HCII0JIb30BAHUY MOHO(POHUU U aKKOP-
JIOBOH (paKTypHI.

Berpeua ¢ /I:xoHoMm Keliyizkem B 1958 rojy, moes3aku B Mpan u MHau0 cro-
coOCTBOBAJIN KapAUHAJILHOU CMeHe HalpaBjeHUs B TBOPUECKOM Pa3BUTHUH Jie Jleii-
¢a. Komnozutop yBjeueHHO M3ydyaeT MHAUMNCKUE paru, UpaHCKUU MaKaM, TPaau-
MU ANIOHCKOro Tearpa Ho, 3HaKOMUTCA ¢ My3bIKaJIbHO-TEOPETUYECKUMHU TPYAAMHU,
ITOCBSIIIEHHBIMU OCOOEHHOCTSIM 3THUX BOCTOYHBIX TPAJUIIUN. B TO ke BpeMs OH wHc-
cJIeayeT MapTUTYPhl CTADUHHBIX MacTepOB — OT Ars antiqua 1o PeHeccaHca, HaXo/s
MHOTO OOIIEr0 B CaMOM BOCIIPHUATUHN MY3bIKAJILHOTO BpEMEHHU MEXKIY J0KIaccuue-
CKMMU €BPOIENCKUMYU COYMHEHUSIMHU U TPAIUIIMOHHON BOCTOYHOU MYy3BbIKOH. O0b-
eZINHAIOIIEeN 9T, HA TIePBbI B3IJIA, MOJISIPHbIE MO3UIIMH, 10 MHEHUIO Jie Jlelida,
CTAaHOBUTCS MOJIAJIBHOCTh B IITMPOKOM IOHUMAHUHM 3TOTO TEPMHUHA (KOMIIO3UTOP
II0JIB3YETCS BBIPAKEHUEM «paclIMpeHHas MOJAJIbHOCTh»), IIPOTUBOIIOCTaBIAeMAs
He TOJIbKO CepUaIu3My, HO TaKKe U XPOMAaTUYeCKOU TOHAJIbHOCTU M ATOHAJIbHOCTH:

«PacirpeHHast MOZAaJIbHOCTE» — 3TO B ONPEJEIEHHOM CMBICIIE TTEPEOIIEHKA,
0600111eHYEe U paciimpenne 60J1ee paHHUX MOJIAIBHBIX IPUHITAIIOB, pacCMaTPUBa-
eMbIX ¢ To3uruil XX Beka. ATO TakKe peaKlusd Ha TYyNUK, JOCTUTHYTHIN B Hallleil
MY3bIKE, HpOTI/IBOHOCTaBJIeHHbel TOMY, UYTO IIOPOANJIO KaK IIO3JHIOIO 3alIaTHYIO TO-
HaJIBHOCTH, TaK U aTOHAJIBHOCTH [10, p. 83].

KoM1mo3uTop 4acTo OCHOBBIBAET COUMHEHHNE Ha COYETAHUU PA3JIMYHBIX ITOIIe-
BOK KaK B paMKax eJIMHOU TOPU30HTAIN, TaK U B HAJIOKEHUHN HECKOJIbKHUX T'0JIOCOB,
YTO OIpeiesiseT MOCTOSSHHOE UCII0JIb30BaHNUE B €r0 My3blke MOHO(OHHUU U TeTePO-
onuun. 3ameuaTesbHBIN TpUMep MOAOOHOTO IMOAX0Za — XopoBas maprturypa Car
nos vignes sont en fleur (« BuHOrpaHUKH HAIIX B 1IBETY», 1983). Hauao counHe-
HUS CTPOUTCSA Ha IOCJIeA0BATEIbHOM PACITUPEHUH KOJWYECTBAa XOPOBBIX MapTHH,
HICIIOJTHSIIONINX BbIJIep:KaHHbIE 3BYKHU WJIN HEOOJIBIIINE TTOTIEBKU — BHE KOHKPETHOTO
pUTMa WIA YaCTUYHO PUTMHU30BaHHBIE. [[puHIMIT 106aBIEHUA XOPOBBIX TOJIOCOB —
OT MEHTPAJIBbHBIX APTUHM aJbTa U TeHOPa K CUMMETPUYHOMY PaCIIUPEHUI0 (haKTyphl
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yepe3 /I00aBJIeHNe BEPXHUX W HUKHHUX T'OJIOCOB — OYEHb HAIIOMHUHAET IOAXO/I, Pa-
Hee BCTPEUaBIIIHNCA B MAPTUTYpaxX IIOCJIEBOEHHOTO aBaHTap/a, B YacTHOCTU y JIywm-
>kt Hono (Cort di Didone, 1958) u dbépas Jluretu (Lux aeterna, 1966) (IIpumep 4).
910 QaKTypHOE pellleHre KOPPECIOHAUPYET U C MPeAINCAHHBIM IIPOCTPAHCTBEH-
HBIM pasMellneHneM neBunos’3 Ha cuene (IIpumep 5): B IEPBOM YaCTH IIPUMEHAETCS
«IIEHTPOOEIKHOE» TIOSIBJIEHHE TIOMEBOK, B TO BPEMsI KaK B TPEThEU YaCTU OHU BO3-
HHUKAIOT II0CJIeIOBATEIBHO cyieBa (OT MapTHH COIPAHO) HAIIPaBo (K ITapTUsAM 0acoB).

SEE —

Tres lent

o Q)
by
P

:n__:
PP PP sempre

m){;L\F :

IIpumep 4. T. ne Jletid. Car nos vignes sont en fleur, Tt. 1—3

[Tpu ob6pa3oBaHUM MeJIOAUUECKON ropusdoHTanu je Jleld ucmosp3yer Habop
PUTMHUUYECKUX MOJIeJIEH B YUCTOM BHJIE U B COUETAHUHU JIPYT C APYTOM. DTOT TOJIXO/T

13 3aMeTHM 371eCh, UTO Jie JIeid MOCTOAHHO UCII0Ib30Ba PECYPCHI IPOCTPAHCTBEHHON My3bI-
Ku. fIpKue npuMepsl — TaKhe BOKJIbHbIe-HHCTPYMEHTAJIbHbIE U KAMEPHO-UHCTPYMEHTAIIb-
Hble counHenus kak Haiku IT («Xatiky I11», 1968), Spatial Music I-1V («IIpocTpaHcTBeHHast
My3bika [-IV», 1066—1968). B mepBom u3 Hux (Haiku II) npuMeHsieTcs epeMelleHrne BOKa-
JIUCTKH (COMPAHO) MEXY IIECTHI0 TOYKAMU B CIIEHUYECKOM ITPOCTPAHCTBE, OUEHDb HAITOMU-
Halolllee pellleHre 3HaMeHUTON aHTH-orepbl bepuo Passaggio (1961-1962).
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S1 S2 S3 T1 A1 T2 A2 T3 A3 B1 B2 B3

IIpumep 5. T. ne Jletid. Car nos vignes sont en fleur: pasmelieHue eBI[OB

IIPOSIBJISIETCS M B HAJIOJKEHUSX HECKOJIPKUX BADUAHTOB OJTHOM TOPU3OHTAIH ¢ 00paso-
BaHUEM reTepodOHUH, O0JIee CTPOTON B CPABHEHUH C HAYAIBHBIMU TaKTaAMU COUHHE-
uus (IIpumep 6).

lé - - ter- nel des tor
3
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Y Aot | ] —
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’ 3
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feu, le feu dé-vo - rant de g - - - fer-nel des tor

ITpumep 6. T. ne Jletid. Car nos vignes sont en fleur, Tt. 68—71

B atmocdepe «Heo-apxamku» couyuHeHUU Jie Jlelidpa OpraHUYHO BOCHPHU-
HUMAIOTCSI 1 OCHOBHBbIE BOKaJIbHbIE IMPHEMbI. KpoMe OOBIYHOTO XOPOBOTO TMEHUS
(normal singing) ucnoab3ywOTCcA cpescTBa Sprechgesang, a Tak:ke HEHOTHpyeMas
peunTanusa Ha abCTpakTHbBIE CJOTH. BaskHas poJib IPUHAJIEKUT U IEPUOTUUECKHT
BCTPEYAIEMYCS MUKPOTOHOBOMY HHTOHHUPOBAHUIO (IEHUIO YETBEPTUTOHOB).

[Mogo6nHo /[>kaunHTo Illesnbcu, KOTOPBIM IOCTIE SKCIEPUMEHTOB € aBaHTap/-
HBIMU TEXHUKAMU II€PEOPUEHTHUPOBAJICS HA U3yUEeHUE CTAaPOU MY3BIKU U O0BEIUHSLI
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B CBOUX COUMHEHUSIX OCHOBAHHBIM HA Pecypcax MOJAJIbHOCTH MY3BIKAJIbHBIN PsJI
C IPeBHUMU JIUTEPATYPHBIMU TeKcTamu, e Jleiid, HaumHasA ¢ 1970 roja, MpUBJIe-
KaeT JJIs XOPOBBIX OITyCOB TeKCThl bubauu (yromsHyTtas BeIlle nmaptutypa Car nos
vignes sont en fleur st ABEHAIIIATUTOJIOCHOTO CMEITIAHHOTO X0pa a cappella, a Takxke
Elégie pour les villes détruites — «3derusi 1jisi pa3pylIeHHbIX TOPOIOB», 1994), MUQBI
amepukaHckux uHzentes (The Birth of Music — «PoxaeHue My3bIKU» 7SI CMeITlaH-
HOro Xopa a cappella, 1975), rumubl Kabupa'4 («I1aTh TMIMHOB» /I CMEIIAHHOTO
X0pa, ZIByX GopTenuaHo u yAapHbIX, 1987-1988), dparMeHThl UHAUNCKUX MYy3bI-
KaJIbHO-TeopeTuueckux TpyzioB (The Magic of Music I — «Marus mMy3bIku I» s
JIBYXTOJIOCHOTO X0pa, 1970) u Tpakrara [llurao'® (Cloudy Forms — «®opmbl 06.1a-
KOB» JIJIs1 MY>KCKOTO xopa a cappella, 1970).

CmelieHreM aKIIeHTa B CO/IEP>KAHUU XOPOBBIX COUMHEHUH Ha 001aCTh PEJTUTHU-
03HO-(pm0codCcKOi U, MIUpe, SK3UCTEHIINATBHON JINPUKU OTMEUEHO U TBOPYECTBO
Xanca Kokca (1930—2019). Ha ero nepsble OITychl OCHOBHOE BO3/IEHCTBHUE OKa3aJIu
npousBefieHusa bagunrca, bepra u Manepa. Ot nociiennero Koke yHacieqoBaa vuH-
TEpPeC K MACIITA0OHBIM BOKAJIbHO-CUM(POHUYECKUM IOJIOTHAM, MOCBSAIIEHHBIM KJTIO-
YeBBIM BOIIPOCAM YEJIOBEYECKOTO OBITHUS — IIEJIU KU3HH, IIPobJIeMe HPaBCTBEHHOTO
BBIOOpA B 3II0XY UCHBITaHUH. Cpe/ir HanboJ1ee M3BECTHBIX COUMHEHNH KOMIIO3UTOPA —
Requiem for Europe («PexBuem ayis1 EBporibi») /i1 yeTbIpex (!) XOpoB, IByX OPraHoOB
1 opkecTpa Ha Tekctsl [Taymnsa [leana, bubsmu u camoro kommosuropa (1971), KaH-
taTa «AHHA OpaHK» JIJI COJTUCTOB, XOpa 1 opkecTpa (1984), TEKCT KOTOPOI OCHOBaH
Ha 3HaMeHUTOM «/[HeBHUKe AHHBI PpaHK», BOKAJIbHO-CUM(MOHNYECKASA KOMIIO3UIUA
Das Credo quia absurdum pjist COuCTOB, XOpa U OpKecTpa Ha TekcTbl bubiun, Kopa-
Ha, ®pugpuxa Hume u Paitnepa Mapuu Pusbke (1995), Cumdonnsa N2 6 gy cme-
IIIAHHOTO XOpa U OpKecTpa Ha Tekctbl Hurre u Ienana (2012).

Hecmotps Ha TO, yTo KOokc HauMHaI CBOM TBOPYECKUU HyTh KaK LIEPKOBHBIU
OPTaHUCT, B CBOUX PEJIUTHO3HO-(PHUIOCODCKINX KOMIIO3UIIUAX OH HE 3aMBIKAJICSA
Ha HCIIOJIb30BAHUU XPUCTHAHCKUX MCTOYHUKOB. OTPUIATESIHHO OTHOCACH K COBPE-
MEHHOU MEX/TyHApOJHOU TOJUTUKE, OH TeM He MeHee TOpSY0 WHTEPECOBAICA OC-
HOBHBIMU COOBITHSIMH B MUpE, IIyDOKO COUYBCTBOBAJI JKEPTBAM MEKPETUTHO3HBIX

4 Kabup (1440—1518) — cpeHEeBEKOBBIN WHAUUCKUH ITO3T, IIPOIIOBeIHUK. ['nMHbI Kabupa BKIIIO-
YeHBI B CBAIIEHHYIO JIJISI TIOCJIE/IOBATENIEN CHKXU3Ma — MOHOTENCTUUECKOHN PEJIUTHHU, POUBITIEN-
cs Ha IlepeceueHur Waed WHAyHu3Ma U HUcjiaMa, — KHUTY «AJINTPAaHTX», COCTABJIEHHE KOTOPOH
OBLIO 3aBEPIIIEHO B 1604 TOY.

5 [MuTao (1642—1707) — KUTAUCKUH XYOKHUK W TEOPETHK JKUBOIMCH, HATIUCABIIIUHN TPaKTaT
«becesbl 0 KUBOTIUCH ».
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U MEKITHUYECKUX KOHGIINKTOB. ['yMaHU3M — OCHOBOIIOJIATAIoOIAs TeMa, 00beUHS-
foias counHeHus Kokca pa3yiImyHbIX JKaHPOB. AJIpecysi CBOM COUMHEHUS ITUPOKOMY
KPYTY C/IylIaTesel, OH He PaccTaBajICsl ¢ TOHAJIBHOCTBIO, IIPEATIOYUTAs TPAJUITUOH-
Hble TapMOHUYECKHE U TeMOpodaKTypHbIe pecypchbl. OTIUUNTEIbHAS YEPTA MYy3bI-
k1 Kokca — ee sicHass MesiomyecKasi OCHOBA, BhI3BIBAIOIIASA aCCOIUAIINHU, C OHOU
CTOPOHBI, C COUMHEeHUAMHU Masiepa, ¢ apyroil — XeHipuka AHjpuccena. MoKHO ro-
BOPUTH U 00 OIOCPEIOBAHHOM BJIUSTHUM IOCJIEBOEHHOTO aBaHTap/a, CKa3aBIleMcs,
B YaCTHOCTH, B 0GpAIl[eHNH! K KOHI|eIIIUH IPOCTPAHCTBeHHOM My3biku'®. Hampumep,
B Requiem for Europe Kokc ucnosbsyet uzeio llItokxayszena (Carré, 1960) u30iu-
POBAHHO Pa3MECTUTh BOKPYT IIyOJIMKU UeThIpPe XOpa B aHCaMbJie ¢ MHCTPYMEHTATb-
HBIMU TPYIIIIAMU.

BzaumogeticTBre ¢ TpaguIiKell Ha HOBOM 3Talle JEMOHCTPUPYET U TBOPUECTBO
caMOTr0 U3BECTHOTO KoMmo3utopa HuepsianioB nocseHe yeTBepTy XX Beka — Jlyu
Annpuccena (1939—2021). HauaB 3aHATHA KOMITO3UITHEN CO CBOUM OTIIOM X€HJIPUKOM
AHApHCCEHOM, OH ITPOJIOJIKIIT UX C 1957 Tofa B ['aarckoil KOpoJieBCKOM KOHCEPBATO-
puu ¢ Ban BapeHowM, a 3atem B 1961—-1965 roaax yuwicsa y Jltouano bepuo, 6;1aromaps
KOTOPOMY IIO3HAKOMHUJICS ¢ OOJIBIITUM KPYTOM COYMHEHUH JIOBOEHHOT'O U ITOCJIEBOEHHO-
ro aBaHrapyia. CBoell akTHBHOU OOIIIECTBEHHOH JKU3HbBIO /IEMOHCTPUPOBAJI HEIIPUATHE
OypsKya3HON Mopasiu, Oyydu IMOKJIOHHHUKOM H/Iel aHapxu3Ma U MaousMa. Bo MHo-
T'OM IO/ BJIUSTHUEM CBOUX COITUTHHO-TIOJIMTHYECKUX B3IJISZIOB OH OTOIIEJ OT aBaH-
rap/HbIX TEXHUK, MPUOJIM3UBIIKCH B CBOEH C/Iep:KaHHON aHTH-IKCIIPECCUBHON MaHEPe
K My3BbIKJIbHBIM HjiesiM Mropst CTpaBUHCKOTO — KOMITIO3UTOPA, KOTOPOTO AH/IPHUCCEH
CTaBWJI BBIIIIE JIPYTUX CPEIN MAcTEPOB MEPBOM MOJIOBUHBI XX Beka. B 1983 rozy B 110-
cBAmeHHoN CTpaBUHCKOMY KHHUTe «Yachl ATIIIOJIOHA», HATTMCAHHON UM B COQBTOPCTBE
¢ dnmepom I11énbeprepom, AHAPUCCEH HATTUIIIET:

Hacrosiee Biusiiue CTPAaBUHCKOTO TOJIBKO HAYMHAETCA. <...> DTO BO3EH-
CTBHE METO/a, KOTOprfI IIOAIIUTBIBACTCA HEAOPA3YMEHHNEM, HADOUYUTHIM HCKaXKe-
HHEM, IIpeyBeJInYeHreM, BEPHBIM HEBEPHBIM BBIBOJIOM [12, c. 18].

16 B craThe, MOCBAIEHHON TEH/IEHIUAM B PA3BUTHH XOPOBOM My3bIKH IIOCIEBOEHHOTO aBaHTap/ia, MbI
y2Ke obparanu BHUMaHue Ha TO, YTO cTepeodOHIs BO BTOPOU mooBHHEe XX BeKa CTAHOBUTCS OIHOM
13 HanboJiee XapaKTEPHBIX MPUMET XOPOBBIX U BOKAJTHHO-aHCAMOJIEBBIX COYNHEHMI. B 11es10M psizie
onycoB Kapsxaitana IlItokxaysena (ot Carré no Engel-Prozessionen), Jiyum:xu Hono (Ha venido:
canciones para Silvia, Sara dolce tacere, Das atmende Klarsein), 1sépas Jluretu (Requiem, Lux
aeterna) Mbl BUIUM IleJIeHAPaBIeHHOE TPUMeHeHHe pecypcoB haKTyphl U TEMOPUKH 15T OCTHKE-
HUS IPOCTpaHCTBeHHBIX 3 dekToB. [TonpobHee 06 3TOM cM. [11].
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KoMIio3uTop HEOZHOKpaTHO momdepkuBas: «CTpaBUHCKUUN ObLI JIJIA MeHS
HACTOSIIIIM IIPUMEPOM TOTO0, KaK o0paIiaTbcs ¢ My3bIKaJIbHBIM MaTepuajioM B XX
Beke» (IUT. 1o: [3, p. 112]). biarogapst morpy:keHu B TBopuyecTBo CTpaBUHCKOTO,
AHJIpUCCEH OTKPBUI IS ce0s1 YHUBEPCATILHBIN METO/I, ITO3BOJISIONINN paboTaTh CO
CTWJINCTUYECKH PAa3HOPOJHBIM MaTepHUaJioM, IOOMBAsCh IIPU 3TOM YOEIUTETHHOTO
Xy/I03KECTBEHHOTO pe3yJIbTara:

My3bIKaJIbHBIA MaTepUasl, KOTOPBIN A UCHOJIb3YyI0, MEHsAETCS C TOAAMHU, IIOTO-
MY UYTO y MEHA MEHAIOTCA MY3bIKa/IbHbIE€ HHTEPECHI. Ho moui IIoAXoa He M3MEHUTCA,
OH Bceryia Oy/ieT OJMHAKOBBIM.

Jlyaiuii npumep — Mojxo/1 Koro-to Bpojie irops CTpaBUHCKOTO, KOT'O HE 0CO-
60 BOJIHYET HEUTO CBA3aHHOE CO CTUJIEM UJIKM MHANBHUAYAJIbHOCTBIO, 4 KOI'O BOJIHYET
My3bIKa. fI ymaro, uTo 3TO 0OJIee WU MeHee HealbHbIN MMOAX0/ K Ipodeccr:
BBI 0OJIBIIIE 3a00THUTECH O TOM, 4TO, II0 BallIeMy MHEHHUIO, Bbl JOJI?KHBI paCCKa3aTb
0 MY3bIKEe, HEXKEJIM O TOM, KaK BBIPa3uTh cebs (1uT. mo: [4, p. 17]).

OgHUM W3 TEepPBBIX COUYMHEHUMN, KOTOPHIM AHJPUCCEH SPKO 3aBUJI O cele,
ctasio De staat («T'ocymapcTBo», 1972—1976) A1 YEThIPEX KEHCKUX TOJIOCOB U WH-
CTpyMeHTOB. AHcamM0Jib, BKIIOUAIOITUIN Klaccuueckue (2 apdsl, 4 aibTa, 2 opre-
MUAHO, 16 J[yXOBBIX UHCTPYMEHTOB) U 3CTPAJHbIE (4 BJIEKTPOTUTAPhI U Oac-TuTapa)
My3bIKaJIbHbIE MTHCTPYMEHTBI, PABHO KaK U MOJaJIbHAsi OCHOBA COUMHEHHsI, a TAKKE,
IJIaBHBIM 0Opa3oM, IeHHe YeThIpeX *KEHCKHUX MapTUM B YHHCOH — CBUJIETEIHCTBO
ero «aHTHU-aBaHTap/IHOW» W, COOTBETCTBEHHO, «aHTH-OYp:Kya3HOW» HaIlpaBJIeHHO-
ctu. Kpome Toro, cBoro posib B 0OpaIieHnu K BOKaJIbHOMY OZHOTOJIOCHIO (peMap-
Ka: legatissimo, senza vibrato) ¢ pegKUM BKpaIIEHHEM TapMOHHYECKOTO H3JIO0-
>KEHHs MOTJIa ChITPpaTh U acCOIHAIlNs C JPEBHErPEeUeCKON MOHOAWEHN, ITOCKOJIbKY
JINTEPATyPHBIM IMEPBOUCTOUYHUKOM JJIsI COUMHEHUA CTaJl OJHOMMEHHBIN IUAJIOT
[InaToHa, pparMeHT KOTOPOTO BKJIIOUEH B IIAPTUTYPY Ha sA3bIKE OPUTHHAJIA.

HemasioBaxHO ¥ TO, UYTO B 3TU rOAbl AHIPHCCEH 3asIBJIsIET O ceOe KaK IMOJINTU-
YEeCKH AHTaKUPOBAHHBIM KOMIIO3UTOP, CO3/JABIIHUN IIECHU IIPOTECTA MPOTUB BHET-
HaMmckoii BoriHBI (Thanh Hoa, 1972; Dat gebeurt in Vietnam, 1973), necHio Laat
toch vrij de straat («ITyctb yauisl OyayT cBOOOAHBI», 1978). BO3M0OKHO, MOHOJIUT-
HO€ YHHUCOHHOE IeHHe C¢ (pparMeHTaMHu aKKOPJAOBOU (haKTyphl STHUX TOJIIAHJICKUX
«MAaCCOBBIX IIECEH» OIPEEINIIO U /IBa HanboJjiee XxapaKTEPHBIX JJIsT XOPOBBIX U BO-
KaJIbHO-aHCAaMOJIEBBIX COUMHEHUN KOMIIO3UTOPA BU/IA U3JI0KEHUSA — aKKOPIOBYIO
dakTypy u moHodonuw. Mbe1 ux BerpeuaeM u B De stijl («Ctunb», 1984-1985),
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u B Odysseus’ Women («Kenmuubsl Onuiceesi», 1995), U B CIIEHUYECKOH OpaTOPUU
De materie («Marepusi», 1989)"7, a Takke B 11eJIOM PSJIE APYTUX MEHee U3BECTHBIX
COUYMHEHUAX AHJIpHCCEeHa.

OCOOHSIKOM B 3TOM OTHOIIIEHHUHM cTOUT maptutypa De tijd («Bpemsa», 1980—
1981), B KOTOPOU JKEHCKUH XOp paccMaTpUBAETCS KaK BakHasi TeMOpoBasi 4acThb 00-
1[ell BOKaJIbHO-UHCTPYMEHTAJIbHOU 3By4YHOCTH. OCHOBaHHOE Ha TeEKCTe ABpesns AB-
I'YCTHHA, IIOCBSIIIEHHOM CPAaBHEHUIO KATETOPUU «BpPeMs» U «BEYHOCTh», COUMHEHUE
WTIOCTPUPYET IMPOTHUBOIIOCTABJIEHNE JJAHHBIX HMOHATHUU B JBYX MOJIAPHBIX TUIIAX
BpPEMEHHOU OpraHU3aIN MaTepuasa:

a) MyJIbCUPYIOMEM — 0OOCTPEHHO PUTMH30BAaHHOM Yepe3 IIPOTHBOIIO-
cTaBjieHHe OMHAPHBIX U TEPHAPHBIX METPOB,

0) KOHTHHYaJIbHOM — CBSI3aHHOM C HECIIEIITHBIM IIEPEX00M FrapMOHUH,
3ByJallluX Kak Obl «BHE BpeMeHU» (UTO OUeHb HAIIOMUHAET TaKhe COUHHe-
Hua Jluretu, kak Lontano, Lux aeterna).

CnoBecHass OCHOBA COUMHEHUU BBISBJIAET UHTEpeC AHJIpUCCEHA K BJIUMTAPHOU
suteparype. 31ech u TpyAbl dunocodos (Ilmarona, Jlao-113b1, ABpesins ABTyCTUHA),
U BBIZlafoInuecss obpasnsl MUPOBOU utepatypbl («Oaucces» ['omepa, «I'ocyzapb»
Hukkosio Makuasesuin). C Apyroil cTOpOHBI, Mbl OOHAPY>KUBAeM Cped UCTOUHU-
KOB U nosintuyeckyto aureparyp XIX—XX BekoB — counHenusa Muxauia bakyHuHa,
Aprtiopa Apny, fAana BaH nep Mepse. Takoe KOHTpacTHOe cOYeTaHUE BBI3bIBAET aC-
COITHAITNY C BOKAJILHBIM TBOpUYecTBOM HoHO. /leMOKpaTUUHOCTB, a IOPOM U HKCIEeH-
TPUYHOCTb MY3bIKU AH/IpUCCeHa 00ecrieuniu 6OJIBIIYIO MOMYASPHOCTh U, COOTBET-
CTBEHHO, KOHI[EPTHYIO BOCTPeOOBAHHOCTh €r0 COUMHEHUU B MUPE.

Bwvtso0bt

[TosiBneHue Takux GUryp, kak Xenk baguure, Tou ne Jleid, JIyn Auapuccen
U JIpyTHX, MO3BOJISET pacCMaTpuBaTh pa3BUTHE XOPOBOM My3blku HuepsiaHzios
B KaUeCTBe eIMHOTO MOCTYIIaTeIbHOTO MpoIecca, B paMKax KOTOPOTO MOXKHO OOHa-
PYKUTbH PsiZi 0COOEHHOCTEN, OMPEeIeJINBIINX €T0 CIIEIUPUKY:

17 O6palieHue K KaHpy CIIeHHYeCKOH OpaTOPUU — O[HO U3 CBUETEJIHCTB CTPEMJIEHU AH-
npucceHa pedopMUpPOBATh TPAJUIIMOHHBIA My3BbIKAJIbHBIA TeaTp. B crarbe Esensr Bacu-
sbeBHBI KuceeBoil 1 9MMbl CepreeBHbl KOpOTKHEBO, MTOCBAIEHHON 0COOEHHOCTSIM OIlep-
HOTO *kaHpa B TBopuecTBe Kaitn Caapuaxo, aBTopbl Ha3bIBaoT UM JIyu AH/IpricceHa B YHcye
KOMIIO3UTOPOB, TBOPYECTBO KOTOPHIX OBIO HAIIPABJIEHO HA NPUHIUITHATIFHOE OOHOBJIEHIE
omepHOro kaHpa. [loipobHee 06 aTom cMm. [13, ¢. 130].
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1. «[To3/1HEE BKJIIOUEHUE» B 00IIEee PyCJIO PA3BUTHS XOPOBOM KOMIIO3H-
i HoBoro BpeMeHH B CpPaBHEHUHU C COCEJITHUMU €BPOIEUCKUMH TOCyZap-
ctBamu — @pannueit, ['epmanneii, Beaukobpuranuei.

2. OpueHTanus BeAyIINX HUJIEPJIaHICKUX KOMIIO3UTOPOB Ha BbIJIAIOIIH-
ecsi 0OpasIbl My3bIKH IIPEIITECTBYIOIINX 310X, TJIaBHBIM oOpa3om PeHec-
caHca.

3. Hasimuue IByX BO MHOTOM HE3aBUCUMBIX JIPYT OT JIpyTa JIMHUM:

a) KOHCEPBATUBHOU — IIPEJCTaBJIEHHON KOMIIO3UTOPaMHU, IIPEJIIo-

YUTABIIUMU CJI€0BATH My3bIKAJIbHBIM TPAIUIIUAM CBOEH CTPAHBI;

6) HOBaTOPCKOU — CBSI3aHHOU C TBOPYECTBOM aBTOPOB, TATOTEIOIINX

K COBPEMEHHBIM TEXHUKAM.

OO6masn HampaBJIeHHOCTHh SBOJIIOIMN XOPOBOW KoMmo3uruu B Humepsiangax
OT TIEPBBIX POCTKOB «TOJIJIAH/CKOTO peHeccaHca» B TBOpUecTBe 3Bepca, BareHapa,
JlutteHOpoKa /1o BhIxo/Aa counHeHn bayimarea, fe Jletida u Jlyn AHaprucceHa Ha MU-
POBBIE CIIeHBI T03BOJIUJIA STON CTPAHE CITYCTs HECKOJBKO CTOJIETHU MOCJIE 3aBepIle-
HUA BeJUKOU snoxu ppaHko-PiamaHackux MactepoB XV—XVI BeKOB BHOBb SIPKO
3aBUTH O CBOEM 3HAUMMOM MeCTe Ha COBPEMEHHOU KapTe eBPOIIENCKOTr0 XOPOBOTO
HCKYCCTBA.
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