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AneHa /ImumpuesHa Bepun-I'aruukasn

IMOJINTUYECKUE UHTPUT'U
®JIOPEHTUHMCKOTI'O JIBOPA

KAK IIPEIIOCBLIKU K ITOABJIEHUIO OIIEPHI

«IIOXUIIIEHUE KE®AJIA» JIZKYJINO KAYUUNHUAU

Cewmeiicreo Meguun — MOKaJIyH, OJTUH U3 CAMbIX Y3HAaBAa€MBIX ITOJIU-

TUYECKUX KJIAHOB B UCTOPUU. MOTyIlleCTBEHHbIE UTAbSHIIbI, IOaPHUBIIIHE
MUPY YeThIpeX PUMCKUX IIall, ABYX (DPAHITY3CKUX KOPOJIEB U HEIYIO ISy
IIOTOMCTBEHHBIX MpaBuTesied TOCKaHCKOTO repIiorcTBa, ¢ OJTHOU CTOPOHBI —
puUrypaHThl MOJUTUUYECKUX HUHTPUT, 3a4acTyl0 KPUMHUHAJIbHBIX IO CBOEU
MIPUPO/ie, HO C APYTOU — MeIeHaThl, TIOKPOBUTEJIN HUCKYCCTB, 0€3 KOTOPBIX
HeMBbICJIMMa 3110xa Bo3poxkieHus.

Cpenu ipuMedaTebHBIX IIPECTaBUTEIEN POJia BbliessaeTcsa Oepu-
HaHA0 Menuuu (1549—1609), cbiH Kozumo I Meauuu. OH He ObLI IIpe/iHa-
3HAUEH JIJI TIOJIUTUKU — B 14 JIET Tlepeexay B PUM U cTasl KapiUHAJIOM, TH-
TYJI K€ YHacJIeZoBas1 OJ1aroaps Tpareun — CMepTHU crapiiero 6para ®pan-
YECKO U ero keHbl brsauku Kamesuio B okTsi0pe 1587 roya. Cynpyru ymepiu
JIpyT 3a JIpyroM C pa3HUIleN B HECKOJIbKO YacoOB, BCKOpPE IIOCJe BCTpeuun
¢ ®epaunano. ObUnuaTbHON IPUUYNHON cMePTH ObL1a 00bsIBJIEHA MaJlsi-
pUs, HO y3Ke Cpe/l COBPEMEHHUKOB HavyaJIu XOAUTh CIIyXu 00 OTpaBJIEHUU.
Jlosirve rozbpl UCTOPHUSA C HAcJeJOBaHHEM TUTYJa ObLa IMOKPBITA 3aBECOU

TaﬁHbI, IoKa B 2006 rogy rpyiima UTaJIbAHCKHNX YYCHBIX HE IIOATBEpANJIA,
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YTO MPUYUHON CMEPTH CYIIPYTOB ABJISIJIOCH OCTPOE OTPaBJIEHNE MBIIIIHIKOM?
[13].

Oo6pets tutyn, ®epauHanao BepHYyJICc Bo Piopennuoo. 3BecTHO,
YTO HOBBIA BEJIMKWUU TepIOr HCIBITHIBAJI OTBpallleHre K (hJIOPEHTUHCKOU
KYJIbTYp€e, KOTOPOH aKTHBHO MOKPOBUTEJIBCTBOBAJ €ro crapumuil 6par. OH
OKa3aJIiCs XOPOIIUM ITOJIUTHKOM, YKPEITHJI IMO3UINH TOCKaHCKOTrO reprior-
CTBa ¥ ceMbH MeIiuH, HO ITOIIATHYJT ITO3UIIUNA MHOTHX (DJIOPEHTUHCKUX Jie-
siTeJIed KyJabTyphl. @epauHaH/I0 IIPUBE3 ¢ c000# 13 PruMa cOOCTBEHHBIX MY-
3bIKAHTOB, B YHCJIO KOTOPBIX BXOAUIN KOMIIO3UTOP IMUIIHNO Jie KaBasbepu2
U IeBUIla Butropusa Apkuien.

Cmycts iBa rojia Iocjie cMepTH 6pata, B 1589 rojy, reprior >KeHuJICs
Ha Kpuctune Jlotapunrckoii. Kak u O6b1JI0 MPUHATO B ceMbe Memuu, cBa-
nb0a 6bpLIa OTMEeYeHa MACIITaOHBIMU TOPKECTBAMH, a TAK)Ke TIOCTAHOBKOU
nbechl Ixxuposiamo Bapransu «Ilamomuuna» (La Pellegrina). 9ta mocra-
HOBKA IpuMeYaTeIbHA He CTOJIBKO JpaMaTHIeCKUM KOMIIOHEHTOM, CKOJIb-

KO IIECTbIO MY3bIKAJIbHBIMHW MHTEPMEAUAMU, IIOKA3aHHBIMHU BMECTE C Heﬁ,

1 JTO UccsIeIoBaHNeE I0BOJILHO JIIOOOIBITHO. YUeHble IIpUBEJIU CTPaHHBIE (PaKThHI IOBeie-
Hua ®epprHaHIA 10 U MOCJie cMepTU Opara U ero JKeHbl, ero HeOXKU/IaHHbIE pellleHus:
KaK, HalIpUMeD, HeMeJIEHHOE BCKPBITHE TeJI, YTO OBLIO OOBIYHO JJIs MY?KUHUH 0J1aropo/I-
HBIX KPOBEH, HO He JIJIA UX JKE€H, C MOCIeAYIOIINM OT/eJIbHBIM 3aXOPOHEHHEM BHYTPEH-
HocTel. Kpome TOro, mo/103pUTeTbHBIMU BBITJIAIEN XJIOMOTH ®epAnHaH/a TTepe/ mat-
CKHM IIPeCTO0JIOM, er0 HaCTOMYHUBOCTh B BEPCUU, UTO 00sIe3Hb OpaTa CBsi3aHa UCKJIIOUU-
TeJIbHO C er0 BPeJHBIMU IPUBBIYKAMU U YTO bhAHKa ymepia ot rops. BekpbiTue rpo0-
HUIbI Meiuun B 1857 oy mokasaso, 4To Tes10 PpaHuecko 0UeHb XOPOIII0 COXPAaHUIOCh,
9TO BIIEPBBIE HABEJIO HA MBICJIb 00 OTPaBJIEHUHN BEJIMKOTO TepPIIOTa MBIIILIKOM — Teja
YMEPIIUX OT MBIIIbAKA CILYCTS T'OJ[BI YACTO HAXOAAT B COCTOSTHUYM MyMHU(PUKAIIUN. YUeH-
Hble OTTAJIKUBAJINCH OT OIIMCAHHBIX BpauaM# CUMIITOMOB 00JIE3HU, OTUETOB O BCKPHITUH
TeJI, aHAJIM3UPOBAIN OHosiornyeckue o6pasipl ¢ Tesa PpaHuecko U OT/AEIBHO 3aX0POo-
HEHHBIX BHYTPEHHUX OPTaHOB, IleJIeHAlIPABJIeHHO BbIJIEJIAA U3 HUX MBIIIbSAK, U CMOIJIN
MIOATBEP/IUTH BEPCHUIO 00 OTpaBieHUH OpaHUecKo U ero cynpyru [13].

2 KaBasbepu oty @epiHHAH/IO ¥ BXOAWII B €70 CBUTY YKe KaK MUHUMYM B 1584 TOTy.
VX oTHOIIEHUSs OBLTU HACTOJIBKO JIOBEPUTEIHHBIMU, YTO BEJIMKHUH FePIIOT OTIIPABJISLII My-
3bIKaHTa B PUM B KauecTBe IUIIJIOMATHUECKOTO JINIA, ITPOJIBUTAs KAHAUAATYPbhI HY>KHBIX
eMy kapZiuHaios [4]. B 1588 rozay, cpasy nociie nepeeszia Bo @opeHIUIO Besie]] 3a CBOUM
rocnoinHoM, KaBasibepu ObLI Ha3HAUEH CYIepUHTEHZAHTOM «HAJl BCEMU IOBEJIMPaAMHU
Y pe3unKkamMu J00oro pojia, KocMmorpadamu, 3J7aTOKy3HEIaMH, MHHUATIOPHUCTAMU,
a Tak)Ke CaZJOBHUKAaMU rajieper; TOKapsAMU, KOHJIUTEPaMH, YacoBIUKaMHu, hapdopiru-
KaM¥, BUHOUEPHUAMH, CKYJIBITOPAMHU U XyAOKHUKaMU» (IIUT. 110: [4]).
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CTaBIIUMH CAMbIM I'PDaHAUO3HBIM COOBITHEM B MY3BIKAJIBHOU KU3HU DJ10-
peHIu 80—90-X roZ[0B, a BO3MOXKHO 1 Bcero XVI Beka [1, 39].
«ITanomHaUIA» TIPOJIOKIIA (HIIOPEHTUUCKYIO TPATUIIUIO, B KOTOPOI
ipaMaTHYeCKHe ITheChl ¢ My3bIKaJIbHBIMU BCTaBKaMH OBLIM YacThIO 00s3a-
TEJILHOU ITPOrpaMMBbI OOJIBIITUX TOCYIapCTBEHHBIX ITPa3HUKOB3. IHTEpMe-
JINU He OTHOCWJIHCDH K CIOJKETY ITbEChl, UYTO ITOATBEPIK/IAeT UX ITOBTOPHAs II0-
CTAHOBKA C IPYTUMHU IpaMaTHUECKUMU IIPOU3BEAEHUSIMU CITYCTSI HECKOJIBKO
IHel: ¢ koMenued «lIpiranka» u nmbecod «IlomemaresnbeTBo» M3abesibl
Annpennt [4]. [ToaTHueckuii TEKCT MHTEPMEAUNI CO34aH IIPEUMYIIECTBEHHO
OtraBuo Punyyunnu4 (mmosiHOCThI0O NCNQ 2, 3 11 6, a Tak:Ke 0OJIbIlIas 4acThb
NONe° 1u 5[11]), HeKOTOpPBIE CTUXHU TpHUHAIEKaIH JI>koBaHHU bapiy u uta-
JIbSTHCKOM T103Tecce Jlaype I'Buanauonus [15]. My3bika Tak:ke He ObLia ILI10-
JIOM TPY/IOB OZTHOTO KOMIIO3UTOPA: OCHOBHAsA YacTh Hamrcana Kpucrodano

ManbBernuu (15 HOMepoB) m Jlykour Mapennuo (8 HOMEpoB) [1, 39],

3 [lepBoe MOsIBJIEHUE JIpAMATUYECKOTO IMPOM3BEAEHUS C MY3bIKOW IS MPa3/THOBAHUSA
odunnaabHOro (PJIOPEHTUNCKOTO TOp:KeCTBA cBA3aHO ¢ uMeHeM Jlopenno II Menuuu
(Buyka Jlopenno Meauuu BenukosienHoro u orna Exatepunbsl Meguum — KOpPOJIEBBI
®panmun), a TakKe ero cBazpo0u B 1518 roxy ¢ Mazgien fe ja Typ-m1'OsepHb. [IpazgHuk
COIPOBOXKAAJICS ITOKa3oM Komenuu JlopeHno CTpoIy B CTHUXaX, K KOTOPOH caM
CTpoIy COYMHUI aKKOMIIaHEMEHT. JTO OBLIIH ellle He MHTEPME/INH, a My3bIKa, IIPUBS-
3aHHasl K JeWCTBUIO, HAIIPUMEDP, TPOMKHE MPU3BIBBI TPYO Iepes HadajioM JeWCTBUS;
MaBpbI, UTPAIOIIHE HA JIOTHSAX; KJIABUIITHbIE MHCTPYMEHTBI, COITPOBOXK/IAIOIIME IIIyM Ha
crere [15]. ITpaszguoBanus cBaap0b1 Kosumo I Meauun u dsieoHopsl Tosteackoi B 1539
To/ly OTMEYEHBI CJIEAYIOIUM BUTKOM 3BOJIIONUHY KaHpa. K aTUM TopskecTBam OblLia mo-
craByeHa koMmenus AHTOHUO Jlauau «Ymoousii cayyaii» (I1 Commodo), B Hell yke mipu-
CYTCTBOBAJIM TIOJTHOIIEHHbIE HHTEPMEUH, TEKCT KOTOPHIX ObLI HamucaH /[;xkoBaHHU bat-
tucta Crporu-crapmumM [3, 70], a My3bika mpuHajuiesxaia @panuecko Kopreuua [15].
4 OrraBuo Punyuunnn (1662-1621) — ¢GiiopeHTUHCKUM 03T, WwieH ®opeHTHIICKON Ka-
MepaThl, BIIOCJIEJICTBHUH aBTOP JubperTo «/adubr» fAkomno Ilepu (1597) u Mapko ne I'a-
JabssHO (1608), «3dpunuku» Axkomno Ilepu (1600) u /xxyniuno Kauunmnau (1600), a Takke
«Apuagupl» Knaynmo MorTeBepau (1608) [11].

5 Jlaypa I'Bupmuuonu JIykke3uHu (1550—1597?) — UTAJIbTHCKasI II03TECCA, IIPUCOETUHHU-
sgack ¥k DyiopenTuiickoMmy JBOpy B 1588 roay [12], mpucyTcTBOBajsia, BEPOSATHO, CPEIU
TPYIIIBI JlesiTeJIEd UCKYCCTB, MpUBe3eHHbIX PepanHana0 Meauun mocsie Hacaeq0BaHUSA
tutyaa. beia 6;1u3koi nospyroit Kapaspepu, Hanmcasa TEKCT He TOJIBKO JJis (pUHATIB-
HOTO TaHIEBAJIbHOTO HOMepa 13 uHTepMenui 1589 roga «0O, kakoit HoBoe uyao» (O che
nuovo miracolo) [1, 39], HO Takke /1A Tpex ero nacropaniei: «Catup» (Il satiro, 1590),
«Otuassaue ®unena» (La disperazione di Fileno,1590) u «Hrpa B xxkmypku» (Il giuoco
della cieca, 1595) [4].
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oTZesbHble HOMepa — Akomno Ilepu, AuToOHNO Apkuien®, /:xoBanHu bapau
u dmunuo Jie KaBaibepu [15]. Elle oiH My3bIKaJIbHBIN HOMEDP MIPUHAJIJIE-
»kait Jlxxynro Kauunau — 310 conbHOe mpousBenienne lo che dal ciel farei
cader la luna, ucroJITHEHHOE B YETBEPTOU HHTEpMeIUM KeHoil KauunHu
JIrounein” [10].

Kauunnu (1551-1618), B Bo3pacTe NATHAAIATH JIET IPUOBIBIINUA BO
®JiopeHINI0 HUKOMY HE U3BECTHBIM MOJIOABIM IEBIIOM, CYMEJ IOCTUTHYTh
HeOBIBAJIBIX BBICOT U CTATh OTHUM M3 BIUATETbHEUIITNX TPUIBOPHBIX MY3bI-
KaHTOB. OTHOCHUTEJILHO 0J1aTOMOIYYHBIM OBLIO B er0 (PMHAHCOBOE IT0JI0MKe-
Hue. K aToMy ke Iepruojly OTHOCHUTCS paccBeT PJIOpEHTUICKON KaMepaThl
1071 MIOKpoBUTeabcTBOM JI2koBaHHM bapau (1570—1580-e ronbr). Ha cobpa-
HUSX KamepaThl KauuyrHU UCITOJIHSAI COOCTBEHHBbIE MaIPUTAJIbl M aPUH JIJIA
roJI0ca ¢ MHCTPYMEHTOM, IOJIb30BaBIITHECS OOJIBIION MOIMYJIAPHOCTHIO KaK B
KpYTy 3HATH, TaK U CPeAU MPOCTHIX JifoZer. YacTh ux ObLIa ommybIMKOBaHA
1mo3:ke B coopHuke « Hoast My3bika» (1602).

ITocsie cMeHBbI BJIacTH MOJIOKeHUe KauyunHM U3MEHUIIOCh. Y Ke Ha
cBazibbe 1589 rojzia 6KLIO0 BUJIHO, HACKOJIBKO MHOM CTajla pacCTaHOBKA CHIT
npu iiopeHTHIICKOM ZIBOpe. PoJib aBTOpa 0AHOTO M3 HOMEPOB B UHTEPMeE-
nuu K «ITamoMHUIE» HUKAK He Bsi3asjach co craTycom Kauuunu [5, 158].
Posts pumissanHa KaBasibepu, HalIpoTHUB, ObLJIA OTPOMHO: €My ObLITH IMTOPY-
YeHbI IJIaBHbIE 00A3aHHOCTU 110 YCTPONCTBY TOPKECTB [4].

ITocne cmeptu ®Ppanuecko mpobsieMbl BOZHUKIHN U B KU3HU Kau-
yuHu. CHayasa co ciy»k0bl IpU JBOpe Oblia yBoJieHa ero keHa Jlouus. 3a-
TEM B 1592 rojly 10 MPpUUMNHE TXKeJIbIX pa3dHoraaculi ¢ ®epanHanio us ®io-

peHIun Ha cayk0y B PuM yexan TIJIaBHBIM IIOKPOBUTEb MYy3bIKaHTa

6 CorsacHo uccienoBanuio Hunast Tpemyast, mpoussenenue Dalle piu alte sfere, ucnos-
HEHHOe Ha TOP’KeCTBax MeBUIlel Burropueil Apkuyiew, MOTJIO IPUHAJIEKATh HE ee
My>Ky AHTOHUO, Ube UM COXPAHUJIOCH B JIOKYMEHTaX, a caMoU mnesurie [19].

7 B myOsimkaIuoo 1591 rojjla My3bIKd HHTEpMe Ui K «IlasioMHuIEe» npousBeeHre Kau-
YUHU HE BOIILIO.
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Jl>xoBaunu bapau [8, 124]. KauunHu nbITasics mocjenoBaTh 3a HUM U pa-
60TaTh B KauecTBe CeKpeTapsi, HO 3aTesl OKa3aaach HEYJJAUYHOU, U BCKOPE My-
3BIKAHT BepHYyJIcsA BO PIropeHINIO, e B 1593 IOty ObLT YBOJIEH C IIPUABOP-
HOU c1y>k05b1 ((popMasTbHOM TPUYNHON YBOJIBHEHUS CTAJI0 YUACTHE B PaKe
¢ AutoHrno CajbBHaTH, JIIOOOBHUKOM KOTO-TO W3 IOAOIEUYHBIX KauuuHwu
[10]). 3arem Hactynuiia omasa, JJuBIIasicsa A0 1600 roaa. B aToT mepuop,
KayynHu BRIHAIIIUBAJ IJIAaHBI Ilepee3/ia Ha HOBOe MeCTO CIyKObl — B Dep-
papy, Pum wiu I'enyro. OHUM U3 HaArJIAAHBIX JOKA3aTEJILCTB €r0 HaMepe-
HUU CIY>KUT omyOaukoBaHHoe I'oBapzom bpayHoMm muchbMo (IOpeHTHH-
ckoro ABopsHuHa IIbepo CrpoIlu, B KOTOPOM TOT Jl0OKa3biBasl KauumHU
(IIpOCTOTIOANHY MO IIPOUCXOXKIEHHUIO), UYTO €MY COBEPIIIEHHO HE BBITOHO
yesxkarb u3 ®iopennun. Beap B 3TOM ropojie OH UMeJI CTaTyC U YBaXKEHHE
CO CTOPOHBI 3HATHU, MOT PAaCCUUTBHIBATDh Ha MOAJEPKKY, B TOM yHcje QUHAH-
COBYIO, a B I'eHye, 0 KOTOpPOH IIJIa peub, ero KJET JIUIIb CTaTyC PSIJ0BOTO
cayTH [5, 158-162].

s KaBanbepu ke rozibl onasibl KauunHM ctanu rogaMu KapbepHOTro
B3seta. OH IMOJIb30BaJICA MOKPOBUTENbCTBOM PepaunHanzo Meauuu, ObLI
IJIaBHOM (UTYPOH B My3bIKAJIbHOM JKU3HU JIBOPA U OJIECTAIIMM OpraHu3a-
TOPOM MEPOIPUATHH [4]. BmpoueM, Takoe BBICOKOE TOJI0KEeHUE OBLIO 00Y-
CJIOBJIEHO HE CTOJIBKO €r0 IMYHBIMHU KaueCTBAMH, CKOJIbKO aHTU(JIOPEHTU -
ckou mosuruet PepiTHaH/10, TPUHITUITUAJIBHO OKPY KABIIIETO Ce0S PUMIIA-
HaMmu. IlpencraBuresneii (pIOPEHTHUCKON 3HATU U JeATeNIeN KyJIbTypbl
CHJIBHO pasjipakajio Mmojio0Hoe oTHolneHne. OMH U3 COBPEMEHHUKOB BbI-
ckasbiBasics 0 Pepaunanio: «OH He NOIb3yeTCA yeayraMu (pJIOPEeHTUHIIEB,
IIOTOMY YTO CUMTAET, YTO OMACHO IIPUYYaTh UX K JiejlaM BaKHBIM U 4TO IO-
JIe3Hee UM y/IeJISITh BHUMAaHHe CBOUM cOOCTBEHHBIM 3aboTam» [8, 124].

Emte OoJsiblliee paszipaskeHHe BBI3BIBAJIO TO, UTO KaBasbepu Hadas
IIpucBauBaTh cebe uien GIOPEeHTUICKUX MBICJTUTEIIEHN IO BOCCO3/IaHUIO aH-

TUYHOT'O MY3bIKaJIbHOTO CTUJISI: 3TO ObLyIa KioueBas cdepa paccy:KaeHuin
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J>xoBanuu bapau u BunueHnno 'annien, a Takke IpeMeT UX MePEnrCKU
c Jl>xuposiamo Meu, mpuxoAuBIieiics Ha 1572—79 rozsl [17, 2]. UrHOpupys
HCTOPHIO MX U3BbICKaHUM, KaBasbepu ImyOJIMUHO 3asIBJISAJ, YTO TOJIBKO €MY
yAaJIOCh OTKPBITh UCTUHHYIO MY3bIKY APEBHUX I'PeKoB [8, 125]. KitoueBbIM
CIOJKETOM B DTOM COIIEPHHYECTBE CTaJi Tpu macropaiu KaBasbepu (zBe
B 1590 U O/iHA B 1595 [4]), «co3/1aHHbIE JJIs1 BOCIIPOU3BEIEHHUS TOTO CTHJIA,
KOTOPBIH, KaK TOBOPAT, UCIIOJIL30BAJICA APEBHUMU IPeKaMU U PUMJITHAMU
B UX TeaTpax, YTOOBI IPOMU3BECTU HA ITyOJIUKY Pa3Hble BO3JEHUCTBUS» (IIUT.
110: [4]).

IlepBasa B ucropum omnepa «/lapHa», ncnosiHeHHAasA BO BpeMsA 3UM-
Hero kapHaBasia 1597—98 rr. B [1anamniio Kopcu, crana «p1opeHTHICKUM OT-
BETOM» HA IIOCATATEIBCTBO KaBasibepy M aKTOM COIIPOTUBJIEHUA PUMCKOMY
3acwiblo [8, 125]. aes HanucaTh IIPOU3BEJIEHNE, IOCTONHOE (hIOPEeHTU-
1eB, poamaacek y Akono Kopcu® u OrraBuo Punyuunnu. [1o nepBoHavyasib-
HOMY 3aMbICTy PUHYYUMHY OJKEH ObLT 3aHUMAaTbhCA T033Kel, a Kopeu my-
3bIKOU, TTOCIIETHUH aKe yCIesI HallucaTh HEKOTOPhle dparMeHThI Oy TyIIei
oIephl, HO OBICTPO OCO3HAJ OTPAHUUYEHHOCTh CBOUX MY3bIKAJILHBIX JIapOBa-
HUU. 3UMOU 1594—95 I'T. TBOPYECKUH Ay3T penrui oopaturhbes k [lepu, u ue-
pe3 Tpu rojia pabora ObLIa IpejicTaBieHa myosmke [18].

Bort uTo ntucasn o stomy ooy Tum Kaprep:

Bo3MoxxHO, 3TO He OBLIT UJieaTbHBIA BHIOOP, HO OH OBLIT € JTUHCTBEH-
HBIM JIOCTYIIHBIM KoMmo3uTopoM. MaspBenmu u Jlyka batu 6putn cra-

phIMU U UJIEMHBIMH ToudoHUCTaMU, KauuynHU HAXOAWJICSA B OTAaJIe,
a Mapko s1a 'ayibgiHO elnle He UCIIOJTHUJIOCh MATHAAATU. Bee ocTasibHble

8 filxonio Kopcu (1561—-1602) — psropeHTUICKU ABOPAHUH, KOMIIO3UTOP U MereHaT. [1o-
cie orbesna bapau B PuM (1592) crast ri1aBHBIM IIOKPOBUTEJIEM HCKYCCTB BO ®yiopeHIIH .
OH HauaJs ycTpauBaTh cOOpaHUs /s 00CyKAeHUA UCKYCCTBA, MoA006HO0 cobpanusam Ka-
mepatsl bapau (PropeHTHIICKON KaMepaThl), HanboJiee aKTUBHOU MEXAY 1577 U 1582
[18]. Mexnay Bapau m Kopcu, BeposTHO, CyIleCTBOBAJIO CONEPHUYECTBO; TaKKe H3-
BecTHO, 4yTo bapyu nokpoBuTenberBoBan Kauunuu, a Kopeu — Ilepu (HeT cBU/IETETHCTB
06 yuactuu Kauunnu B cobpanusx Kopcu, paBHO kak 1 00 yuactuu [lepu B coOpaHusax
Bapan).
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BO3MOKHBIE KaHIUAAThI ObLIM JIHOO PUMJISHAMM, JIHOO JUJIETAaHTAMH,
KOTOpbIE He MOIJIU cZieJIaTh O0JIbIle, YeM yiKe ObLIO cesaHo [8, 126].

Jlo Hac onepa «/ladHa» B Bepcuu Ilepu He morwia%, HO oHa, Oec-
CIIOPHO, OKa3aJ1ach OJTHOM 13 KJIIOUYEBBIX BEX B UCTOPUU OIIEPHI.

B okTa6pe 1600 roga Bo PopeHIUU COCTOSJIUCH TPAHAUO3HbBIE
Ipa3aHecTBa B uecTh Opakocouetanuss Mapum Menuau, rieMaHHUIBI Pep-
AUHAHA0, U ppaHIiy3ckoro kopoJisa I'eapuxa IV. Kak u Bce 6paku, 3akar04da-
eMbIe Ha CTOJIb BBICOKOM YPOBHE, 3TO OBbLT IOJTUTHIYECKUU c0i03. CBasieOHbIE
TOP>KECTBA JOJIKHBI ObLJIN ITPOZIEMOHCTPUPOBATh Beceil EBporie 6oraTcTBo 1
BaMsAHUE Menmuu, a B KaUecTBe KJIIOUEBOTO apryMeHTa ObUI IpejcTaBjIeH
3HAMEHUTHIN (QJIOPEHTUUCKUN MY3bIKaJIbHBIN TeaTp. U ecsi HA mpebIay-
IIUX KPYIHBIX CBaZleOHBIX TOPXKecTBaX 1589 ro/ia UCIOJIb30BAIN JIpaMaTH-
YEeCKYIO IIbecy ¢ My3bIKaJIbHBIMU UHTEPMEIUAMH, TO B 1600 IOy BHIOOD Has
Ha HOBUHKY — CIIEKTaKJIb, IEJINKOM IIOJIO?)KEHHBIA Ha MYy3BIKY©.

Takux coOBITHI B MpoTrpamMMe IMPa3JHUYHBIX MEPOIPUATHN OBLIO
nBa: «Iloxumenne Kedanma» Kauumnm Ha aubperro I'abpuamno Keso-
pephl — TJIaBHOE IIpe/icTaBIeHue JIJIsl OOJIBIIIOTO YMCsIa 3pUTesieH, poIe-
niee B orpoMHoM 3aJie [Tanaiiio Bekkpo!l, u «dBpuauka» [lepu Ha 1uOpeTTO
OrraBuo PuHy4YuwmHH, ITOCTaBJIEHHas B MPUBATHON obOctaHOoBKe Ilasarimo
[TuTTH Aj1s1 13GPAHHOTO KpyTa JIUI] BO IJIaBe ¢ HEBeCTOU. B aTux Top:kecTBax,

10 KOHTPACTY CO cBaZbboM 1589 ro/1a, CKOJIB-TU00 3HAUNMAasi PoJIb He ObLIa

9 Coxpanuiachk omnepa «/ladbua» Mapko ga ['anbano (1608), HanMcaHHAA UM Ha TO K€
anbperTo PunyyunHu.

10 Tepmua dramma per musica, 4acTO acCOIUUPYEMBIH C 3TUM IIEPHOJIOM, IOSBUJICI
MI037K€e OIMChIBAEMBIX cOObITUH, HU Kauunnau, HU Ilepu ero He ucnonap3oBau. Hampu-
Mep, «IBpuanKa» KauumHu Obly1a o3arjiaBjieHa Kak «DBPU/HMKA, MOJIOKEHHAsl HA My-
3bIky» (L’Euridice composta in musica), a «dspuauka» Ilepu — « My3sbika koo Ilepu,
3HATHOTO (JIOPEHTUHIA, HA “IBpuANKY” cuHbopa OtTaBmo Punyuyunamu» (Le Musiche di
Iacopo Peri nobil fiorentino sopra L’Euridice del sig. Ottavio Rinuccini).

11 MacmtabHass TATHAKTHAsA OIllepa C IPOJIOTOM CTOMJa (JIOPEHTUUCKUM BJIACTSAM
60 000 ckyau. Ha mpezcraBjieHMH ONPUCYTCTBOBAIXM 3000 MYKUYUH M 800 KEHIIHH,
omepy HCIHOJHWIN 100 My3bIKAHTOB U IEBI[OB I10JT PyKOBOACTBOM KauuwHU, U OKOJIO
1000 YeJI0BEK IepCoHasIa O0CTYKUBAJIHN CIIEHUUECKHUE MAIIUHEI [7, 8].
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npeanoxkeHa KaBasibepu, 6p1BIIEMY (PABOPUTOM BEJIMKOTO TepIiora Ipeabl-
nayiiee necAaTwietve. He yauBUTEIbHO, YTO HE3a0JITO A0 MPa3/THOBAHUS
CBaIbOBI, B TOM Ke 1600 rofy oH BepHyJics u3 ®iopennyu B Puwm, rae B pes-
paJie mpejicTaBuII cBOIO «rpy o ayiire u tesie» (Rappresentatione di Anima,
et di Corpo) [9] — HecoMHeHHOe JeTullle BnuTaHHONH KaBajsibepu ¢JiopeH-
TUUCKOU MY3BbIKAJIbHOW MBICIH, IPU3HAHHOE MEePBOI OpaTopUeN, HO IIpe-
TEeHyIoIllee TaK)Ke Ha 3BaHUE M cCaMOU paHHEN COXpaHUBIIEHCS OTIEPHI.

3ato i1a Kauunau Top2kecTBa 1600 rojia 0Ka3ajinuch TPUyM@aabHbIM
BO3BpallleHNEeM Ha MO3UIUI0 BJIUATEIbHOTO MPUABOPHOrO My3biKaHTa. OH
He TOJILKO ITOJTHOCTBIO PYKOBOIUJI MYy3bIKAJIbHOM cocTaBsoel «[loxure-
Hus Kedasa», HO U cymes BOCIIOJIb30BAaThCA BOCCTAHOBUBIIUMCS CTaTyCOM
U 3aIIPETUJI UCIOJHATH CBOUM IeBIlaM!'2 B «DBpUANKe» MYy3bIKy [lepu, 3a-
MeHUB ee cBoed. MM ObLIM HammMcaHbl MOHOJIOTU JBPUAUKU U HEKOTOPHIE
xopel HUM@ U mactyxoB: Al canto, al ballo, Sospirate u Poi che gli eterni
imperti [7, 8]. IloaTomy IepBasi HOCTaAaHOBKA «IBPUAUKH» CTaIa «COABTOP-
CKOI».

He crout aymaTrh, 4yTo KauuuHM COBEPIINJI HEUTO HEMPUBBIYHOE.
«IToxumnienue Kedana» Takke UMeJio BCTaBHbIE (DparMeHThl, IPUHAJIEKA-
ye IpyruM KoMmmnosuropaM. Peus ujiet o xopax, HanucaaHbIx JIykon batn,
ITrepo Crpoum u Credpano Bentypu nenp Hub66wmo [9]. Oba caydas Haro-
MHUHAIOT cuTyarnuio ¢ «IlasoMmHuUIen», nHTEpMEAUN K KOTOPOU CO37aBaJ
KOJUIEKTUB aBTOpOB. OnHako ecnn B «Iloxumenuu Kedana», koTropomy
ObLIa OTBEZIEHA POJIb TJIAaBHOTO CBAJIEOHOTO COOBITHSA, BKJIIIOUEHUE MY3BbIKI
MUMEHUTHIX KOMIIO3UTOPOB BIIOJTHE MOTIJIO OBITh JIAHBIO YBAKEHUs TPaJiH-

MU, TO B «IBPHUJAUKE», MNpeJHA3HAUEHHON /JIsI Y3KOro Kpyra JIHIl,

12 113BecTHO, 4TO B mocTaHOBKe «[loxumennsa Kedana» ygacTBoBasiu 4eThIpE KEHIIITHBI
u3 cembu Kauunnau u cera [Tommeo [9]. BeposTHO, cpein HUX ObLTH BTOpas »keHa Kau-
yuHu Maprepura, nouepu ®panuecka u CeTTUMUSA — U3BECTHbIE (PJIOPEHTHHCKUE TIe-
BUIIbI. KpoMe TOro, y My3bIKaHTa ObLJIO MHOKECTBO YUYEHUKOB. [10sIBJIEHIE JKe B COCTaBe
nieBoB «IToxumenus Kedana» [lepu gaet ocHoOBaHUe IIPeAIIOIaraTh, YTo B 000UX CIIEK-
TAKJIAX OBLT 33/1ECTBOBAH ITOXO0KHUH COCTAB YYACTHUKOB.
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BTOP>KE€HUE B MY3bIKAJIbHYIO MBICJIb [Iepy moxoamio Ha 3aKyJIUCHOE CBefie-
HHeE CUETOB!3.
TakoBa npeapicTopus «Iloxuinenus Kedasna». IlpuBenem kpaTkuit

IIepeckKas €ro JII/I6peTTO 13 ucciiegJoBaHuA KapTepa:

Borunsa ABpopa, keHa TudoHa, pirobunacs B cmeptHoro Kedaina,
OXOTHHKA, KOTOPHIM HE OTBETHJI €l B3AUMHOCTBIO, IOTOMY UTO BJIIOOJIEH
B IIpokpuzy (ube nMs 3/1ech He Ha3bIBaeTcs). V3-3a o1ep:KUMOCTH AB-
popa He B COCTOSSHUM BBITIOJIHATH CBOU JIOJIT U MIPOBO3IJIAIIATH HAYAJIO
nH:A, moaTroMmy ®eb (6or coJiHIIA) HE MOMKET IMOJHATHCS H3-32 OKeaHa
(mpencrasiienHoro [nepconaxkem]| Okeanom), Hukc (6oruHs HOUM) BbI-
HY’K/IeHa OCcTaBaThCsA B HeOecax, a 3eMJisi B oOpase 6orunu bepecuHTHH
(KubeJtpl) okazasach 1o/ yrpo3oi rubesu. Mexay TeM, MpUYUHA BCeX
STUX MPENATCTBUU — Hazoimusbii AMyp (Kymumon) <...>. Mepkypuii
BBI3BIBAET €r0 I 00bsAcHeHUs K IOmurepy <...>. AMyp oOeraer yia-
IUTH TIpobJieMy Osiarogaps Tomy, YTo ABpopa oomMaHoM 3acTtapiseT Ke-
dana B3ATH ee PyKy, I1OCJIE YETO CMEPTHOTO MOXUIIAIOT, YTOOBI OH MOT
HaCJIAKAaThCs JKU3HBIO cpeiu 60ToB [9].

«IToxuienue Kedana» mpousseso BlieyaTieHUe Ha 3pUTeJIEN, B OC-
HOBHOM, Os1aroziapsi MaciTady moCTaHOBKHU U CIIEHUYECKUM MallliHaM, CO-
3naHHbIM bepHapno ByoHtaneHTH (paboTaBIIMM TaK»Ke U HaJ JIEKOpaIlv-
samu K «Ilanomuurie» B 1589 roay) u Aneccanapo IIseponu [7, 7]. Odbumnu-
aJIbHBIN JieTomucel, (JIOPEHTUICKUX TOp:KecTB MukesnaHzxeno byoHap-
POTTH PacHoIOKWUJI KOMIIOHEHTHI CIEKTAKJIA 10 BAYKHOCTU B CJIEAYIOIEM

TIOPSI/IKE: CI[eHUYEeCKHe MaIlluHbI, CIOXKEeT, My3blKa, Mmo33usa [16, 15].

13 JTo HaC AOIILIU /IBE BEpCUM «IBpuaAnKu» — Kauunnau u [lepu. ITO elre OauH U3BECTHBIN
CIOKeT U3 0o0I11ero (pJIopeHTUNCKOr0 COIEePHUYECTBA MEXAY My3blKaHTaMHu. KauunHu
MIPUJIOKWUJI BCE CUJIBI, YTOOBI JIOMHUCATh MY3bIKY K CBOE€H BepcUU «DBPUAUKU», U CyMeJ
onepenuTs llepu ¢ u3ganueM onepsl IOYTH HA JiBa MecAIla. [IpuMepHble CPOKU MBI MO-
’KEM YCTaHOBUTH 110 JATUPOBKAM MPEAUCIOBUIN KOMIIO3UTOPOB, KAXK/I0T0 K CBOEMY H3/1a-
HUIO: IpeArcaoBre KauumHu JaTUpoBaHO 20 1ekabps 1600 rofa, B TO BpeMs Kak Ipe-
nucioBue Ilepu — 6 dheBpasns 1600 rozga (mo Hamemy KajieH1apo — 1601 rojia: GpopeH-
tutickuii HoBbIli ros1 HaunmHasca 25 mapta) [7, 8]. B pesyabrare «3dBpuauka» Kauunau
cTajJla UCTOPUYECKU MEPBOU JOIIEAIIEN O HAC OMyOJIUKOBAHHOU OIEPOU, €CIIU BBIITY-
CTUTD U3 T0Jia 3peHus «Urpy o aymie u Tene» KaBanbepu (omyOsMKOBaHA C IIPEJIUCIIO-
BHEM OT 3 CeHTAOps 1600 roxa [9]), ubsd kaHpOBasA MPHUPOJIA JO CHUX IOP BHI3BHIBAET
CIIOPBI.
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BceBO3MOKHBIX TPUCIIOCOOIEHUH OBLIIO HACTOJIBKO MHOTO M CTOJIb MHOTHE
U3 HUX pabOTayii OJHOBPEMEHHO, UYTO B KaKOW-TO MOMEHT byoHappoTTu
Has3bIBaeT JeHCTBHE Ha clieHe «xaocoMm mamuH» (quel caos di macchine)
[16, 26].

B obpunmaspHoM dpaHIy3ckoM oTdeTe 0 cBaabbe «Iloxumienue Ke-
dasa» puUrypupoBasio Kak coObITHE, « HATIOJHUBIIIEE YIITH U IJ1a3a BCEX 3PU-
Tesjlel HeoObIYallHBIM BOCXUIIIEHHEM U IopasuBIiee Bcex». Kapaunai beH-
THUBOJILO C BOCTOPTOM OT3BIBAJICSI O BCEX aCIIEKTaxX MOCTAaHOBKH, YIIOMHUHAS
JleKOpaIi, MaIlIMHbI, My3bIKy 1 SIPKOE BIledaTeHUe, IIPOU3BEIEHHOE Ha
myoIuKy, BKItodass Mapuio Meauuu [9].

B TO ke BpeMs IPHUCYTCTBOBABIINI Ha cBazbbe Kapasbepu mmcai,
YTO «KOMeAUn» He ObLIN yCHellHbI, 0co0eHHOo Oosbinas («I[Toxumenue Ke-
dana»), u Ha3BaJI My3bIKY YTOMUTEIBHOU. A KapauHai [IbeTpo AnpmrobpaH-
AUHU IOXBAJIWJI JIEKOpPAIMd U WHTEPMEIUH, HO YIIOMSHYJI, YTO MY3bIKa
ObLIa CKYYHOI, a MaIllMHbI He Bceraa paboranu ycrnenrHo. KputukoBaiu
oIepy M 3a TParu4eCcKUH CIOXKET, KOTOPbIN ObLT HEYyMEeCTeH B CUTyaIluH, KO-
r7a HeoOXoauMO OBLIO CJIAaBUTH IAPCTBEHHBIX 0c00. MHOTMEe yIIpeKu Kaca-
JINCh HECOPA3MEPHOCTH KaMePHBIX CBOMCTB My3bIKU, KOTOPAas He MOTJIA 3a-
MMOJIHUTD 3aJI, MacIITabaM IIOCTAHOBKH [9].

K coxxanenuto, «Iloxumenue Kedana» He COXpaHUIOCH, U3BECTHBI
JINIIb (PparMeHThl, OIyOJIUKOBAHHBIE B cOOpHUKe « HoBast Mmy3bika» (1602).
ITOo U3AaH1e IIPUMeYaTeIbHO TEM, UTO B IIPEAHCIIOBUH K HeMy KauunHu m3-
JIO?’KHJI CBOM OCHOBHBIE KOMIIO3UITMOHHbBIE, UCIIOJTHUTEIHCKHE U DCTETHYE-
CKHe IMO3UIUH [2], a TakKe OJUH U3 MePBbIX OMyO0JIMKOBAJI COJIbHBIE COUU-
HEHWs JJIS TOJIoca ¢ aKKOMITaHeMeHTOM 4, HeoObITHO BBICTPOEHA CTPYKTYpa
«HoBOM My3bIKH»: U3/JaHHE BKJIFOUAET B ce0s1 OJIOKHM COJTbHBIX MaJ[PUTAJIOB
U apui, MeKJy KOTOPHIMHU PACIOJIOXKeH OTPhIBOK M3 «Iloxummenusa Ke-

danar.

14 Ero onepeaui co coopaukom Musiche lomenuko Mapus Mesu (1602) [7, 8].
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CtoJib cTpaHHOE KOMIIO3UIIMOHHOE PelleHne B COOPHUKE COJIbHBIX
IleceH, YUUTBIBAsA, UYTO B KAUECTBE OTPhIBKA U3 OIepPhl IIpe/icTaBJIeH ee Pu-

HaJIBHBIN X0, KauunHU 00BACHSET CIEAYIONINM 00pa3oM:

Y MeHs He 0Ka3aJioCh BO3MOXXHOCTH M3-3a MHOTHUX IPEISATCTBUM
OIyOJIMKOBAaTh, KaK Ha TO OBLIO MOe keytanue, «[loxumenue Kedasa»,
MY3BIKY K KOTOPOMY I COUMHIJI 110 TpuKa3y Moero CBeTJIeNIIero rocmo-
nuHa Benukoro I'epriora, u KoTopoe OBLIO IPEACTaBJIEHO Ha CBaAbOe
XpucrtuanHeinmern Mapuu Menuun, kopoJsieBbl ®@pannuu u HaBappsl.
U Tenepp MHe MOKa3aJI0Ch, YTO MPEACTABUIICA CITydal J0OABUTH K JPy-
TUM MOUM COYMHEHUSIM 3aKJIIOUUTEIbHBINA X0p «[loxuimeHus», 9To0bI
IIPOJIEMOHCTPUPOBATh pa3HOoOOpa3ue Tmacca’ke, CO37aHHBIX MHOIO

B COJIbHBIX TTAPTUSX [6, 19]..

ITpumep 1. T:x. Kauunuu. Xop Ineffabile ardore — Hauamo oTpbIBKa
«IToxumnenusa Kedana»
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YnoMmuHaeMble 37ech IMacCa’kd — OAWH N3 BaXKHEHIIINX MOMEHTOB
[IpenucinoBusa k «HoBou my3bike». [laccaku BXOAUIU B YMCJIO KITIOUEBBIX
YMEHHUH IeBII0B BTOPOH nMo10BUHBI X VI Beka. CunTasoch HEOOXO/IMMbBIM HE
TOJIBKO MPAaBUJILHOE WCIIOJIHEHWE, HO U YMECTHOE HUX HCII0JIb30BAHUE.
HmeHHO 3a 1U10X0€ 1 6€3BKYCHOE ITacca’kupOBaHMe, pa3pylIaolee mepBo-

HavyaJIbHBIM 3aMBbICEJT IIPOMU3BEACHUA 1M MENIAaee IMIOHMMAaHNIO ITI033H1H,
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KauumHM KpPUTHUKOBaJI IIE€BIOB-COBPEMEHHUKOB (moapobHee 006 3TOM

cM. B: [2]).

Hannuwne maccaskeir B 00JIBIIION XOPOBOU CIleHEe CBA3AaHO C ee CTPoe-

HueM. ClieHa mpejicTaBiisieT cob0i cBOero poja puTypHeIbHYI0 hopMy, B KO-

Topoi xop Ineffabile ardore (cM. HOTHBIA IIPUMEP 1) CITYKUT PUTYPHEIIEM.

On qyepeayerca ¢ TpeMA COJIbHbIMHU IIIM304aMM: HepBbeI HCIIOJIHSeTCs 0a-

COM, a BTOpOﬁ u TpeTI/Iﬁ — TeHOpaMU. KauyunHu Ha3bIBaE€T 3TH SIIN30/1bI apu-

siMu (OZ{HY 3 HUX CM. B HOTHOM ITPHUMEPE 2):

IIpumep 2. [Txx. Kauunnu Apus 6aca Muove si dolce,
IepBbIU COJIbHBIN 5111301 puHana «Iloxumenusa Kedana»

Co): e e Pl
— — —— — e e e
Muo - wvesi dol - ce ¢ si soa
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Kaxxapiii u3 cosipHbIX dparmMeHToB KauumHu cHaOAMII KOMMeEHTa-

pueM, yKa3bIBasi UCIIOJTHUTEJISA HA TOPKECTBaX 1600 Tojia ¥ ero OTHOIIIEHUE

K aBTOPCKHM ITIaCCaKaM:

I. Bac. «3JTy apHUIO C MOJJIMHHBIMU T1acca- “Quest’Aria canto solo con i proprij
Muove si skamu crest Mesbxuop [TanoHTpOo- passaggi come sta Melchior Palontrotti
dolce TTH, BEJINKOJIENTHBIA My3bIKaHT Ka- Musico Eccellente della Cappella di
nesutel di Nostro Signore». Nostro Signore”.
II. Tenop 1. | «DTy apuIo ¢ IpyrUMU naccakamu, B | “Quest’aria canto solo con altri
Caduca fi- COOTBETCTBUH C €T0 COOCTBEHHBIM passaggi secondo il suo stile Iacopo
amma crunem, cren fAxomno Ilepu, Besimko- | Peri, Musico Eccellente stipendiato da
JIETTHBINA MYy3bIKAHT, CJIy>KAIIUNA UX queste Altezze Serenissime”.
CaetsieiiimuM BeicouecTBamM».
II1. TeHop 2. | «DTy apHI0 YaCTUYHO C ITOJIUH- “Quest’aria canto solo parte con i
Qual HBIMU ITacca’kaMi, a YaCTUYHO CO- propri passaggi, e parte a suo gusto il
trascorrendo | rJ1acHO COOCTBEHHOMY BKYCY, CITEJT famoso Francesco Rasi Nobile Aretino,
per gli eterei | 3HamenuThI @panyecko Pacu, 6s1a- | molto grato Servitore all’Altezza
campi romapHeuuii ciyra CBeTyiefinero Serenissima di Mantova”.
BricouectBa ManTym».
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Vcxons 3 KOMMEHTapHueB, MBI MOKEM CUUTATh, YTO TOJIBKO apHs
6aca Muove si dolce (HOTHBII IpUMep 2), cierass 6acoM-BUPTYy0o30M MeJib-
xuopom [laJloHTpOTTH, ObLIAa WCIOJHEHA COTJIACHO aBTOPCKOMY 3aMBbICITY,
3aduKkcupoBaHHOMY B «HOBOM My3bIKe», IBe JIpyTHE IIpeoaraaiu pas-

HbI€ CTECIICHH BMEIIaTE/IbCTBA.

IIpumep 3. CpaBHEHME apUU TEHOPOB U3 BTOPOTO B TPETHETO
COJIbHBIX 3130108 puHana «IToxummenus Kedaa».
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Apwuu ByX TEHOPOB IIPEJICTABIISIIOT COO0U OUH U TOT K€ MY3bIKaJIb-
HbBIN MaTtepuas. OCHOBHAs pa3HUIIA MEX/Iy HUMU 3aKJII0UaeTcs B Iaccakax
1 BapbUPOBAHUU JUIMTENbHOCTEN (cM. HOTHBIU npumep 3). [loaxon Kau-
YUHU K TEHOPOBBIM apUAM HallOMUHAET KOMIIO3UITUOHHBIM METO/I, MCIIOJIb-
3yeMbIii UM B HEKOTOPBIX apusx u3 « HoBoii Mmy3bIku». [10/100HBIM 006pa3om,
HaIIpUMep, YCTpoeHa TpeThs apusa Ard’il mio petto misero — oHa COCTOUT U3
TpeX MOATUUECKUX CTPOG — BAPUAHTOB OJTHOTO U TOTO K€ MY3bIKAJIBHOTO Ma-
Tepuasa. [1o aToi1 npuunHe TeHOPOBbIE 3130161 U3 «Iloxuinenusa Kedasa»
OCTaBJISIOT BIEYAT/IEHUE JIBYX CTPOG OTHOM apUM.

Cy111ecTBYIOT BCE OCHOBAHUS CUUTATh, YTO B cocTaB «[loxummenus Ke-
dana» Bxoamaa u nocyaenHaAs (necAarasn) apus cbopHuka «HoBas my3bika»,

crenuaabHO He BbiZlesieHHas Kawumuam — Chi mi confort’‘ahime. 39to
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eIUHCTBEHHOE IIPOU3BeJIeHNE JIJIs1 Oaca, MpeACTaBJIeHHOE B OCHOBHOM 4Ya-
ctu. [lTomumo HeoObuHOTO M1 KauunHu BhIOOpa Trojioca, Ha IPUHAJIJIEK-
HOCTb K «Iloxumenuro Kedana» ykaspiBaeT TeKCT — jamMeHTO TudonHa us
BTOPOrO akTa olepbl. TuM Kaprep mpeznosiaraer, 4To 3Ta My3bIKa MOIJIa
OBITH HCITOJTHEHA TeM ke caMbIM Mesbxuopom IlamorTportu [9]. Apus co-
CTOUT U3 /IBYyX YaCTeU, IlepBasd — YeTbIPpeXKPAaTHOE MPOBeJleHUE MY3bIKaJIb-
HOT'O MaTepHasia, 3alIMCAHHOTO BMecTe ¢ NepBod cTpodoil (TpU HOoCIeayIo-
X cTPOdbI BHITUCAHBI HIKE OTAETbHBIM TEKCTOM), & BTOpas — €r0 Bapu-
aHT, 60JIee HACBIIIIEHHBIN NTacca’kaMu U MIPe/ICTaBIEHHBIN B THOM PUTMHUYe-
CKOM IIPOUTEHUU C TEKCTOM IISATOU CTPOdHI (CM. HOTHBIN IPUMED 4).

ATU [Be apuU JAEUCTBUTEJIBHO OYEHb MOX0KU, KaK BUPTYO3HOCTHIO
rmaccaskeu, Tak u ¢GakTypou, B KOTOPOU TOJIOC M MHCTPYMEHT AyOJIUPYIOT
OJTHY U Ty K€ MeJIOAUYECKYIO JINHUIO (HOTHBbIE IPUMEPHI 2, 4): TOJIOC UesI0-
Beka Oy/ATO OBl ABJISIETCS UMIIPOBU3AIIUEN HA TEMY, KOTOPYIO UTPaeT UHCTPY-

MEHT.

ITpumep 4. Tx. Kauunnau. Apus ynpruma (nocienuss) — Chi mi confort’ahime

Stanza 1-4

= &

Lt . I . . .a I .
1. Chi mi con ; fort' a-hi 1 me chi | pit con - so-la -, mi
]

7 46

7 #6

T

T

I

] . . . I I

5. Deh se tue bel-le ;| ci-gliaho ra mi scor - - - 20 - | no \
] I

I

|

T

Takolt moaxon B coopHrke KauunHU IpUMEHSET TOJIBKO B OTHOIIIE-
HUU JIBYX PACCMOTPEHHBIX 6acOBbIX apuil. O/THAKO HEJIb3sl CYUUTATh €r0 YHU-
KaJIbHBIM — TI0/I00HO€ MOKHO BCTPETUTH B UHTEPMEAUAX K «IlaoMHUIIE».
Tpu npousBenenus — Dalle piu alte sfere, npunmucannoe AHTOHUO APKUJIEH,

Godi turba mortal dvunmo ne KaBanwepu u Dunque fra torbid’ onde fIxomno
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[lepu — BBICTPOEHBI MO CXOXKEU cXeMe: WHCTPyMeHTaJIbHasd MongoHnYe-
CKasi OCHOBA Y COJIMPYIOIIUI T'0JIOC IIE€BIA, KOTOPBIN AyOJIUPYeT OJAWH U3 MO-
JM(OHNUECKUX TOJIOCOB, HACHIIIASA €ro Mmacca’kaMyd U MHBIMU YKpallleHU-
ssMu. Ecyin cpaBHUTH AyOIMpyeMbld U AyOJIUPYIONTUM rosioc (CM. HOTHBIHN
IIpUMeD 5), TO UX CTPOEHUE OKA3hIBAETCS AaHAJIOTUYHO TOMY, UTO MPEICTAB-

JIEHO B IIpHUMepax 2 U 4.

IIpumep 5. A. Apkuneun. Dalle piu alte sfere (1591):
MIapTHsA COIPAHO U BEPXHEr0 MHCTPYMEHTAJIbHOTO roJjioca

-

—

oEF P.;oi“ ;__,'fgalf? -1‘0 T re .,

t — t —~—

Dal - le pin al - te sfe - re Dal - le piu

KRK

KoHeuHO, 3TOT HEOOJIBIIION TEKCT HE CMOT ObI BMECTUTD BCIO IIOJTHOTY
CBEeJZIEHUH, MyCTh JlasKe OTPHIBOYHBIX, 00 OTHOM U3 IepBbIX omnep. Ee ncro-
pUIO, KAK ¥ MCTOPUIO0 BOBHUKHOBEHMS OIEPHOIO KaHpa B I1€JI0M, MOKHO
Ha3BaTh 3aXBaThIBaloOlllel U MHTpUryomel. Kak 3HaTh, cMoriia Obl 3HAKO-
MBIM HaM 00pa30M IOBEPHYTHCS UCTOPUS MY3bIKAJIBHOTO TeaTpa, eCJIN Obl
®epaunanao Meauuu He OTpaBUJI CBOero Opara, He OTIIPaBUJI ObI B Oy
KayunHu, nopo/iuB B HEM 3KeJjlaHWEe BEPHYThCA U JIOKA3aTh CBOIO 3HAYU-
MOCTbh, He TIpuBe3 Obl ¢ cobort KaBanbepu u JIpyrux My3bIKAaHTOB, CO3/1aB
BpakZleOHOEe IPOTUBOCTOSAHUE MEXAY (IOPEHTUHIIAMH U PUMJITHAMU?
«IToxumenne Kedana» Hepa3pblBHO CBA3aHO C MOJUTUYECKUMU UHTPU-
raMu Ipu iBope Meinuu, MosiBJIeHHEe 3TOU OIepbl He OBLIIO ObI BO3MOKHO
BHE MCTOPUU KOH(PJIUKTOB MeKAY OIPUIBOPHBIMU MYy3bIKAaHTAMU U CMEHOU

(paBOPUTOB BEJIMKOTO TepIora.
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