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AnHoTranusa. lcropurwo omnepbl INIPUHATO OTCUYUTHIBATH  OT
«IBpugukn» OtraBuo Punyuunnu u fAxono Ilepu kak mnepsBoro
IIOCTaBJIEHHOTO HA ClieHe U coXpaHuBIIerocs obpasna kaHpa. Ho maso
KTO 3HaeT, 4YTO B 1600 TOJy Ha CBaJIeOHBIX TOPIKECTBAX B YeCTb
6pakocouetanuss Mapuu Meauuu u kopoas Ppannum lenpuxa IV,
K KOTOPhIM ObllIa HpUypoueHa «IBpUAUKaA», OHa ObLIa OTHIOAb He
[JIaBHBIM COOBbITHEM. BHUMaHWe yYaCTHHUKOB TOpP)KeCcTBa OBLIO
cocpeziotoueHo Ha orepe «lloxumenue Kedama» Jxkynno KauunHm —
IpAMOTo conepHuka Ilepu.

O «IToxumenuu Kedasna» Mbl 3HaeM IJ1aBHbIM 06pa30M U3 OT3bIBOB
COBPEMEHHUKOB, TaK KaK My3bIKa B IIOJTHOM Oo0ObeMe HE COXpaHUJIACh.
Hcropuueckue MaTepuasbl IIO3BOJIAIOT BOCCO3/1aTh O0O0CTOATEIHCTBA
MOSIBJIEHUSA 3TOrO CHEKTaKJIsA, HEOTAeJHMMble OT MepUuoAa U YCJIOBUU
3apOXKJEeHUA OIephl Kak »KaHpa. B crarbe IOKaszaHa poOJIb JIMYHBIX
aMOWIIMN ¥ JIBOPIOBBIX WHTPUT, MPOTHBOCTOSAHUSA (QIOPEHTUIIIER
u dmuino Je KaBasibepu, a Takke psfa APYTrUX MO00HBIX (PAKTOPOB,
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B OTCYTCTBUE KOTOPBIX UCTOPHSA ONEPHI MOTJIa ObI IIOUTH 110 COBEPIIIEHHO
ApyromMy myTd. B craTbe 3aTPOHYT U BOIIPOC O PACCTAHOBKE KYJIBTYPHO-
MIOJINTUYECKUX cUJI Tipu ABope ®epaunanno Mennuu, a onepa Kauunnu
BIHMCAHA B OOIIMU KOHTEKCT pa3BUTUA (DJIOPEHTUUCKOTO MY3bIKAJIBHOTO
HCKyCCTBA MocJieAHel yeTBepTu X VI Beka.
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Abstract. The beginnings of opera history are usually associated
with Euridice by Ottavio Rinuccini and Jacopo Peri as the first staged and
preserved example of the genre. Not many people know that Euridice was
by no means the main event during the wedding celebrations in honour of
Maria de' Medici and King Henry IV of France in 1600, to which the opera
was timed. The audience was much more drawn to the opera Il rapimento
di Cefalo (The Abduction of Cephalus) by Giulio Caccini, a direct rival of
Peri.

As the music has not completely survived, we know about Il
rapimento di Cefalo mainly from the reviews of contemporaries.
Historical materials allow us to recreate the genesis of the opera, which is
inseparable from the history of opera as a genre. The reported study
focuses on personal ambitions, court intrigues, and the rivalry between the
Florentines and Emilio de Cavalieri. It also explores similar other factors
without which the genre of opera would have taken a different historical
path. Besides, the article describes the political and cultural landscape at
the court of Ferdinando de' Medici. The history of Caccini’s opera is
analyzed against the general backdrop of Florentine musical art of the last
quarter of the 16t century.
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