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Annoranusa. B onepe Cepresa IIpokodneBa «JI1000Bb K Tpem
arneJibCMHAM» Haps/ly ¢ MYy3bIKaJbHBIMUA JIEUTMOTHUBAMHU OOJIBIIIOE
3HaUeHUE UMEIOT JIEUTMOTHUBBI JINTepaTypHbIe, OABJIEHNE KOTOPBIX MBbI
oObsICHsAEM CJIeIyIOIUMU TTpuynHaMu. [IpokodbeB — aBTOp U My3bIKU
omepnl, U JIUOpPeTTO; OO0JIee TOro, OH paboTas HaJ, HUMH HPAKTUYECKU
OJIHOBpeMeHHO (IO cJI0BaM KOMIIO3UTOPA, «KOTa MUIlenb ¢pasy, yxKe
SIBJISIETCSI W UJied My3bIKA»). My3blKaJbHbIE W JINTEPATYPHBIE
JIEUTMOTUBBI B PAaBHOU CTENIEHU BJIUAIOT HA IPaMaTypPruio U HaXOATCS B
ruOKOM B3aUMOJEUCTBUU MeEXKAy cOo00M. I'JlaBHBI W3 JIMTepaTypHBIX
JIEUTMOTUBOB— CMEX 80 BCEX €20 NPOABAEHUSX: 3TO U CAMO CJIOBO «CMEX»,
¥ TIPOM3BOJIHBIE OT HEro, M 3BYKH, ero m3obpakatomue. CMex HaJieseH
putyasnbHbiM 3HaueHueM. CorstacHo B.{. Ilpommy, Hanmuuue cmexa
O3HAa4aeT BCTYIUIEHUE B KU3Hb, & €r0 OTCYTCTBUE WU 3alpeT — CMePTh.
Takum obpaszom, IlpuHIT n3 ckasku «J[1000Bb K TpPEM alleJIbCHHAM»
OKa3bIBAae€TCs HE IPOCTO OOJBHBIM, a «MEPTBBIM», U CME€X CTAHOBUTCS
€/IMHCTBEHHBIM JIEKAPCTBOM, CIOCOOHBIM «OKUBUTb» €ro. Bo BTOpoOH
MIOJIOBUHE ONepHhl JIEUTMOTUB CMeXa 3aMellaeTcs JIENTMOTUBOM Tpex
anejabCcUHOB. Jleslo B TOM, uTO omepa (mojio0HO ee JUTEPaTyPHBIM
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ncrounnkam — ¢bsabe Kapso Tommu u guBeptrcMeHTY BceBosioga
MeliepxoybZla) COCTOUT U3 JIBYX IOCTATOYHO CAMOCTOSATEIbHBIX UACTEM:
cmex [IpuHIa Kak O6bI 3aIycKaeT OCHOBHOMU CIOJKET O MOUCKE aneIbCUHOB.
CoelHEHUIO YacTel B €IMHOE IIeJI0e CIIOCOOCTBYeT TIJIaBHAsA WHTPUTA
omepbl — MOCTOSIHHOE COTIEPHUYECTBO «IIOMOIITHUKOB» U «BpEeUTEJIEN »,
KOTOpbI€e, B COOTBETCTBUU €O cBouMHU GyHKIuAMHU (110 [Ipomniry), akTUBHO
BMEIINBAIOTCA B cyAb0y IIpuHIa.

KroueBbie cioBa: Cepreii IIpokodbeB, onepa, «J[1060Bb K TpeM
areJbCHHaAM»,  JINTEPAaTypHbIM  JieUTMOTUB, Baagumup IIpomm,
PUTYaJIbHBIN CMeX, TOMOIITHUKH U BPeAUTETH
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Abstract. Along with the musical leitmotifs, Sergei Prokofiev’s opera
The Love for Three Oranges has important literary leitmotifs. This can be
explained by the following. Prokofiev was working on music and libretto
practically simultaneously (as he himself put it, “you write a phrase, and
there comes a musical idea”). Musical and literary leitmotifs have a very
sophisticated interaction and an equal contribution to the dramaturgy.
The main literary leitmotif is laughter in all possible forms: the word
“laughter”, its derivatives and synonyms in different parts of speech along
with the sounds of laughter (“ha-ha”, etc.).

The laughter in Prokofiev’s opera has a sacramental meaning. Soviet
folklorist V. Propp wrote a study called On the Comic and Laughter, where
he points out that laughter in folklore means an entry into life, whereas its
absence or taboo represents death. From this point of view, the Prince in
The Love for Three Oranges is not only sick—he is actually dead, so the
only cure to bring him back to life is laughter.

In the second half of the opera the leitmotif of laughter is replaced
with the leitmotif of three oranges. That is because the fairytale consists of
two independent pieces, and the Prince’s laughter serves as an impetus to
launch the main plot of looking for the oranges. Two pieces of the opera
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form a whole by its key intrigue: a constant confrontation of “the helpers”
and “the villains” who, according to their functions (specified by Propp),
interfere with the Prince’s fate.

Keywords: Sergei Prokofiev, opera, The Love for Three Oranges,
literary leitmotif, Vladimir Propp, ritual laughter, the helpers and the
villains
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