CoBpeMeHHbIE IPOGIEMbI My3bIKO3HAHU A
Contemporary Musicology
4/2022

ISSN 2587-9731

c 205 @2 —>
HHITITEPBBIO

OpurnHasibHaA CTaThd @
VK 75 o7 @08

DOI: 10.56620/2587-9731-2022-4-004-016

Kondepenmua «bajier B My3bIKaJIbHOM TeaTpe:

HICTOPUA 1 COBPEMEHHOCTb>.
Humepebvio ¢ kypamopom xoHdepeHuuu
Hpumnoii ITemposHoil Cycudxo

! Hpuna Jlemposra Cycuoxo 2 Beponura Cepzeesna Karucmpamosa

L2 Poccuiickas akajieMusi My3bIKH UMeHU ['HECUHBIX,
T'ocytapCcTBEHHBIM MHCTUTYT UCKYyCCTBO3HAHUS,
2. Mockea, Poccus,
spriv@mail.ru, https://orcid.org/0000-0003-2343-7726
2kalistratova.verunya@mail.ru

AnHotamusa. C 21 o 25 HosAOpss B Poccuiickoit akafieMuu My3bIKH
vMeHN ['HecHMHBIX IIpolnLIa MaciTabHas KOH(EpPEeHI s, IOCBAIeHHAsA
O6anmerHoMy wuckycctBy. OHa TpoBOAWJIaCh B paMKax IMIPOTPaMMBbI
aKaJIeMUYECKOTO CTPATETNYECKOTO JiHjiepcTBa «[IpruopuTeT 2030 » U B IOJTHOU
Mepe peal30Bajia 33/1ayd STOU MPOTPAMMbI: KOHCOJIMAUPOBATH YCUJIHA
YYEHBIX BOKDPYT Hanbojiee aKTyaJbHBIX HCCJIE0BATEIbCKUX HaIPaBJIEHUH.
KoopawHaTop 1 opraHnusatop MeponpuaTus — HaydHO-TBOPYECKUH IEHTP 10
n3ydyeHuio mpobsem wmysbikasbHOro TeaTpa (Center for Musical Theater
Studies), koTOpbIil HauasI CBOIO pabO0Ty B 'HECMHCKON aKaJIeMHUH B TOM T'OZY.
BriepBble KOHbEpPEHIHS ITPOBOANIIACH KOHCOPIIYMOM OPTaHU3AIUA — B HETO
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Bouwin PAM umenu ['HecuHbIX, MOCKOBCKaA TroCylapCTBEHHAs aKaJeMUsd
xopeorpadpuu, KaszaHckada rocyZzapcTBeHHasAd KOHCEPBATOpUA  HMEHU
H.T'. JKuranoBa, Akagemus Pycckoro 6asera umenu A.fl. BaranoBoii, CaHKT-
[TeTepOyprckasi rocyzapcTBeHHass KoHcepBatopusi mMmeHn H.A. Pumckoro-
KopcakoBa, T'ocygapcTBeHHBINI HHCTUTYT WCKYCCTBO3HaHUA, Poccuiickuil
WHCTUTYT UCTOPUU UCKYCCTB.

Kaxkzp1il U3 NATH BY30B U ABYX HAYYHO-UCCIE0BATETHLCKUX UHCTUTYTOB
BHeC BKJIaZT B (opMHpOBaHHEe nOporpaMmbl KoHQpepeHnuu. OKOJIO 200
nokiaaguukoB u3 11 crpaH (Poccus, AsepbOaiimkan, benapych, Benrpusd,
I'penms, Kazaxcran, Cepbus, CIIIA, Y36ekucran, IlIBeiinapusa, AmoHus) Ha
mectd mwioiazikax B Mockse, Caukt-Ilerepbypre u Kazanu o0cy:xaanu camplie
pa3HO0Opa3Hble TEMbI UICTOPUU U COBPEMEHHOTO0 pa3BUTHUs 6aera. OCHOBHBIE
TeMaTU4YecKue HallpaBjeHUsa KOHpepeHIUU: «baseT Kak CHUHTETHYecKoe
HUCKYCCTBO», «My3blKa—XKeCT—TaHell: KOOpAUHALUuA U Auanor», «Mcropusa
b6anmera», «VICTOYHUKH, PEKOHCTPYKIMA TAPTUTYP U  CIEKTaKJIEeNn»,
«Xopeorpad u KOMIIO3UTOp», «bajerHas My3blkKa B TBOPYECTBE
KOMIIO3UTOPOB», «Il03THKa KOMMIO3UIIMU B TaHIle U My3blKe», «/lupuxep
u OajleTHass TMapTUTypa», «CIOXKeTbl, JUOPETT0 U WX JIUTEepaTypPHbBIE
VCTOYHHUKHN», «J[eKOopammoHHOe UCKYCCTBO U ciieHorpadus B 6asere», « TaHerr
B omepe», «HamuoHasipHble Xopeorpaduueckue  IIKOJIBI:  obllee
1 0coOeHHOe», «JTHOXopeorpadus», «MecTto My3bIKMU B 0OajieTHOU
neaaroruke», «Xopeorpaduueckue skcrepuMeHTbl XXI Beka», «baneTtHoe
HICKYCCTBO B COIIMOKYJIBTYPHOM KOHTEKCTe (KPUTHKA, PELEIIHs)».

Kypuan «CoBpemeHHble NpOOJEMBI My3bIKO3HAHUA» IIYOJIUKYET
vHTepBbI0 Beponuku KanucrpaToBol ¢ KypaTopoM KOHMEpeHIUH,
pykoBoautesem HTI[ mo wusdydyeHuio IpoOJsieM My3bIKQIBHOTO TeaTpa,
JIOKTOPOM HUCKYCCTBOBeZleHus, TpodeccopoM Mpunoit IlerpoBHoit Cycuako.

KiroueBsbie ciroBa: 6ajeT, KoHpepeHIUsA, KOHCOPITUYM KOHCEPBATOPUU
1 HAy4YHO-HMCCJIeZI0BATENbCKUX HHCTUTYTOB, U.I1. Cycuako
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International Conference Ballet in Musical Theatre:
History and Present Time.
An Interview with the Conference Curator Irina P. Susidko
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1State Institute for Art Studies, Moscow, Russia,
1https://orcid.org/0000-0003-2343-7726, Ispriv@mail.ru
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Abstract. November 21-25, 2022, the Gnesin Russian Academy of Music
hosted a large-scale conference focusing on ballet. The conference took place
as part of the strategic academic leadership program Priority 2030 and was
effective in meeting its aims and objectives. One of them concerns the
consolidation of academic efforts in the most sought-after research avenues.
The conference was organized by the Center for Musical Theater Studies
established in the Academy earlier this year. For the first time in history the
conference was hosted by a consortium of conservatories and research
institutes. Among them are the Gnessins Russian Academy of Music, the
Moscow State Academy of Choreography, Zhiganov Kazan State Conservatoire,
Vaganova Ballet Academy, Rimsky-Korsakov St. Petersburg State
Conservatory, Russian Institute of Art History, and the State Institute for Art
Studies.

Each of the five universities and two research institutes made their
contribution to the conference agenda. In total, the conference brought
together 200 speakers from eleven countries, including Russia, Azerbaijan,
Belarus, Hungary, Greece, Kazakhstan, Serbia, US, Uzbekistan, Switzerland,
and Japan. The conference run across six venues in Moscow, St. Petersburg
and Kazan and discussed a range of issues in ballet history and state of the art.
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The key among them are ballet as a synthetic art form; music—gesture—dance:
coordination and dialogue; history of ballet; sources, reconstruction of scores
and stage plays; choreographers and composers; ballet music in a composer’s
oeuvre; compositional poetics in music and dance; conductor and ballet scores;
plots, libretto and their literary sources; theatre design and scenography in
ballet; dancing in opera; national schools of choreography: similarities and
differences; ethnic choreography; music and ballet training; 20t century
choreographic experiments; ballet in culture and society (reception and
critique).

The issue of Contemporary Musicology you are holding features an
interview given to Veronika Kalistratova by the Conference curator
Prof. Irina P. Susidko, Doctor of Art Studies, Head of the Center for Musical
Theater Studies at the Gnesin Russian Academy of Music.

Keywords: ballet, conference, consortium of conservatories and research
institutes, I.P. Susidko
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