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AnHoTtamusa. CraThsi MOCBAIEHA HW3YyYEHUI0 OCOOEHHOCTEN »KaHpa
maruudukarta y Tomaca Tamauca — OAHOrO U3 BEAYIIUX AHTJIMUCKUX
koMIo3uTopoB XVI Beka. Passutue XaHpa B €ro TBOPYECTBE HAIPAMYIO
OTPa3mWJIO PEJIMTUO3HYI0 UCTOPUI0 AHIIMU XVI Beka, cBoeoOpa3HyIo U JlaKe
VHUKQJIbHYIO, IIOCKOJIBKY CMEHBI IIpaBJIEHHS KOPOJIeH, WCIOBEIYIOIUX
KaTOJIMYEeCTBO WJIM MPOTECTAaHTCTBO, BeJU K IOCTOAHHBIM pedopMam
LIEPKOBHOI'0 puTyasia. Tajince co3aaBal My3bIKy HA IIPOTAXKEHUU [IPABJICHUA
yeTbIpeX MOHApX0OB, W TPU MarHu@uKaTa B €ero HacjJeJud OKa3aJNCh
HAIIMUCAHHBIMU JIJI1 Pa3HbIX ¢opMm Oorociay:keHus — A0pedOpMEHHOTO
AQHIJIUMCKOTO KATOJUYECKOTO U TMOpedOpPMEHHOTO AaHIJIMKAHCKOro. B
O0Te4YeCTBEHHOM MY3BbIKOBE/IeHUY TBOPUECTBO Tasiica akTUBHO He U3y4aloCh,
XOTSI CTOUT OTMETHTb, YTO B IIOCJIeJIHEe BpEMs MOABUINCH PabOTHI,
paccMaTpuBamIlie HEKOTOPble COYMHEHU MacTepa, OAHAKO MarHu(UKaThI
KOMIIO3UTOpPA IIOKAa HEe MOoJIydyajlu OcCBeleHud. B cratbe CyMMUPOBaHBI
cBeJieHUs 3apy0OeKHbBIX HCCile/ioBaTesiel, Kacaloluecs: BOIIPOCOB XPOHOJIOTUHU
TBOpuecTBa Tasuimca, yCJIOBUM CO3JAaHUA JIUTYPTUYECKUX IIUKJIOB, WX
B3aUMOCBSI3U C PEJIMTHO3HBIMU U3MEHEHUSIMU B CTpaHe, /IaH Pa3BePHYTHIN
aHAJIU3 COYMHEHUM, OTMeUYeHbl OCOOEHHOCTU apXUTEKTOHUKU U (HAKTYypHI B
MarHu@ukaTax C JIATUHCKUM TEeKCTOM U B IUKJIE JJfd aHIJIMKAHCKOIO
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borocimy:keHus. B KOHTEKCTe CTPYKTYPHBIX OCOOEHHOCTEN MarHuduKaTta
Tasrca /11 aHTJTUKAHCKOTO PUTYyaJsia ObLI IMOIHAT BOIIPOC O BOSHUKHOBEHUU
Tpagunuu o0beAuHeHusA Maruudukata u Nunc dimittis B pedpOpMaTOpPCKOM
borocyry:keHUHW B OAuH MUKJI. KpoMme 3TOro, pacCMOTPEHBI CIIOCOOBI PabOThI
MacTepa c mepBomMarepruagoM B MarHugukaTax, eMOHCTPUPYIOIIHE, C OTHON
CTOPOHBI, VHHUKAJIbHbIE UEPTbl OpPUTAHCKOW KyJbTYphI, C JIPYyroM, — WUX
TpaHcdhopmanuio B noaudonun Tasmca.

KiroueBbie cjoBa: aHIVIMMCKasg XopoBasg My3blka XVI Beka, Tomac
Tanmnue, My3bIKaJbHBbIE JKAHPbl B AHIVIMKAHCKOM OQQUIUU, KaHD
Maruaudukar snoxu Trozopo, Nunc dimittis, capyMcKui ToH, hadypeH
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Abstract. The article explores the specifics of the Magnificat produced by
Thomas Tallis, one of the leading English 16t century composers. The
development of the genre is a direct reflection of the religious history of 16t-
century England. It was a peculiar and unique period as catholic kings would
replace protestant kings which inevitably led to the reformation of church rites.
Tallis as a composer witnessed the reign of four monarchs, and the three
Magnificats from his legacy appear to have been written for different forms of
worship in pre-Reformed English Catholic and post-Reformed Anglican
Church. Russian musicology has not given much attention to Tallis's works.
Recently, a few studies focused on some of his compositions, however, Tallis’s
Magnificats are still outside the research scope. This article summarizes the
information of foreign researchers on the chronology of Tallis' works, the
conditions of developing liturgical cycles, and their relationship to religious
changes in the country. The article also provides a detailed analysis of
Magnificats. In particular, it focuses on the specifics of architectonics and
texture in the Magnificats with the Latin text and in the cycle written for
Anglican Church. Thus, the article discusses structural features of Tallis’s
Magnificat for the Anglican Church and raises a question about the emergence
of the tradition that combines the Magnificat and Nunc dimittis in one cycle
during a reformatory worship. In addition, the article examines the techniques
Tallis used to approach the melodic basis of the Magnificats that embrace
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unique features of British culture to further transform them in a polyphonic
setting.

Keywords: English 16th century choral music, Thomas Tallis, musical

genres in the Anglican Office, Tudor Magnificat, Nunc dimittis, Sarum Tone,
faburden

For citation: Svirskaya E. V. Thomas Tallis’ Magnificats: Features Of
The Genre [Electronic source]. In: Sovremennye problemy muzykoznaniya /
Contemporary Musicology, 2022, no. 4, pp. 17—41. (In Russ.)

DOI: 10.56620/2587-9731-2022-4-017-041



