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AnHoOTanua. B »3Bomonuu  My3bIKQIBHOM  KOMIIO3UIIUU
UTAJIbSTHCKON omepHOM apuu Ha npotskeHun XVII-XIX BeKOB MOXKHO
BBIIEJIUTh PsAJ TEPUOJIOB, KOTJa OJIHU NPUHIUIOBI OpraHU3aluu
MYy3bIKQIbHOHN (POPMBI TOCTENIEHHO BBITECHSIUCH IPYTUMU. OZIUH U3 HUX
nputiesica Ha pybexx XVIII-XIX crosietTuii — MMEHHO B 3TO BpeMs
poxaanack cucremMa (QopMm pomaHTHueckoul —omepbl. Ilporecc
nmpeobpa3oBaHus apuu OCOOEHHO HATJIAJHO OTPA3WJICSI B TBOPYECTBE
HNoranna Cumona Matipa (1763-1845), omHOro wu3 HauboJjee
3HAUYUTEIbHBIX OIIEPHBIX KOMIIO3UTOPOB IIEPEX0/IHOU 3110XU. Ha npumepe
HECKOJIPKUX COJIbHBIX HOMepoB u3 «I'mHeBpnl IlloTimanzckon»,
co3laHHOM B 1801 Trofy, HUX COIOCTABJIEHUA C MPeAIIeCTBYOIen
U HOCJEIYIOMed MYy3bIKaJIbHO-TEATPAJIbHOM IIPAKTUKONW PacCMOTPEH
CIIEKTP KOMIIO3UIIMOHHBIX PEIIeHN, XapaKTEPHBIX JJIs pybeka BEKOB.
C oHOU CTOPOHBI, 3TO (POPMBI, OUPAIOIIMECS HA CTPYKTYPhl, TUITUUHBIE
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111 O0JIBITION apuu nocaeaHel yetBepTu X VIII crosteTust (IByXTEMITOBBIE
¢dopmbl B poHAO) U MOJYUHBIIIHE IIIHPOKOE PACIIPOCTPAaHEHE B BEHCKOU
Tpagunuu, B 4acTHocTd, y Momnapra. C pgpyroi, B «['mHeBpe»
IIpeJICTaBJIEHBI COJIbHBIE HOMepa, II03BOJIAIONIHE TOBOPUTH
o ¢opMUpOBAaHMH TaK HaspiBaeMod la solita forma, KOTOpPYyIO
BIIOCJIEJICTBUH HCIIOJIb30BAJI MHOTHE KOMIIO3UTOPHI STI0XH POMaHTU3Ma
— ot Poccunau 10 Bepau. Ananus ¢opmMoobpa3oBaHus B apUAX O3BOJISIET
cAeyiaTh BBIBOJl, UTO COUYMHeHHs Maiipa JAeMOHCTPUPYIOT CJIO0KHBIN
Impolecec POXKAEHUA POMAHTUYECKOM OmepHON (QopMbl U CIyKaT
CcBOe0Opa3HBIM CBA3YIOIIUM 3BE€HOM MEKY IBYMSI SIIOXaMH.
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Abstract. The evolution of musical composition in the Italian opera
aria during the 17th—19th centuries saw a number of periods when some
structural principles of the musical form were gradually replaced by
others. One of them occurred at the turn of the 18t and 19t centuries. It
was at this time that the system of romantic opera forms emerged. The
process of the aria transformation was especially clearly reflected in the
work of Johann Simon Mayr (1763-1845), one of the most remarkable
opera composers of the transitional era. The article considers some
compositional solutions characteristic for the then arias. The evidence is
taken from several solo pieces from Ginevra di Scozia (1801). They were
compared with previous and subsequent musical and theatrical practice.
On the one hand, these forms are based on structures typical for the grand
aria of the late 18t century (two-tempo forms and rondo) that were widely
used in the Viennese tradition, in particular, by Mozart. On the other hand,
Mayr’s operas feature arias indicative of the development of la solita
forma—the aria form, which was later used by many composers of the
Romantic era, from Rossini to Verdi. The analysis of these arias concludes
that Mayr’s works demonstrate a complex process of the development of a
romantic operatic form and serve as a kind of a link between the two eras.
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