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AnHoTanua. B cratee paccMaTpuBaeTca OTpakKeHUe UJen
MAHCJIaBU3Ma B PYCCKON MY3bIKQJIbHOM KYJIbTYp€E BTOPOM MOJIOBUHBI XIX
Beka. CrpemsieHHMe K KyJbTYPHOMY JUAJIOTy CJIABAHCKUX HapPOJ0B
MIPOSIBIUJIOCH B MHOTOUYMCJIEHHBIX COOBITUAX KYJIBTYPHOU KU3HH, B TOM
yucsae Bo Bropom ciaBsiHckoM cbeszie (1867) U mpUypoueHHOM K HEMY
«BceciaBaHCKOM KOHIepTe». MaTepuasioM CTaTbU CTaJIA TPU COUNHEHUA
— Cum@donnueckas nosma «B HUexun» M.A. basmakupeBa u «®aHTa3us Ha
cepbckue Tembl» H.A. Pumckoro-KopcakoBa, co3zilaHHbBIE CIIEITUATBHO
JUIsT  9TOr0  KOHIepTa, a Takke «Pyccko-CepOckuit  Mapii»
I1. 1. YarikoBckoro (1876), Takxke CBA3aHHBIN C HAEAMU OOBbEeIHUHEHUS
Y B3aUMO/IEeCTBUS CJIaBSH.

KiroueByro posib B METOAOJIOTUM  HCCJAENOBAaHUSA  UTPaeT
UCTOPUYECKUN TIOAXO0J, IIO3BOJIAKIINU pPACCMAaTPUBATh COYUHEHUSA
B KOHTEKCTe CBoero BpeMeHH. lIpm aHanmu3e  My3bIKAJIbHBIX
MPOU3BEJEHNN HCIIOJb30BaH CTPYKTYPHO-(PYHKIIMOHAJIBHBIN METO]l B
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ompeJieJIeHUU My3bIKaJIbHOU (POPMBI U KOMIIAPATUBHBIA METO/, C 11€JIbIO
BBIAABJIEHUA CXOAHBIX W PA3JUYHBIX KOMIO3UIMOHHBIX IPUEMOB
U crioco00B  BomlomeHuss (OJBKJIOPHOTO MaTepuasia. B craTbe
paccMOTpeH IPUHITUI PaboThl «I10 Mojien» B «®PaHTazuu» Pumckoro-
KopcakoBa, KOTOPBINI OpUEHTUPOBAJICS Ha OOpasel] CBOEro y4uTesisd
banakupeBa. OtaenbHOE MeCTO OTBEJEHO CPAaBHEHUIO COUYMHEHUU
Pumckoro-KopcakoBa n YallkOBCKOT0, TJIaBHAsA TeMa KOTOPBIX OCHOBAaHA
Ha OJIHOM U TOU ke cepOCKOU HApO/IHOM TIeCHE.

CounHeHUs, IPOAHAJIM3NUPOBAHHbIE B CTaTbe, PEeJKO IPUBJIEKAIU
BHUMAaHHEe HCCAefoBaTesiell, WX XapaKTEePUCTHKA, KaK MIPABUJIO,
npejicTaBiasgeT  coOOM  KpaTKoe  ONHMcaHue B MOHorpadusax
ouorpaduueckoro 1wriaHa. OHM HU pasy He paCCMaTPUBAINCh Kak
MpOsIBJIEHHE B PYCCKOM MY3BIKQJIBHOU KyJIbType HJell HaHCJIaBU3MA.
B craTtbe BHepBBIE 3a0CTpsieTCd BHUMAaHME Ha KOHTeKcTe (McTopus
CO3/laHUsl, PpeleNniusa) BbIOPDAHHBIX COUMHEHUM U IleJIeHAIIpaBJIEHHO
rccsiestyeTcs mpobseMa BOIUIOIeH B HUX (OJIBKJIOPHOTO MaTepuara.

KiroueBble cJoBa: TIaHC/JIaBu3M, YalKoBckuM, basakupes,
Pumckuii-Kopcakos, (oJbKI0p, IIUTaTa, CJIaBAHCKUN
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Abstract. The article focuses on pan-Slavism and its reflection in
Russian musical culture of the second half of the 19th century. Slavic
peoples sought cultural dialogue which manifested itself in numerous
cultural events. The pinnacle was the Second Slavic Congress (1867) and
the Slavic Concert timed to it. The article discusses three compositions:
the symphonic poem In Bohemia by M.A. Balakirev; N.A. Rimsky-
Korsakov’s Fantasy on Serbian Themes, written specifically for this
concert; and P.I. Tchaikovsky's Slavonic March (1876) that also embodied
the ideas of unification and interaction of the Slavs.

The research methodology is based, primarily, on the historical
approach, i.e., the compositions are explored in the context of their time.
Structural and functional methods were used to determine the musical
form, while a comparative method helped identify similarities and
differences in the composers’ use of compositional techniques and the
folklore material. The article considers the principle of working “according
to the model”—Rimsky-Korsakov was guided by the example of his teacher
Balakirev and it found its reflection in Fantasy. A separate place is given
to the comparison of compositions produced by Rimsky-Korsakov and
Tchaikovsky as both are based on a Serbian folk song.

The compositions analyzed in the article are little known to the public
and rarely attract the attention of researchers. At the same time, they have
never been considered as a manifestation of the ideas of Slavic dialogue in
Russian musical culture. The article is the first attempt to explore the
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context (history of creation, reception) of the three musical pieces.
Besides, it specifically focuses on how these works embrace the folklore
material.

Keywords: pan-Slavism, Tchaikovsky, Balakirev, Rimsky-Korsakov,
folklore, quote, Slavic
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