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AnHoTanua. Asrycra BukropoBHa MajiuHKOBCKagd — JOKTOP
MeIarorTHYecKnux Hayk, mnpodeccop Kadeapbl NeJaroruku U MeTOTUKH
Poccutickoii akagemuu My3biky uMeHu ['Hecuubix. Okonumsia ITMITU nmenn
'HeCHHBIX W aCHUPAHTYypy HMHCTHTyTa 10 Kiaccy EireHbr ®abraHOBHBI
I'mecunon. C 1966 rozila Havasa IpenojiaBaTh Ha KadeJipe CHelruaIbHOTO
doprenmmano u kadenpe megarorikd U MeTOAWMKU. B 2010—2015 ropax
3aBesioBasia Kadeapol METOAUKU U MeAaroruueckoi mMpakTUuku. B Teuenue
MHOTUX JlecATUIeTU ABrycta BUKTOpOBHA BEET aKTUBHYIO TBOPUECKYIO,
MeTarOTUYECKYI0 M HAYUHYIO AeATeIbHOCTh. OHA PYKOBOAUT HAYIHBIMU
paboTaMu CTyZIEHTOB, aCCHUCTEHTOB-CTA’KEPOB U ACIIMPAHTOB, PETYJIAPHO
BBICTYIIA€T HA MEXKIyHApPOJHBIX HAy4YHbIX KOH(pepeHUusAX. 1lepy ABrycrsl
BUKTOpPOBHBI TpPUHAJJIEKAT JECATKU CTaTed, ITOCBAIIEHHBIX HCTOPUH,
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TEOpUM U MeTOJIMKe IIpenoAaBaHusa (HOPTENUAHHOTO WCKYCCTBa, II0
npobseMaMm  (GOPTENUMAHHOTO WHTOHUPOBAHUA, YYeOHUKH U yueOHbIE
rocobus, HayuHble MoHorpaduu o bese baproke « Mukpokocmoc baproka»
u «besa baptok — nefaror». B uaTepBhI0 ABrycra BukTopoBHa pacckasasa
O CBOEM /JIETCTBE M yBJIEUEHUAX PAHHEU I0HOCTH, O CBOEM CTAHOBJIEHUU KaK
My3bIKaHTa, Ileflarora U y4eHOr'o, 0 THECUHCKOU IIIKOJIE, OTIPe/IeJIUBIIEN ee
mpodeccuio u cynp0y. Co cBoel OBbIBIIIEH ydeHHIeH, HbIHe JoiieHToM PAM
nMmeHu ['Hecunpix Maprapuronn AsiekceeBHOU bBykpuHckou ABrycra
BuKTOpPOBHA C YA0BOJIBCTBUEM MOZEIIACH IEAATOTUTYECKUM OITBITOM.

KiroueBbie cyioBa: Asrycra MaMHKOBCKas, Hayka, cdepa
WHTEPECOB, II€JJarOTUYECKUI OMBIT, (DopTennaHHOe UHTOHUPOBaHUeE, besa
baprok, Esrena I'HecrHa, muaHUCTUYECKOE UCKYCCTBO

Jaa murupoBaHua: Maaunkosckasa A. B., byxpuHckasa M. A.
«Y4eHBbIU — TOT, KTO MBICJIUT BEYHOCTBIO». IHTepBBIO ¢ A.B. MaJIMHKOBCKOM
[Onektpounbiii pecypce] // CoBpemeHHBIe HpPOOJIEMbI MY3bIKO3HAHUS /
Contemporary Musicology. 2022. N@ 3. C. 5—42.

DOI: 10.56620/2587-9731-2022-3-005-042

© Manunkosckas A. B., bykpunckas M. A., 2022



CoBpeMeHHbIE TP00IeMbl My3bIKO3HAHUA
Contemporary Musicology
3/2022

0 @2_—
INTERVIEW

Interview
DOI: 10.56620/2587-9731-2022-3-005-042

A Scholar Knows No Boundary in Time:
An Interview with Avgusta Malinkovskaya

Augusta V. Malinkovskaya, *Margarita A. BuRrinskaya

1,2Gnesin Russian Academy of Music, Moscow, Russia
malinkowskaya.avgusta@yandex.ru
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Abstract. Avgusta V. Malinkovskaya, Doctor of Pedagogy, is Professor
at the Department of Pedagogy and Methodology, Gnesin Russian Academy
of Music. She did her graduate and post-graduate studies at Gnesin State
Musical and Pedagogical Institute and was a student of
Prof. Elena F. Gnesina. In 1966, she began teaching at the Department of
Special Piano and the Department of Pedagogy and Teaching Methodology.
In 2010—2015, she headed the Department of Teaching Methodology and
Pedagogical Practice. For many decades, Prof. Malinkovskaya has been
actively engaged in creativity, teaching and research. She supervises research
projects of students, trainees, and doctoral students. She is a regular speaker
at international academic events.

Prof. Malinkovskaya is the author of numerous articles on the history,
theory and methods of teaching the art of piano playing. She also explores
issues related to piano intonation and has produced a dozen of textbooks and
teaching aids. She also authored two scholarly monographs about Bela Bartok:
Bartok's Microcosmos and Bela Bartok—the Teacher. In her interview,
Prof. Malinkovskaya speaks about her childhood, the hobbies of her early
youth, her development as a musician, teacher and scholar, and about the
Gnesin school which shaped her life and her career. She also shares her
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teaching experience with Margarita A. Bukrinskaya, a former student and
now Associate Professor of the Gnesin Russian Academy of Music.

Keywords: Augusta Malinkovskaya, research, research focus, teaching
experience, piano intonation, Bela Bartok, Elena Gnesina, the art of piano

playing

For citation: Malinkovskaya A. V., Bukrinskaya M. A. A Scholar
Knows No Boundary In Time: An Interview with Avgusta Malinkovskaya
[Electronic source]. In: Sovremennye problemy muzykoznaniya /
Contemporary Musicology, 2022, no. 2, pp. 5—42. (In Russ.)

DOI: 10.56620/2587-9731-2022-3-005-042



