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AnHoranusa. Crarba Hanucana ydyeHukoMm H. C. l'yagHunkon —
JIOKTOpa HCKYCCTBOBeIEeHHUsA, mpodeccopa, Ha MPOTKEHUH TPUAIATH JIET
BO3IVIABJIABIIEN Kadenapy rapMoHuu u coibdemino I'MIIV/PAM umeHu
l'HecuHbIX (B HacToOsillee BpeMs — TeOpPUM MYy3bIKH). M30paH KaHp
BHIOOPOYHBIX BOCIIOMHHAHUN O Haubojiee SIPKUX MOMEHTaX OOIIeHHs C
HAyYHBIM PYKOBOJIUTEJIEM, 3aTPAarvBalONINX 3HAUMMBble COOBITHUA (3aruTa
JIOKTOPCKOM JIHCCEpPTallid B CeHTsA0pe 1987 rojia), UX WHTEPIPETAINI0 B
HMCTOPHUYECKOU IEPCIEKTUBE (HOBATOPCKAas TeMa, CBA3aHHAs C BBEJIEHUEM B
HAyYHBIH OOOpPOT IIOHSTHUSI  «COBPEMEHHAss TapMOHHA»), Hay4HO-
IleJlarOTUYeCcKre TIOJIXO/bI B JIEKIIMOHHOM Kypce W B Kjacce II0
cnenuasbHOCTA. OcOOEHHO OTMeYaeTcs CJA0KHOCTD MMPeAMETa JJIsl CTYZIE€HTOB
MIOKOJIEHUSA 1970-X — 1980-X T'0JI0B, HAXOAIIETOCS B OTPHIBE OT IPUBBIYHOTO
YYIWJIMIITHOTO Kypca TapMOHUH, KOTOpPasi, TeM He MeHee, BhI3bIBajla OTPOMHBIN
WHTEpEC W CTUMYJIMpPOBajia HCCJIEIOBATEIbCKYIO JAeATeIbHOCTh. Bce 3TO
B COBOKYITHOCTU HAIIPABJIEHO HAa OCMBICJIEHUE HE TOJbKO OTHOIIEHUU
«YYUTEJb — YYEHUK», HO U Ha NpobJieMy IepBOHAYAILHOTO CTAaHOBJIEHUS
My3bIKOBe/ia. UTO 3/1ech OKa3bIBaeTcs nepBocreneHHbpIM? O0yueHre 6a30BbIM
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BelllaM — TaKUM, Kak yMeHHe WCKaTh MPAaKTUYECKd HeJIOCTyITHBIN
My3bIKQIBHBI MaTepuasj WIN HaydyHble HCTOUHUKH? [IpuobIiieHue K
METO0JIOTUH TYMAaHUTAPHBIX HAYK U TEPMHUHOJIEKCHUKE B 00JIaCTH HOBEHUIIIEH
My3bIku? Wn, MoxkeT ObITh, ocobast atrmocdepa yBaKeHUs U JIOBEPHs,
I[apUBIIIasA B KJaccax BblJIaloIuxcs negarorop? CraTbs He JJaeT OTBETA HA 9TU
BOIIPOCHI, OCTaBasCh B CKPOMHBIX PaMKax 4acTHOro ombiTa. OJHAKO aBTOP
XoTes OBl eImie pa3 IpUBJIeYb BHUMAHHE K IIpoOOJiEMe JIMIHOCTH B
My3BbIKaJIbHOM (My3BbIKOBEUECKOM ) 00pa30BaHUM, IT0JIarasi, YTO ¥ B HAIIIH JTHU
OHAa He yTPAauMBAET CBOEU aKTyaJIbHOCTH.

KioueBbsie  cjoBa: «CoBpeMeHHasA  TapMOHUA»,  TEXHUKU
3BYKOBBICOTHOCTHU, METO/IOJIOTUYECKHUEe IOAXO0Abl, TEPMUHOJIOTUA, <yUYUTEJb —
YUEHUK»
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Abstract. The article describes the academic legacy of Natalia
Sergeyevna Gulyanitskaya — Doctor of Art History and Professor, who for
thirty years has headed the Department of Harmony and Solfeggio (currently
— Music Theory) of the Gnesin State Musical and Pedagogical Institute / Gnesin
Russian Academy of Music. The author of the article is her student who wrote
his thesis and dissertation under her supervision. The article is written in the
genre of selective reminiscences about the brightest moments of
communication with the academic advisor. It touches upon significant events
(namely, the defense of the author’s doctoral dissertation in September 1987),
their interpretation in a historical perspective (an innovative theme related to
the concept of “contemporary harmony”), as well as scholarly and pedagogical
approaches in the musicologist’s course of lectures and the author’s individual
lessons with her. Particularly highlighted is the complexity of the subject for
the students of the generation of the 1970s — 1980s, distinctly different from
the established school harmony course, which, nonetheless, has aroused great
interest and stimulated research activity among music scholars. All of this in
total is aimed at comprehending not only the teacher-student relationship, but
also the issue of the initial formation of a musicologist. What presents to be of
paramount importance here? The instruction of basic materials, such like
finding previously inaccessible musical repertoire or academic sources?
Exposure to the methodology of the humanitarian disciplines and the
terminological lexis in the sphere of the most recent contemporary music? Or,
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perhaps, the special atmosphere of respect and trust that prevailed in the
classes of outstanding music instructors? The article does not answer these
questions, since it remains within the modest confines of private experience.
However, the author would like to draw attention once again to the issue of
personality in music education, presuming that even in the present day it has
not lost its relevance.

Keywords: “Contemporary  harmony”, pitch  techniques,
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