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Annoranusa. OTkpbeiTHEe B 1795 roay [lapukckold KOHcEpBATOpUU
CBIIPAJI0 OTPOMHYIO POJIb KaK B Pa3BUTHUM (PPAHILY3CKOrO, TaK U BCErO
€BPOIIENCKOT0 UCIIOJTHUTEIBCKOTO UCKyccTBa B XIX Beke.

B crarthe BBIABIEHO CBOoeoOpa3uve CKPUIIMYHOTO OOpa30BaHUs BO
®pannuu B XVIII Beke, pacKpbIThl MPEATIOCHIIKHU, CIIOCOOCTBOBABIIIHE
BO3HMKHOBEHUIO IIEPBOTO B MUPE yUeOHOTO 3aBeJleHUs, T7le MOJTyUIn
BO3MOXKHOCTh OecriaTHO oOydaThCsi Bce TpakJIaHe, HE3aBUCUMO OT
COITMAJIBHOTO TOJIOXKEHUSA B oOIlecTBe. MaTepuas cTaTbu JIOMOJIHEH
IIepEBOIOM HA PYCCKUM fA3BIK 3aKOHA 00 YUpeXKIeHUM KOHCEPBATOPHUU
U COUCKOM ee IepBbhIX IpodeccopoB. [leTasbHO MpPOaHATU3UPOBAH
IePBOHAYAJIbHBIN TepuoJi (OPMUPOBAHUA B €€ CTEHAaX CKPUIHUYHBIX
KJIaCCOB, CBSI3AHHBIM € WMEHAaMHM HPOCJIABJIEHHBIX (PPAHIY3CKUX
ckpunaueli — [Irepa 'aBunbe, Posiosisda Kpeiitiepa, [Ibepa Pone, IInepa
baito. meHHO Ojlarogapss HX CJIa)KEHHOU MeTOANUYECKOH paborte
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U IPUBEP;KEHHOCTH OOIIMMM 3CTeTHYECKHM wujeasamMm Bo PpaHmum
CJIOKUJIaCh CUJIbHEUIIIasi CKPUIIMYHAs IIIKOJIa, 3aHABINASA JIUAUPYIOIIEe
MoJIo’KeHue B EBpore.

[Tapmxckasd  KOHCepBAaTOpUA  CTajla  HE  TOJBKO  MECTOM
COCPEZIOTOYEHUA JIYUIIUX aPTUCTUIYECKUX CHJI OpaHIIUM, CTPYKTYPHUPOBAB
BCIO MY3BIKQJIbHYIO *KU3Hb CTPAHbI, HO U MOCIY:KWIAa APKUM IPUMEDPOM
CBETCKOTO YYeOHOTO 3aBefleHUS MAJIs JAPYTHX KPYITHBIX MY3bIKaJIbHBIX
[IeHTPOB EBpOMEIL.

KiroueBslie ciaoBa: [lapukckasd KOHcepBaTOpHUA, MY3bIKAJIBHOE
obpazoBanue, (paHIy3CKOe CKPUIIMYHOE HCKycCcTBO, IIpep I'aBuHbBE,
Pononsd Kpeiiniep, [Ivep Poje, I1bep Baiio
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Abstract. The opening of the Paris Conservatoire in 1795 played a
huge role in the 19t century development of French and wider European
performing arts.

The article discusses the uniqueness of violin education in the 18th
century France and identifies the reasons for the emergence of the world's
first educational institution that provided free tuition to all its students
regardless of their social background. The article is supplemented with the
Russian language translation of the law on the establishment of Paris
Conservatoire and a list of its first professors. The article provides a
detailed analysis of the initial stage in the development of violin training
associated with the names of such famous French violinists as Pierre
Gavinies, Rodolphe Kreutzer, Pierre Rode, and Pierre Baillot. Their well-
coordinated methodological efforts and commitment to common aesthetic
ideals encouraged the development of a very powerful violin school that
left the rest of Europe behind.

The Paris Conservatoire concentrated the best of the country’s artistic
potential, thus shaping the musical landscape of France. It also served as
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a role model for other secular educational institutions located in Europe’s
major musical centers.
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