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AnHoTanua. OpaHiy3ckasds My3blKaJIbHAsA KyJbTypa SI0XU MO3/IHETO
0APOKKO W FajJlaHTHOTO  MaHbepu3Ma —3TO  3aMKHyTas,  CJIOXKHafd,
JeTepMUHUPOBAHHAA  JUHaAMHUuecKad  cucremMa. AKIEHT B JJaHHOM
OIpe/ie/IeHUN CJIeAyeT ClIeaTh Ha CJI0Be «JuHaMuuecKkas». B ocobeHHOCTH
CKa3aHHOe KacaeTcA UCIIOJHUTEIbCKUX IPUHIUIIOB, KOTOpble BO PpaHnuy Ha
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IMPOTSDKEHUU cTojieTust (10 1789 roja) MHOTOKPATHO U CYIIECTBEHHO
MEHSJIUCH B IIPOIecce SBOJIIOIUN MY3bIKQJIBHOTO MCKYCCTBA Y MY3bIKQJIbHOU
acreTUKH. B Teuenue nmosaroro XVIII Beka Bo ®paHiiuu ObLIN OyOJIMKOBAaHBI
COTHU TPAKTATOB, IIOCBAIIEHHBIX PA3JIUYHBIM acleKTaM My3bIKaJIbHOU
TEOPUH ¥ MY3bIKaJIbHOM II€IaTOTUKU TOTO BpeMeHu. B ux umucie —
PYKOBO/ICTBA I10 O0YUEHUIO My3bIKe HAaUMHAIOIINX, PA3HOTO PO/ia BOKAJIbHbIE
¥ UHCTPYMEHTAIbHBIE METO/IBI, IITKOJIBI KOMIIO3UIIMY U ITpod. OOpamraer Ha
ce0s1 BHUMaHUE TOT PaKT, UYTO aBTOPHI YKa3aHHbBIX TPY0B, HJIIOCTPUPYS CBOU
TeOpeTUYEeCKHe paccyK/leHuA 1 KOHKPEeTHbIE HCIIOJTHUTEJIbCKUE
PEKOMEH/IAINU, PETYIAPHO 0OpAIaOTCsA K OIIEPHOMY TBOPUYECTBY BEJTMKOTO
dpanmysckoro kommno3utopa XVII cronerus Mauna bartucra Jlwommm
(1632-1687). K ontepubIM xaHpaMm Jltosnu (cpeau HUX — (pparMeHThI U3 OIep
«®asToH», «PomaHa», «ApMuaa» 1 Ap.) aApecyloT YUTATess TaKHe aBTOPbI
kak n1e Cen Jlambep («OcHOBBI KiaBecmHa», Ilapmk, 1702), [BopeH]
(«TeopeTtuyeckast © mpakTUUecKas My3blKa COTJIACHO €CTECTBEHHOMY
MOPSIIKY: HOBble TPUHIMIBI», [lapmk, 1722), Mumens Kopperr
(«Teopermueckass u IpakTHYecKas IIKOJIA 00y4eHMs UTPe Ha BHOJIOHYEIIH »,
[Tapmk, 1741), Aupu—Jlyu Illokess («<...> HoBasi cucTeMa IpocToro 00ydeHust
My3bike», Ilapmk, 1759 u 1762) U MHOTHE JApyrde. ABTOpBI CTaTbhbU
AHAIU3UPYIOT KOHTEKCT, B KOTOPOM (QUTYPUPYIOT ONIEpPHbIE KOMIIO3UIUU
JIrvooum  y dpanimy3sckux aBtopoB XVIII Beka, U 3azalTcsad BOIPOCOM:
KOPPEKTHO JIM, CTOYKH 3pDEeHUsA HCTOPUUYECKOU JIeWCTBUTEIbHOCTU
U IPDUHITUIIOB ~ HCTOPUYECKM  HWH(POPMHPOBAHHOTO  HCIOJIHUTEIHCTBA,
OyKBaJIbHO CJIeZIOBATh YKa3aHUAM paHIly3ckux My3bikaHTOB XVIII cTonerus
B IIpollecce UHTEPIIPETAINi, cOOCTBeHHO, omnep K. b. Jlrosmtmn?

KiroueBsie cioBa: Kan baruer Jlwom, crapuHHasa omnepa,
My3bIKaJIbHO-TeOpeTnueckrue Tpakrarel XVIII Beka, cucreMbl Qukcanuu
TeMIIa
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Abstract. The French musical culture of the late Baroque and gallant
Mannerism is a complex, closed, determinate dynamic system. The emphasis
in this definition should be on the word “dynamic”. In particular, it applies to
the principles of performance, which in France over the course of a century
(until 1789) repeatedly and significantly changed in the process of the evolution
of musical art and musical aesthetics. During the long 18th century, hundreds
of treatises were published in France designed to various aspects of music
theory and music pedagogy of the time. Among them are: manuals for teaching
music to beginners, various vocal and instrumental methods, schools of
composition, and so on. It is noteworthy that the authors of these works,
illustrating their theoretical reasoning and specific performance
recommendations, regularly refer to the opera work of the great French
composer of the 17th century Jean Baptiste Lully (1632—1687). Lully’s operatic
genres (including fragments from the operas “Phaeton”, “Roland”, “Armida”,
etc.) are addressed to the reader by such authors as de Saint Lambert
(“Principles of the harpsichord”, Paris, 1702), [Borin] (“Theoretical and
practical music according to the natural order: new principles”, Paris, 1722),
Michel Corrette (“Theoretical and practical school of teaching cello”, Paris,
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1741), Henri—Louis Choquel (“<...> New system of easy music teaching”, Paris,
1759 and 1762) and many others. The authors of the article analyze the context
in which Lully’s operatic compositions appear among French authors of the
18th century, and are interested whether they are adequate, from the point of
the view of historical reality and the principles of historically informed
performance, do they literally follow the performance instructions of French
musicians of the 18th century in the process of interpreting, namely, the operas
of J. B. Lully?

Keywords: Jean-Baptiste Lully, early opera, musical and theoretical
treatises of the 18th century, tempo fixation systems
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