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Annoranmusa. KosioccaspbHoe BausgHUe HA TBOpuecTBO B.D. baxa
OKa3aJii JIMUHOCTh U CTHJIb ero Beamkoro orma MoranHa CebacThsHa.
Bynyuun nepBbIM yuuTesieM UTpPbl HA KJaBUpPE U KOMIIO3UIIUHU, OTeLl ZI0
KOHIIA KU3HU ocTraBasicd A1 PpusieMana riiaBHbBIM HACTABHUKOM, a €ro
My3bIKa CIy:KWJa JJd CblHA BBICOUYAUIIHUM  XY/I03KECTBEHHBIM
opueHTrpoM. Iluratel u asumo3uu Ha counHeHus I.C. baxa 10BosbHO
YacTo BcTpeuaioTcss B TpousBeieHusx B.®. baxa, Ha uTto ob6pamanmu
BHUMAaHUE YK€ COBPEMEHHUKU KOMIIO3UTOpPOB. Tak, ®.B. Mapmoypr B
KHUTe «JIereHIbl 0 HEKOTOPBIX MY3bIKAIbHBIX CBATHIX» (1786) co00IIIas 0
cayyaax mwiarnara y @puzemana. B Haile Bpemsa mysbikoBes, T. @pyMmkuc
B CBO€EH CTaThe 0 KOMIIO3UTOPE €J/IKO HaIKcaia 0 «pabCKOM CyIeJOBAHUT»
cblHa 32 OoTHoM. OJIHAKO, MPEJICTaBIAETCA, UTO NPAKTUYECKU KaKaas
moyio6Hass mutata B My3blke ®Ppupemana baxa roBopuT BOBce He O
HeJlocTaTKe COOCTBEHHOM aHTa3uM M CJIENIOM KOIUPOBAaHUH, a O
caMOOBITHOM  TBOPYECKOM  IIEPEOCMBICJIEHUH  3aUMCTBOBAHHOTO
MaTepuasa. B cratbe paccmatpuBaetcs psj noanadGeKTHBIX (TEpMUH
10.C. bouapoBa) knaBupHbIXx ¢antasuui B.®. baxa F. 16, F.18, F.19 u
F.21, B koropeix mutupoBanue My3biku H.C. baxa nOposABUiIOCh B
KOHIIEHTPUPOBAHHOM BUJle. ITU COUYMHEHU MOKHO B KAKOU-TO CTEIIEHU
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cUHUTaTh CBOOOAHBIMH «@daHTa3usAMH Ha Tembl» CebacThsHa baxa.
3anuMCTBOBaHHs 3aMeTHbI Ha YpPOBHE MOTHBOB, ¢pa3, ¢GaKTypHbBIX
PHUCYHKOB, IIPHUEMOB Pa3BUTHUA U Ja’Ke KOMIIO3UIIMOHHBIX IIPUHIIUIIOB.
[Ipy »3TOM D[UTATHI OKAa3bIBAIOTCS OKPYKEHHBIMH OPHUTHHAIHLHBIM
KOMIIO3UTOPCKUM MartepuasioMm B.D. baxa W nomemamTcsi B HOBBIE
CTPYKTYPHBIE YCJIOBHs, IOpokAas TBopueckue auanoru ¢ M.C. baxom
PA3JIMYHOTO CBOMCTBA U 3MOIIMOHAJIBLHOTO MOJIyca — OT CIIOKOWHOTO
«PpasroBOpa» /10 OCTPOU IOJIEMUKH.
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Abstract. W.F. Bach was greatly influenced by the personality and
style of his great father — Johann Sebastian Bach. As the first teacher of
clavier and composition, his father remained Friedemann’s main mentor
throughout his life. For him, his father’s music was the highest artistic
reference point. W.F. Bach’s woks have numerous quotations and
allusions to J. S. Bach’s compositions. These borrowings did not go
unnoticed by the composers’ contemporaries. According to the
musicologist T. Frumkis, the composer was following his father’s footsteps
as a slave. At the same time, an 18t century music theorist F.W. Marpurg
in his Legende Einiger Musikheiligen reported on Friedemann’s cases of
plagiarism. However, it seems that in most cases such quotes in
Friedman's music do not indicate the lack of one's own imagination or
attempts of blind copying. They are more about an original creative
reinterpretation of the borrowed material. The article explores the series
of W. F. Bach’s polyaffective (the term by Y. S. Bocharov) clavier fantasies:
F. 16, F. 18, F. 19 and F. 21. They are marked by the biggest number of
citations from J. S. Bach’s music. These compositions, to some extent, can
be considered as free “fantasia on themes” originally written by Sebastian
Bach. The borrowings manifest themselves in motifs, phrases, textured
drawings, development techniques, and even compositional principles. At
the same time, the quotations are surrounded by W. F. Bach’s original
compositional material and placed in new structural conditions. This
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creates the conditions for creative dialogues with J. S. Bach. They are of
different quality and emotional mood and range from a heart-to-heart talk
to a heated debate.
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