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AnHoTtanua. 3uHrmmwib Jutrepcaopda «JlOKTOp M anTekapb»
BhIZIesseTcs cpeau onep XVIII Beka, Oy/lydn OTHUM U3 CAMbIX YCIIEITHBIX
U TOMOYJISIPHBIX MY3bIKAJIbHO-CIIEHUYECKUX MPOU3BEJIEHUN CBOEro
BpeMeHU. [IpuunHy 3TOr0 ycrexa MHOTue UCCIe0BaTeIN BUAAT B OTHOM
U3 HOBOBBEJEHUU KOMIIO3UTOpA — IleNHbIX ¢uHanax. B mepuoj
npoBejieHUs TeaTpaibHOU pedopmbl Mocuda II Hemenkasa omnepa elile He
rMesia CcOOCTBEHHBIX MOJIeJIE Ui co37aHus (UHAIBHBIX CIIEH,
3aBepIIAIIUX AercTBus. Jlurrepcaopd ke oiTHUM U3 EPBBIX 00paTHIIC
K UTAIbIHCKUM 0Opa3iiaM, co37/]aB COBEPIIIEHHO HOBBIN JJIs1 3UHTTIIIUIISA

Ipere/ieHT.
CornacHo kaHoHaMm omepbl buffa ¢gunan otHOcutcs Kk ogHUM U3
KJTIIOUEBBIX CIleH OTIEPHI, JIEMOHCTPUPYIOIIHIX CJIOJKHBIE

JpaMaTyprudecKkue CUTyarui U OpUTUHAJIbHbBIE MYy3bIKQJIbHBIE PEIIeHNUs.
®unau I netictBus «[okTopa u anTekapsi» Mbl PACCMOTDPEU B CDABHEHUU
c neHTpasbHbIMU duHaaMu omnepbl Momapra «CBazpba ®durapo» u
UTAIbsIHCKOU onepou {utrepcaopda «cnpasusmmiicsa JleMoKpUT».
[Togpo6bHO PpasobpaB ApaMaTyprudecKyl0 JIMHHUIO, CTPYKTYPY
(pUHAJIBHBIX CIIEH U OTJeJbHbIE CPEACTBA BBIPA3BUTEIIBHOCTH, MBI
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yOemuiInch B TOM, YTO TPAAUIIMH UTAJIBTHCKOM KOMHYECKOH ONepHI
BOILIOIAIOTCS 3/1eCh HAa pa3HBbIX YPOBHAX, HauWHas C CIOXKeTa U
JMENCTBYIONINX JIMI[ W 3aKaHYWBasgd KOHKPETHBIMH MY3bIKAJIbHBIMH
cpezicTBaMu. BMmecTe ¢ TeM Bce 3TO yIMBUTEIBHO OPraHUYHO BIIMCAHO B
J)KaHp  3uWHTIIOWIA. HOBBIA  crmoco®  opraHusanuu — (puHaIA,
Tpe/icTaBIeHHbIN B oriepe Jlutrepcaopda, craj Toil OCHOBOM, Ha KOTOPYIO
CMOTJI OIIEPETHCA CJIEAYIOIINE ITOKOJIEHUS aBCTPUHUCKUX W HEMEIKUX
KOMIIO3UTOPOB.

Kirouessbie ciaoBa: K. [{utrrepc ¢on durrepcnopd, Boabdraur
Awmaznieit MonapT, 3SUHTTIIIIIL «/[OKTOp B anTekapb», GuHaJ, orepa buffa
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Abstract. Doktor and Apotheker, a singspiel by Dittersdorf, is one of
the most successful and popular operas of the 18th century. Many
researchers claim that the reason for its popularity is the “chain finale”
that was first introduced by the composer. During the theatre reformation
under the reign of Joseph II, German opera did not have its own models
of final scenes to complete the acts. Dittersdorf was one of the pioneer
composers who first applied Italian models to a singspiel.

The finale is one of the central scenes in opera buffa demonstrating
sophisticated dramatic situations and original music solutions. The article
compares the final of the first act of Doktor and Apotheker and central
finals of Mozart’s Le Nozze di Figaro as well as Dittersdorf’s Italian opera
Democrito Corretto.

The detailed analysis of the dramatic line, the structure of final scenes
and means of expression shows that the opera embraces Italian traditions
on different levels: from plots and characters to specific musical means.
All of them make an organic contribution to the traditions of singspiel.
Dittersdorf’'s new approach to the opera finale laid the foundation for
future generations of Austrian and German composers.
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