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Annoranusa. TananTinBoMy U HeOObIUalHO BOCTpeOOBAaHHOMY B
cBoe BpeMs komno3uTtopy Mruaiy Ilnetiesnto mo kpaiiHel Mepe JIBaK/IbI B
’KM3HU YJQJIOCh BHYIIMTH CBOUM BBIZIAIOIIMMCS COBPEMEHHHMKAM —
HNozedy Taiinny u Boabdranry Amanero Momapty — 4yBCTBO
COTIEPHUYECTBA. TO IIPUBEJIO K POKJIEHUIO HECKOJILKHUX HHTEPECHENUTITUX
counHeHUU BTOpOU nosioBUHBI XVIII Beka — «['ali;lTHOBCKUX» KBAPTETOB
MormapTa u KoHIepTHOH cumdonuu B-dur laiizHa.

UccnenoBarennr Mapk bBonzc yOeauTesbHO IIOKa3aa, 4YTO B
TOSIBJIEHUM TPEX M3 IIECTU KBapTeToB MorapTa, mOCBAIeHHBIX [aiiHy,
«BUHOBEH» HE TOJIbKO «OTel] kaHpa». [lo3HakoMUBIINCH B IIpOIiECCe
COUMHEHUs ¢ KBapTeTHBHIM Op.1 Ilieiiesns, HanmmcaHHBIM IO OOpa3ILY
raliJIHOBCKUX MpOU3BeJieHui, MonapT, 0 Bceld BUAUMOCTH, IPUHI
penteHue npeB3onTu [lnenens.

Cumdonus concertante B-dur 6pu1a nHammcana [afiiHom B xojie
TBOpPUECKOTO cocTsA3aHusA ¢ Ilielienem B JIoHZIOHE, YCTPOEHHOTO
nuMIipecapuo-koHkypentamu CasiomoHoM u Kpamepom. 9TO counHeHUe
craio oTBeroM [laiilHa Ha aHAJIOTUYHBIE TPOU3BEJIEHUS OBIBIIIETO
yueHnuka Ilneiiens1 — konueptable cum@onuun F-dur u A-dur. Omgnako
ecJId HOBaTOpPCKHUe KBapTeThl MolapTa ofep:kaiu 6e3ycI0BHYIO 1o0esy
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HaJl He BIIOJIHE CAMOCTOSITEIbHBIMHU COUMHEHUSAMYU CBOETO COIEPHUKA, TO
pe3ysibTaToM copeBHOBaHMs laiizHa u Ilieiiesss MOMKHO CUUTATh
«HUYBIO». JIOHJIOHCKHE KOHUYEPTAHTE OOOHX KOMIIO3UTOPOB OTJ/IMYAET
3peJIOCTh CTWISA, KpacoTa MeJoAu3Ma, TapMOHUYHOE COUeTaHUe
BUPTYO3HOCTHU COJTUPYIOIIUX ITAPTHUU U OPKECTPOBOU MOHYMEHTAILHOCTH,
KOMIIO3HIIMOHHAs N300peTaTeIbHOCTD.

[Tneiiesb chirpajl BaXKHYIO POJIb B ITOSIBJIEHUY cOUMHeHUN MorapTra u
latizHa, Te 3Ke, B CBOIO OUepelb, OKa3aaIu KOJIOCCaIbHOE BIUSHIE HA €ro
KOMITIO3UTOPCKHUU cTUJIb. OCOOEHHO ITOKA3aTeJIbHOU B TOM CMbBICJIE CTasIa
TpakToBKa Ilneiesiem coHaTtHOU popmbl. Onrpasich B paHHUX KBapTeTax
Ha TalHOBCKYIO MOZIeJIb C BapHMaHTHBIM IIpeo0pa3oBaHUEM IJIaBHOM
TeMbl, [lyefiesb 7IOBOJIBHO OBICTPO IIPUXOAUT K MOIIQPTOBCKOH C ee
MHOT'OTEMHOCTbIO0, KOMOMHATOPHUKOM, TEMAaTHUECKUMH U CTPYKTYPHBIMH
MmapauiesisiMU C UTAJIbSIHCKOU OmepHOU apueill. B KOHIIeHTpUPOBaHHOM
BUJie  OJIU30CTH  MOLAPTOBCKOM  (¢opmMe  IposiBUIACh  UMEHHO
B KOHIIePTHBIX cuMdoHusax Ilneiens.
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Haydn, Mozart and Pleyel:
Rivalry and Interinfluences
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Gnesin Russian Academy of Music, Moscow, Russia,
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Abstract. Ignaz Pleyel was one of the talented and extraordinarily
popular composers of his time. At least twice in his life he could instill a
sense of rivalry in his eminent contemporaries—Joseph Haydn and
Wolfgang Amadeus Mozart. This gave birth to several most interesting
instrumental works of the 18t century, i.e., the “Haydn” Quartets by
Mozart and the Sinfonia Concertante in B flat major by Haydn.

Mark Evan Bonds has convincingly shown that the “forefather” of the
genre was not the only person involved in the three out of six Mozart’s
quartets dedicated to Haydn. When composing his works, Mozart made
himself familiar with Pleyel’s Quartets Op. 1 written according to the
model of Haydn’s works. Mozart, to all appearances, decided to surpass
Pleyel.

Haydn’s Sinfonia Concertante in B flat major was composed during
the creative competition with Pleyel in London. It was organized by rival
impresarios Johann Peter Salomon and Wilhelm Kramer. The
composition was Haydn’s answer to similar works by his ex-pupil Pleyel—
Sinfonia Concertante in F major and Sinfonia Concertante in A major.
However, where Mozart was an absolute winner leaving behind not
entirely independent quartet experiments of his rival, the competition
between Haydn and Pleyel ended in a “draw”. The London concert
symphonies of both composers are marked by the maturity of style,
beautiful melodism, compositional creativity as well as the harmonic
balance of virtuosic solo parts and orchestral monumentalism.
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Pleyel was instrumental in the very existence of certain works by
Mozart and Haydn. However, both of them also influenced his style. This
is especially true of Pleyel’s interpretation of the sonata form. In the first
quartets he relied on Haydn’s model with the variant transformation of the
main theme, then, however, he resorts to Mozart’s model with its thematic
plurality, combinatorics, and thematic and structural parallels with the
Italian opera arias. Pleyel's symphonies concertante are the extreme of
similarity to Mozart's form.
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