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AnHoTanua. B crartbe BIlepBble IIPEAIPUHATA  I[OIBITKA
paccMOTpeTh UCTOPUIO CO3/aHuA onepbl-anonen [Ipokodrea «BoliHa n
MUD» B COBOKYITHOCTH OCHOBHBIX €€ COCTaBJIAIONINX: 3aMbICJIa, 3TAIIOB
COUMHEHMS MY3bIKH, CTPYKTYPHbBIX IIPUHITUIIOB OPraHU3aIliid OTPOMHOTO
MI0JIOTHA, BEPCUM TOJIKOBAHUSA €ro JipaMaTypTruH, a TaK:Ke BOCCO3/[aHUA
IIPOILIECCOB CIIEHUYECKOTO OBITOBAHMS OTIEPHI U €€ BOCIPUATUSA KPUTHUKOM.

XPpOHOJIOTUYECKU JJaHHAs UCTOPUSA OXBAThIBAET MOUTH 12 JieT (1941—
1953), UTO SABJIETCS PEKOP/IHBIM CpOKOM B 6uorpaduu IIpokodneBa, kak
U YUCI0 pemakiuil « BoiHBI M MHpa», KOTOPhlE MOXXHO 000COOUTH, —
1sTh. OCHOBHOM aKIIEHT B CTAaThe C/leJIaH Ha aHAIU3€e YCJIOBUU U MPUYNH
TOT'0, UTO CTOJIb CBOEBPEMEHHOE U 03KU/IaeMO€e OTeYeCTBEHHOM MyOJIUKOU
Mpou3Be/leHNe 0Ka3aJI0Ch HEMPUTOAHBIM [Jisl TOTAAIIHUX POCCUUCKUX
ciied. Co3jaHue U3BECTHBIM BO BCEM MUPe KOMIIO3UTOPOM YHUKAJIBHOTO
ONIEPHOTO COUYMHEHUS He TapaHTUPOBAJIO €ro JIETKOTO MyTU K 3PUTEIO.
Oo6pamenue k pomany JI.H. Toscroro, BxoausiieMy B Poccuu B maHTeOH
BEJIMKOM  TAaTPUOTHYECKOW  KJIACCUKH, TpeboBajio OT Jioboro
WHTepIpeTaTopa HEYKOCHUTEJIBHOTO cobJTIoIeHU YCTaHOBOK
UJIE0JIOTUYECKOU TPUA/IbI, OTIPE/IEISIEMbIX KaK « HAPOHOCTh, OITUMU3M,
peanu3Mm». Kpome Toro, BbIOOp croskera 00 OTeuecTBEHHOU BOMHE 1812
roma B pasrap OTedyecTBEHHOH BOUHBI 1940-X JOJIKEH OBLI


mailto:sapetuch@yandex.ru
https://orcid.org/0000-0002-9476-8963

CoBpeMeHHbIE IPOOGI€eMbI My3bIKO3HAHHUS
Contemporary Musicology
2/2021

MIOJIKPEILISTHCA BCEMEPHBIM YCHJIEHHEM «IIaTPHOTHYECKOW» JuHuHU. Ha
aToM mnyTh IIpokodbeB BBHIHYKIAEHHO MpeBpaiiajg IepBOHAYAIbHO
HAllMCAHHOE  IIpOU3BEJIEHHE  KAaMEPHOr0  JIMPUYECKOTO  TeaTpa
B FPAHIUO3HYI0 HAPOJAHO-UCTOPUUECKYIO 3IONE0. YIaJICA JIU Pe3yabTaT
KOMIIO3UTOPY, cefuac OoIpeaeuTh HEBO3MOXKHO, TaK KaK OH HAMEePEHHO
He KaHOHU3UPOBAJI 151 Oy TyIIUX CIIEKTAKJIEH HU OTHY U3 TOJIyYHBIITHXCS
penaKIui.

JlBe MUpOBBIE TIpeMbepbl «BoMHBI 1 Mupa» cocrosiiuch B IIpare 25
UIOHA 1948 1. (mepBas clieHuJeckas peJlakiiusa) u Bo ®iaopeHiuu 26 mas
1953 T. (BTOpas cueHudeckass pemaknus). Ilate w3 AeBATH
MIPOKO(BEBCKUX OINEPHBIX IIPEMbEP IMPOILIH 3a pPyOEKOM, U B 3TOM
HEYTEIIUTEJIbHOM CIIMCKE YKa3aHHbIe ITOCTAHOBKU BO3BBIIIAIOTCA Kak
CHMBOJI CBOOO/IBI MY3bIKAJIBHOTO TBOPUYECTBA K MEMOPHUAJI ITIOBEPIKEHHBIM
CTPEeMJIEHUSIM T'€HUS.

KiaioueBbie cJioBa: IlpoxodreB, «BoiiHa u Mup», smores,
HUCTOpHsS, HAPOJHOCTb, NATPHUOTH3M, KOHIIEPTHOE HCIIOJTHEHUE,
clleHn4YecKHe npemMbephl, [Ipara, ®iopeHniusa
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Abstract: The article is the first attempt to provide a comprehensive
exploration of the creation of Prokofiev’s epic opera War and Peace. In
particular, the article focuses on the preconditions of the concept,
compositional stages, structural principles of writing a huge piece of
music, approaches to its dramaturgic interpretation as well as the
recreation of stage life of the opera and the analysis of its perception by
critics.

Chronologically, the history of the creation covers almost 12 years
(1941—-1953), which is a record period in Prokofiev’s biography. In total,
War and Peace underwent five editions. The article analyses the conditions
which made the production of this timely work so much anticipated by
Russian public impossible in Russia. War and Peace was a unique operatic
composition created by a world-famous composer, however, it did not
mean the opera would easily reach its audience. Leo Tolstoy is one of
Russia’s patriotic classics, which means that any interpreter of his work is
supposed to follow the ideological triad of “nationalism, optimism, and
realism”. In addition, the plot centered around the Patriotic War of 1812
at the height of the Patriotic War of the 1940s had to be even more patriotic
in its nature. In view of the above, Prokofiev was forced to transform the
composition for a lyric chamber theater into a grandiose national and
historical epic. It is hardly possible to say whether his attempt was
a success, since he deliberately did not canonize any of the resulting
redactions for future performances.

Two world premieres of War and Peace took place in Prague on June
25, 1948 (first stage redaction) and in Florence on May 26, 1953 (second
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stage redaction, a one-evening version). Five of the nine Prokofiev’s opera
premieres were held abroad. Against the disappointing statistics, these
five performances stand out as a symbol of freedom of musical creativity
and a memorial to the defeated aspirations of a genius.

Keywords: Prokofiev, War and Peace, epic, history, nationalism,
patriotism, concert performance, stage premieres, Prague, Florence
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