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AHHOTAUA: B MO3TUYECKOU PEYH 3BYyUYaHHE UMEET CMBICJIOBOE
3HaUeHNe, KaK O5TO MPOUCXOAUT U B My3blKe, a 3amnedyaT/IeHHbIU
B CTUXOTBOPEHUU CMBICJI oOHapy>KUBaeT «HECTIOCOOHOCTH
IIepENMEHOBBIBATHCA», TO €CTh BBIPAXKATHCA KAK-JIMO0 WHA4Ye, YTO
A.B. MuxailJIoB U OIIpeJiesisieT KaK «My3bIKaJIbHOCTb». B Iipejijiaraemoit
cTaTbe, B pakypce mpobJieMbl MYy3BIKAJIbHOCTH ITO33UH, MpeZJjlaraeTcs
OPUTHMHAJIbHAs  METO/IMKA  AaHajJM3a MO3TUYEeCKOW  HWHTOHAIIUU,
TO3BOJIAIONIAS BBIABUTh WHAUBHUYaJIbHbIE OCOOEHHOCTU 3BYKOBOU
CTPYKTYpBl CTHXa M, KaK CJIEJICTBHE, €r0 3MOIMOHAJILHOTO TOHA. Ha
IIpUMepe CPAaBHUTEJBHOTO aHAIM3a JIByX CTUXOTBOpeHuu A. byoka
u C. EceHnHa JAeMOHCTpUpPYeTCs pas3jaudue aBTOPCKOU IO3TUYECKOU
WHTOHAIIMU KAaK «3BYKOCMBICJIa»: CTEIEeHb HPOABJIEHHOCTH CTUXOBOU
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(puTMHUecKOlt) 1 pa3roBopHou ((ppa3oBoil) HHTOHAIUIN 00YCIIOBJIMBAET
craHoBjieHHe (HOPMBI MO3TUYECKOTO TeKcTa — OJIMKe K MMMaHEHTHO-
MY3bIKaJIbHBIM WJIN PEYEBBIM 3aKOHOMEPHOCTAM. MeTO/107I0THs aHAIN3a
«3BYKOCMBICJIa» CTUXOTBOPEHUSA, CUHTE3UPYIOIAsd (DUIOIOTHUECKHE U
MYy3BbIKOBEUECKHE  IIOAXOJIbI, IIO3BOJISIET PACKPHITh TIyOUHHBIE
«MY3bIKQJIbHbBIE » 3aKOHOMEPHOCTHU IIO3TUYECKOTO TeKCTa
U IPOHAO/IONIaTh WX  «IEPEBOIVIOIIEHWE» B KOMIIO3UTOPCKUX
MPOYTEeHUX. /[Ba TPaAUITMOHHBIX TUTIA TPOU3HECEHUSA CTUXOB — YCJIOBHO
«aKTepckoe»  (BBIPA3UTEIBHO-JIEKIAMATOPCKOE) U «aBTOPCKOE»
(MOHOTOHHO-TIEByU€EE, PUTMU30BAHHOE) SABJIAIOT COO0OU MPUHITUIINAIBLHO
pasHble TMOAXOAbl K 3BYKOBOMY BOIUIOIIEHUIO TEKCTa, KOTOPHIE
pacIpoCTPAHAIOTCA TaKKe W Ha KOMIIO3UTOPCKUE WHTEPIIPETAIHH.
[TockosibKy cTHxOBas (pUTMUYECKass) MHTOHAIV S, BBISABJIAIONASA OTININE
CTUXOTBOPHOM peun OT NPO3auvecKod, OKa3bIBAETCA BaKHEUIIINM
YCJIOBUEM  5MOITMOHAJIPHO-CMBICJIOBOTO,  MY3BbIKJIbHOTO  €JWHCTBA
MIO3TUYECKOTO TEKCTA, BBIIBUTAETCS BOIIPOC O MOUCKe QYHKIIMOHATBHOTO
ee SKBUBAJIIEHTA B My3bIKe Ha 3TOT TEKCT, UTOOBI MOTJIOIIEHHbBIE MY3bIKOH
«CJIOBa» BHOBb 0OPEJIU XyZ[0?KECTBEHHOE €JTUHCTBO.
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Abstract. In poetry, like in music, the poetic sounding has a semantic
meaning and the meaning captured in a poem is “incapable of being
renamed”, that is, expressed in any other way. This is what A.V. Mikhailov
defines as “musicality”. Based on the concept of musicality in poetry, the
article puts forward an original method of analysing poetic intonation. It
can be used to identify individual features of the sound structure in a verse
and, as a consequence, its emotional tone. The comparative analysis of two
poems by A. Blok and S. Yesenin found the difference between the poetic
intonation—a sound meaning—chosen by the authors. The manifestation
of verse (rhythmic) and conversational (phrasal) intonations shapes the
form of the poetic text either closer to the immanent musical or speech
patterns.

The analysis of the sound meaning in a verse combines linguistic and
musicological approaches. This methodology facilitates the retrieval of
deep “musical” patterns of the poetic text and their “reincarnation” in a
composer's interpretation. The two traditional types of verse recitation,
i.e., conventional, done in an actor’s fashion (expressively declamatory),
and authorial (monotonously melodious, rhythmised) are fundamentally
different approaches to the sound embodiment of the text, which also
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applies to the interpretations made by composers. The poetic (“rhythmic”)
intonation is used to show the difference between poetry and prose; hence,
it is a fundamental condition for the emotional, semantic and musical
unity of the poetic text. In this connection, the article attempts to find a
functional equivalent to the poetic intonation in music written to this
poetic text so that the words absorbed by music regain their artistic unity.

Keywords: musicality of poetry, poetic intonation, sound and
rhythm in a poem, rhythmic structure of verse, rhythmic
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