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Annoranusa. IlpeagmeTrom  HacrosAlled  cTaTbyd  SIBJISETCS
HccjieJOBAaHUE OCHOBAHUM MPOTUBOPEUMBOCTU KAHTOBCKHUX CYKJIEHUU
0 My3BbIKaQJIbHOM HCKyccTBe. JcreTtuka . Kanrta mnpexcrasisier coboit
CTPOTYIO U CTPOMHYIO CHUCTEMY aHAJIN3a S5CTETUUEeCKOro co3HaHusa. OHa
uMesia MIAPOKUU PEe30HAHC B IMOCJEAYIOIIEN WCTOPHUU SCTETHUECKOU
MBICJIN. Besimume KaHTOBCKOU (PUIIOCO(PCKOU CHUCTEMBI U, B YACTHOCTH,
9CTeTUYECKOW, He II03BOJIAET OTKa3aTbCAd OT Hee Ha OCHOBAaHUU
3aKJIIDYEHHBIX B HEU IPOTUBOPEYUI. ITH MPOTUBOPEUNs TPeOYIOT CBOETO
ocmblicsieHus. KaHTa HeOTHOKPATHO yIIpeKaiu B popMain3Me CyKJIeHUN
C TOYKU 3pEHUs XyA0:KeCTBEHHOW NpakTuKu. OJHAKO He CTOJIBKO
KPUTHUKA, CKOJIBKO IpsIMas alloJIOTeTUKA KAHTOBCKUX CYXKJEHUHN y ero
mocjieioBatesiel Beja K  ACTeTUUecKOMy ¢opMaiu3Mmy, Oyaydu
CJIe/ICTBUEM IepeHoca PAIlMOHAJIbHOCTH MBIILJIEHUS Ha caM OOBEKT —
HCKYCCTBO.

Onenka wmy3biku KaHTOM, ABJIAACh COCTAaBHOM YAaCTBIO €r0
3CTeTUYECKOU TEOPHUH, OTINYAEeTCHA CKYIOCThI0O U (HOPMAIU3MOM. ITO
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COCTaBJIsIET KOHTPACT ¢ Boa3pacraiomieil Ha pyOexke XVIII u XIX BekoB
3HAUYMMOCTHIO MY3bIKQ&JIBHOTO UCKYCCTBA B KYJIbType, C OAHON CTOPOHHI,
U IPOCTPAHHOCTBIO €r0 XapaKTEPUCTUK, IAHHBIX APYTHM HCKYyCCTBaM,
c ipyroii. XoTsA NpU3HAHHWE 3HAYMMOCTU MY3BIKU KaK SCTETUYECKOTO
o0’beKTa HAIILIO IIPOsSIBJIEHNE B KAHTOBCKOU KyIaccU(UKAITUU UCKYCCTB.

IIo MHeHMIO aBTOpA CTaThU, IPOTHUBOPEUYNBOCTHh BbI3BaHA HE TOJIBKO
TPAAUIIUOHHBIM  Pa3pbIBOM  MEXIYy  OCTETHYECKUM  OOBEKTOM
U CY’KJE€HUEeM O HeM, HO U CO3HaTeJIbHbIM OTCTpaHeHueM (Quiocoda ot
COBPEMEHHOU €My  MY3BbIK&JIbHOM TMPaKTUKUH U, IIUpe, OT
UPpAIMOHAJIBHON CYITHOCTH MY3bIKH, KOTOpas HESBHO OIlylliajach
dunocodpom. OTkaz KaHnra OT 49yBCTBEHHO-3MOIIMOHAIBHOTO BOCIIPUATHUA
MY3bIKA B MOJIb3y PAllMOHAJIBHOTO €€ OCMBICJIEHUsS 0003HAUMII OJHY U3
Ba’KHBIX 3CTETHUYECKUX MPobsIeM IS ee OyyIero paspeliesus. Bompoc
O TOM, MO’KHO JII BOCIIPUHUMATD MY3bIKy KaK NCKyCCTBO HEIIOHATHUNHOE
C IIOMOIIIBIO PallOHAJIBHOTO MBIIIJIEHUA, BBIABUBIIUNCS
B IPOTUBOPEUYUAX KAHTOBCKOW 5CTETUKHU, HE TOJBKO HE IOTEPS CBOEU
aKTyaJIbHOCTH, HO U COCTAaBHJI OCHOBY COBPEMEHHBIX TpaHchopMaIni
MY3BbIKaJIBHOTO UCKYCCTBA B CTOPOHY BBIPAXKEHHOTO UHTEJIJIEKTyaJIN3Ma.

BrisiBJIeHHEe CYITHOCTM W OCHOBAaHUN YKa3aHHBIX NPOTUBOPEUYUN
MO3BOJIUT TEPEOCMBICIIUTh, O00BUHeHHs KaHTa B dopmanusme,
BBIZIBUHYTBIE €r0 II0C/IeI0BATENAMU U KPUTUKAMHU.
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Abstract. The article explores the reasons behind the inconsistency
of Kant's perspective on the art of music. Kant’s aesthetics is a strict and
harmonious system underpinning the analysis of aesthetic consciousness.
His views produced a huge impact on the subsequent development of
aesthetic thought. Despite certain contradictions, the Kantian
philosophical system and, in particular, his aesthetic views are of timeless
value. In this respect, it is paramount to explore these contradictions and
understand their role in the Kantian philosophy. Kant was repeatedly
reproached for his formal approach to aesthetics that disregards artistic
practice. However, it was not criticism but, rather, direct apologetics of
Kant's philosophical vision promoted among his followers that led to
aesthetic formalism. In other words, the rationality of thinking was
transferred on the very object of exploration—the art.

Kant's comments on music, as an integral part of his aesthetic
theory, are formal and sparing. They contrast with a growing role of music
in the cultural landscape at the turn of the 18th and 19th centuries and the
scope of Kant’s commentary given to other arts. Nonetheless, the aesthetic
value of music was still recognised as music was listed in Kant's
classification of arts.
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Our research has concluded that the reasons behind Kant’s
inconsistencies are not limited to the well-known gap between the
aesthetic object and the judgment about it. Another reason is his conscious
detachment from contemporary musical practice, and, more broadly, from
the irrational essence of music which he implicitly felt. Kant's rejection of
sensory and emotional perception of music in favor of its rational
interpretation identified one of the key issues for the future research
agenda in aesthetics. The question of whether it is possible to perceive
music as a non-conceptual art with the help of rational thinking alone
emerged from the contradictions of Kant's aesthetic. This issue has not lost
its relevance. In fact, it has created the basis for modern transformations
of musical art towards pronounced intellectualism.

The identification of the essence and grounds for Kant’s
contradictions will allow to fend off accusations of formalism put forward
by his followers and critics.
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