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AnHOTanua. BpeMsa W IIPOCTPAHCTBO CYILIECTBYIOT B MYy3bIKe
B HEPA3PBIBHOM €/IMHCTBE, XOTS 3TU KaTeETOPUU PaCcCMaTPUBAIOTCA MOPOU
oT/iesIbHO. IHTerpupyommnii oo0e KaTeropuu TEpMUH «XPOHOTOM» JIABHO
NIPUMEHAETCA B My3bIKOBEZIEHUH, HO I10/], HUM I10/14aC CKPBIBAIOTCA CaMble
pa3Hble CMbICJIBI.  ABTOp (QopMyaupyer COOCTBEHHOE TIOHSTHUE
MY3bIKQUIBHOTO XPOHOTOIIA, UCXO/A U3 JIOTUKU U Ilejled IpeJijiaraeMoro
METO/Ia XpPOHOTOIIUYECKOTO aHain3a GopTenuaHHou My3bIku. CoueTasach
C CeMaHTUYECKHUM aHaJIN30M, OH IT03BOJISET OIIYTUTh TJIyOUHY JAeTasleu,
CMBICJIOBBIX U SMOIIUOHAJBHBIX «BHOpAIUii» My3bIKaJIbHOU TKAaHH,
OTpaBABIBAET ceOS U B My3bIKE KJIACCUUECKOTO MEPUOJA, U B MYy3bIKE
MOCJIEAYIONIUX ST0X. AHATUTUUECKUU MeTO/] TOAPOOHO pacKpbhIBaeTcs Ha
npuMepe nbechbl b. bapToka «Masible ceKyHIbl 1 OOJIbIIINE CEITUMBI» U3
¢goprenuanHoro nukiaa «MHUKpoOKocMOC». B TaHHOM COUMHEHUU MOKHO
MpOCJIEAUTh, C OJJHOU CTOPOHBI, BCEBO3MOXKHBblE W3MEHEHUSA KakK
BPEMEHHOU CTPYKTYPhl XPOHOTOIIA, TAK U IMPOCTPAHCTBEHHOU, KOTOpPAAd
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371eCh SABJISIETCS BeAyled. OTu udMmeHeHus (Meramopgo3bl) He Bee 371eCh
3aMeTHBI ¢ MepBoro B3rjsma. C Apyrod CTOPOHBI, B Pa3BUTHUU ITbECHI
MOXKHO HAOJIIO[aTh CBOEOOPA3HBI  «JHAJIOr» HMHTEPBAJIOB, HUX
OTHOILIEHUsT U 1peoOpa3oBaHUsA, UYTO IIO3BOJIAET TOBOPUTH 00
WHTEPBAJIBHON  JpaMaTypruyd  COYHMHEHUs, €ro HaloJHEHHOCTU
MHKPOCMBICJIAMHU. DTO XapaKTEePHO JJIs TBOpUYeckoro Mmeroza baproxa,
KOTOPBIN Ype3BBIUANHO TIATEIHPHO OTHOCUJICS K 3ByKOBOMY MaTePHUAILY,
HCCIIEysI €T0 MaJIble CTPYKTYPHbIE €TUHHUITHI.
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Abstract. Despite time and space are inseparable in music, they are
sometimes explored separately. The term °‘chronotope’ unites both
categories and has found an extensive use in musicology. However,
musicologists use the term to denote quite different concepts. The article
proposes a new definition of ‘chronotope’. It draws on the framework and
aims of the suggested method of chronotopic analysis of piano music.
Together with the semantic analysis, this method ensures in-depth
comprehension of all the elements of musical fabric and its semantic and
emotional ‘vibrations’. This approach has proved effective to study both
classical music and music of later eras. The article reports the results of
the application of the analytical method to explore B. Bartok’s Minor
Seconds, Major Sevenths, for piano (Mikrokosmos Vol. 6/144).

On the one hand, Bart6k’s piano work exemplifies all kinds of changes
in temporal and spatial structure of the chronotope, with the spatial
structure taking the lead. Not all the changes (metamorphoses) are
noticeable at first glance. On the other hand, Minor Seconds, Major
Sevenths develops as a dialogue of intervals, i.e., their relations and
transformations. It is filled with micro-meanings and may be referred to
as an interval-based dramaturgy of the composition. This is characteristic
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of Bartok’s creative method. He was extremely careful about the sound
material and tended to explore its small structural units.
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