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AxHOTanU4. My3blIKa KOHIIEPTOB «BpemeHna roga»
paccMaTpUBaeTCs B CTaThe B KOHTEKCTe OGApOYHOM KyJIbTYpHI. B Hell, mo
MHEHUIO aBTOpa, HAILIA OTPAKEHUs BaKHEUIIHe OOIeKyJIbTypHbIE
TEH/IEHIINY, XapaKTepHbIe JJIsI 5TOU 3MOXU, B YACTHOCTH, IPOOIEMBI
BpPE€MEHU U CHUHTe3a HCKYCCTB. /[aHHbIe TeHJIeHIIUU BOIUIOIIAIOTCA U BO
«Bpemenax roga» BuBasipau. ABTOp OTMEYAET, UTO TEMa CMEHBI CE30HOB
B I[€JI0M BeChMa UHTEPECHA B IJIAHE ee XOpeorpaduIecKoro BOIJIOIIEHNU .

B craTpe paccmarpuBaroTcsa [Ba XOpeorpaduyecKux BOIUIOIIEHUSA
My3BbIKH KOHIIEpTOB A. BuBasipiu «Bpemena roma» — 3to 6aser Posana
Iletu (3ameuaTyieH Ha KWUHOIUIEHKe B 1984 romy) u ¢uibM-0aner
Ixetimca Kynaenku (2003 ron).

B nienTpe BHuManus P. Iletu — uzies Be4HOTO MOBTOPA, a B POKyce
BHUMAaHUS OKasbIBaeTcsi oOllee, OOBEKTUBHOE, UTO COTJIACcyeTcs
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C XyZI0;KECTBEHHBIMHU IMPUHIUIIAMUA Heoksaaccuru3ma. C 3TUM CBA3aHBI
00BEKTUBHOCTh TOHA BBICKA3bIBAHMs, MpeobJIajlaHre MAaCCOBBIX CIIEH.
XapaKTEpHO TaK»Ke CIOUTHOE COIIOCTaBJIEHWE KOHIIEPTOB MEXKy COOOH,
OTCYTCTBHE CKBO3HOTO pa3BUTHUA Mexay Humu. Konnennua Iletu
TSITOTEET K OJIIMYEeCKOMY Ppoay. B 0ajieTe IIPUCYTCTBYeT 3JI€MEHT
CUMMETPUM 3a CUET IIOBTOpa JIBYX uvacTed KOHIlepTa «BecHa» mocie
OKOHYaHusA «3umbl». Takum o06pa3oM, B TNOCTAaHOBKE HAaXOJUT
BBIPDQ)KEHHE OCO3HAHHE BPEMEHU KaK IUKJINYECKOr0, a Ha YypPOBHE
COOTHOIIIEHHUST MY3bIKAJIbHOTO U XOpeorpadHUUecKoro psija HaOJI0gaeTcs
CKOpee nmapajuieJIu3M «TEKCTOB», HEKEJIM CUHTES.

B OGanere J[Ik. Kyzmenku BoIUIOIIeHa /pamMa OTAEJIbHO B3STOU
JIMYHOCTU. XY/I0KECTBEHHOE BpPEMSA 3/IECh IIPEJICTAET KaK BEKTOPHOE,
HeoOpaTHMoOe, 4YTO XapaKTepHO I JpaMbl. IJTOMY CHOCOOCTBYET
U YCKOPEHHEe [IBMKEHHA K KOHI[y, KOIJla IMaHTOMHWMAa HA4YUHAET
IIOCTEIIEHHO BBITECHATD TaHell. 13 AByX BO3MOKHBIX TDAKTOBOK HAa3BAHUSA
IIMKJIOB KOHIIEPTOB Ha TMepPBbIM IJIAaH BBIXOAUT ajIyIeropuyeckas —
JIBUKEHME YeJIOBEKA OT POXK/IEHUA K CMePTH. B COOTHOIIEHUU My3bIKU
Y TAQHIIA BO3HUKAET He MapaJyIeJIn3M, & CHHTE3 «TEKCTOB», MHTEPTEKCT.

KiaioueBbie ciaoBa: Busanpau, Oaner, Posman Ileru, [Ixkeiimc
Kyneinka, xopeorpadusi, He06apOKKO, HEOKJIACCUITU3M
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Abstract. The article examines Antonio Vivaldi’s The Four Seasons
concerts from the perspective of baroque culture. We believe that baroque
culture reflects the key general cultural trends characteristic of this era, in
particular, such issues as time and the synthesis of arts. These trends
manifest themselves in The Four Seasons. The topic of changing seasons
is generally very interesting in terms of its choreographic production.

The article discusses two choreographic productions based on the
music from Antonio Vivaldi’s The Four Seasons: the ballet by Roland Petit
(captured on video in 1984) and the screen ballet by James Kudelka
(2003).

Petit's concept evolves around the idea of eternal repetition. He
focuses on the general and the objective, which is in line with the artistic
principles of neoclassicism. This becomes manifest in the objectivity of
statements and the preference for crowd scenes. The representation of
concerts is suite-based with no continuous development between them.
Petit's concept tends towards the epic genus. The ballet is not devoid of
certain symmetry due to the repetition of two parts of the concert Spring
after the end of Winter. Thus, Petit’s production views time as cyclical,
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while the correlation between music and choreography indicates
a parallelism of texts rather than their synthesis.

The ballet by J. Kudelka is the drama of an individual human life.
Here, the artistic time resembles a vector, it is irreversible, which is typical
of drama. This is achieved by the acceleration of movement towards the
end of the production with the pantomime gradually replacing the dance.
The title The Four Seasons allows two possible interpretations and in
Kudelka’s case the allegorical one comes to the fore. His concept is the life
course of a person from birth to death. The ballet does not reveal a
parallelism between music and dance, on the opposite, it is a synthesis of
texts, an intertext.

Keywords: Vivaldi, ballet, Roland Petit, James Kudelka,
choreography, neo-baroque, neoclassicism
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