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Annoranusa. B1730r. B JloHz0He OBbLT OmMyOJMKOBaH COOPHUK
TPAKTaTOB 10 TIEHWI0 W WIrPe Ha PA3JIUYHBIX MY3BIKAJIbHBIX
WHCTPYMEHTAX, BKJIIOUAIOIINN TaKKe «KPaTKYI0 WCTOPUIO MY3BIKH»
1 HEOOJIBIIION MYy3BIKJIBHBIM CJIOBaph. Ha TUTysle M B TeKCTe WU3[aHUSA
Kakue-Jnoo cBefieHus1 00 aBTope (aBTOpax) OTCYTCTBYIOT. CerofHsa — Kak
B CIIPABOYHO-3HIIUKJIONEINUECKON, TaK M B HAy4YHOU JUTEparype —
B KauecTBe aBTopa (KpaiiHe peIKO - COCTABUTENA) ITOTO U3AAHUA
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HazpiBalOT Ilutepa Ilpestepa. OmHaKO IIpU CpaBHEHUHM OOBSICHEHHH
OCHOB MY3BIKAJIbHOU TEOPHUH U 0A30BBIX HCIHOJTHUTEIHLCKUX ITPUHITUIIOB
B K&)KJIOM OT/IEJIbHO B3SITOM TPAKTaTe BBISICHSAETCS, YTO 3TH O0BICHEHUS
MIPOTHUBOpEYAT APYT APYTy. B cTaThe BBITIOJTHEH KOMIIapAaTUBHbBIN aHAIN3
MaTepuajIoB COOpDHUKA W TEKCTOB TPY/ZIOB, OIyOJIMKOBAaHHBIX B AHTJINU
c cepequnbl XVII Beka 1m0 1730 roga. Ha ocHOBe pe3ysibTaTOB aHaIM3a
U ONHPasich Ha JlTaHHbIE COBPEMEHHBIX HCCIef0BaTe el aBTOPbI IPUXOAAT
K BBIBOJLY, UTO BCE Pas/iesIbl COOPHUKA IIPECTABIISIOT COO0M KOMITHJISIITHIO
MaTepuajioB W3 paHee OIMyOJUKOBAHHBIX PYKOBOJCTB AaHIJIMHCKUX,
(ppaHIy3CKUX U UTATBbAHCKUX MY3bIKAHTOB, IOTIOJIHEHHYIO aKTYaJIbHBIMU
Ha TOT MOMEHT TEOPETUYECKMMU U HCIOJHUTEJTbCKUMH YKa3aHUAMU
Y BBIMIOJTHEHHYI0O B JIYYIIHX MUPATCKUX TPAAUIUAX AHTJIMHCKUX
kaurousgaresenn XVIII Beka. C 1OJHOM YBEPEHHOCTHIO MOXKHO
yTBEPKJaTh, UTO HAJ| CO3/laHHEM COOpPHHKA TPY/IHJIach TpyIIia JIIOJEH,
u [Iurep Ilpennep He OBLI €IUMHCTBEHHBIM €ro aBTOPOM WU
COCTaBUTEJIEM.
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Abstract. In 1730, a collection of treatises on singing and playing
various musical instruments was published in London. It included “A Brief
History of Music” and a small musical dictionary. Neither on the title page
nor elsewhere in the text do we find information about its author/authors.
Today, both reference and encyclopedic literature as well as special
scholarly works refer to Peter Prelleur as the author (very rarely the
compiler) of the collection. However, when comparing the basic
explanations of musical theory and the basic performing principles in each
individual treatise, these explanations turn out to be contradictory. The
article provides a comparative analysis of the materials in the collection
itself and in the works published in England from the middle of the 17t
century to 1730. Based on the results of the analysis and the data obtained
from modern research, the authors come to the conclusion that all the
sections of the collection in question represent a compilation of materials.
The materials came from previously published manuals written by
English, French and Italian musicians and were then supplemented by
theoretical and performance guidelines relevant for those days. In general,
the collection is a perfect example of pirate traditions of English book
publishers of the 18th century. It is safe to say that “The Modern Musick-
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Master” was a collective effort and Peter Prelleur was not its only author
or compiler.
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baroque treatises on music
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