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AnHoTanmua. OCHOBHON 0cOOeHHOCTBIO (GYr U3 MO3[AHUX MecC
laiigHa ABsAETCS WX CXOACTBO MEXKAY COOOM, KOTOpOe OOBACHSAETCHA
MIOBTOPEHWEM TIPHUEMOB ¢ COOTBETCTBYIOIIIETO UM MY3bIKAJIBHOTO
MaTepuasia. Tak, OOJBIIMHCTBO (yr HAMMCAHO Ha JIBYXTOJIOCHYIO
TeMaTUYEeCKYyIO popmyy OIIpe/IeJIEHHOT0 PUTMUYECKOTO
U MeJIOAUYEeCKOTO KOHTypa. XopoBad ¢yra B COCTaBe IO3/IHEN MecChl
HEBeJIMKA 10 pa3dMepam, B OOIUX YyepTaXx OHa COOTBETCTBYET IpaBUJIaM
«YUYEHOTO CTUJISA».

EnuHCTBEHHBIM HapyIlleHWeM 3THUX IIPaBWJI U CEeKpeToM (HOPMBI
SIBJIAETCS aHcamb.aesas kadeHUus COAuUCmMos Tepes 3aKITIYUTETbHBIM
XOpOBBIM tutti. AHcamOJIeBBIM KaJIEHIIUSM CBOUCTBEHHBI IIPO3PAYHOCTh
U pesibe(PHOCTh BOKAJIM30BAaHHOU (aKTyphl, OOJIETYEHHBIE ITPUEMBI
KOHTPAIyHKTUPOBAHUA I'OJIOCOB, TAKHE KaK JBUKEHUeE MMapaslyIeJIbHbIMU
TEPUUAMU U CEKCTAaMU U IOOYEPETHOE COTUPOBAHUE yITOB UJIU TPUO.
BaskHBIM CBOMCTBOM aHCaMOJIEBBIX KaJIEeHIIUN ABJIsAETCS U TOMOMOHHBIN
XapakKTep My3bIKAJIbHOIO CHUHTAKCHCA: IOBTOPBI JBYTaKTOB, (opma
IepuoZia u3 AByX mHpeajokeHud U T.n. Pyra ¢ KajeHIMen COJIMCTOB
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BCTpeYaeTcs He TOJIBKO B MO3/THUX Meccax, OHa MCIOJIb30oBaHa ['aliiHOM
U B KadecTBe 3aBeplieHus opatopuu «CoTBopeHme wmupa». OaHAKO
TIOMBITKA OOHAPYKUTh JAPyryue o0pasibl Takou (yrd — B TBOPUYECTBE
laiiiHa MM 3a ero npejiejiaMu — IOKa He yBeHYAIUCh YCIIEXOM.

laiimHOBCKass xopoBas ¢yra ¢ KaJileHIUeN COJIMCTOB COOTBETCTBYET
KOHIIePTHOMY XapakTepy BeHckoil Mecchl X VIII Beka, a Takke TOH 0co00
poyiy, KOTOpYH0 WUrpaja Mecca, IIpeJHa3HAauYeHHad [JIAd [BIIIHBIX
€XKEroJHbIX OCEHHUX TOP:KECTB B JCTeprasu.

KiroueBble cjioBa: IMo3aHHe Mecchl [aiilHa, XOpoBble @yry,
JIBYXTOJIOCHasA TeMmaruueckas ¢QopMmysa, aHcambisieBasg KaJleHIUSA
COJIUCTOB B yre

s murupoBaHusa: IepgepJI.JI. ®yra juia xopa u aHcambOJis
COJIMCTOB B TIO3/IHHX Meccax Moseda Iaiina [dnexTporHSIiH pecype] //
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Abstract. Fugues from Haydn's late masses are marked by similarity
achieved through the repetition of techniques and musical material. Most
of the fugues are built on a two-part thematic formula with a particular
rhythmic and melodic pattern. Choral fugues in late masses are small in
size and generally follow the rules of “strict style”.

These rules are only violated in the ensemble cadenza of soloists
before the final choral tutti, thus becoming the secret of the form.
Ensemble cadenzas are characterized by the transparency and relief of the
vocalized texture as well as lighter counterpoint with parallel thirds and
sixths and the alternating solos of duets and trios. Musical syntax is
homophonic. It repeats two-measure structural units or a period divided
into two phrases, etc. Fugues with the ensemble cadenza of soloists are not
limited to late masses only. They are also found in the end of Haydn’s “The
Creation”. However, the attempts to find other examples of this form—in
Haydn's works or beyond—have so far been unsuccessful.

Haydn’s choral fugues with the ensemble cadenza of soloists are quite
in line with the 18th century Viennese concerted mass and the special role
the mass played in the lavish annual autumn celebrations in Esterhazy.

Keywords: Haydn’s late masses, fugues, two-part thematic formula,
the ensemble cadenza of soloists
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