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AnvoTanma. ®Ourypa aBcTpHCKOro Kommosurtopa Moszeda
Marrtuaca Xayspa (1883-1959), cosmaTenss CcBoed COOCTBEHHOM
KOHIIENIUY JIBEHA/IIIATUTOHOBON MY3BbIKU — YUYEHUA O TPOIIaX, IIOYTH He
MIpUBJIEKAeT BHUMAHUA OTeYeCTBEHHBIX HccieioBaTesiell. My3bIKajIbHbIE
npousBesieHNss Xayspa OOBIUHO OIEHUBAIOTCA KaK WJUTIOCTPAIlAN €ro
TEOpUHU, MaJIOLlEHHble B XY/IOKECTBEHHOM OTHOIIIEHUH. MexXay TeM
3HaUeHUE ero HacjeAus BBIXOAUT 3a PAMKH JBEHAAIATUTOHOBOU
KOMMO3UIUN: Xaysp MPOKJIAAbIBAET IIyTh K OTKPBITUAM B My3bIKe BTOPOU
MOJIOBUHBI cToJieTus. CTaThsl MOCBSIIEHA TTO3/THEMY TBOPUYECTBY Xayapa,
IIEHTPAJIbHOE MECTO B KOTOPOM 3aHHUMaeT (PeHOMEH JBEHA/IIaTUTOHOBOM
urpel («Zwolftonspiel»). Takoe Ha3BaHMe HMEIOT MPAKTUUYECKH BCe
couMHeHusi Xayspa, CO37laHHble B IIOCJIEHHE JIBA JECSATUJIETUs €ro
>KU3HU JJIs1 CAMBIX Pa3HbBIX COCTABOB.

[MousiTne Zwolftonspiel yHUBepcasibHO — BTO U  TEXHUKA
KOMIIO3UITUM, U CIIOCOO 3ammcy MY3bIKHU, U KaHp, U (Quiocodus, u
MeauTanus, U quaaktuka. CTosb ke MUPOKUM 3HAaUeHUEM HaJleJIseTCs
«UTpa», KOTOpasd IOHMMAaeTCA KaK HeKasd OHTOJIOTHUYecKas KaTeropusd,
KOTOpas TO3BOJIET YCTPAaHUTh CyOBEKTa, KOMIIO3UTOPCKOE «s» U3
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mporecca COYMHEHUs, cleJiaB 3TOT IIPOIECC MaKCUMAaJIbHO JIOTUUYHBIM,
MpeAcKa3yeMbIM, IMOYTH aBTOMATHUECKHMM U B TO K€ BpeMs JIETKUM
U HENIPDUHYKJIEHHBIM, KakK JleTcKasa 3abaBa. Xaysp mpuberaer
K CyIIIECTBEHHOMY YIIPOIIEHUIO MPEKHEN TEXHUKH TPOIIOB, OMMHPAsCh Ha
OJIUH [BEHA/IIITATUTOHOBBIU Ps/i, KOTOPBIM YK€ COAEep:KUT B cebe
FapMOHUIO, PUTM U (HOPMY.

Zwolftonspiel He yryaapIBaeTcsA B TpPAAUIIMOHHBIE IPEACTABIEHUS 00
OIyce KaK pe3yJsbTaTe KOMIIO3UTOPCKOU MeATeIbHOCTU. Besi My3bika —
abcoslloTHasI, HeM3MeHHas, BeuHas — YiKe cos3jlaHa borom, uesoBeky
ocTaeTcsi HW3y4yaTh €€ U IMOCTUTATh IIPH IIOMOINN HHTYUIUH. ITOMY
U CIY>KUT JBEHAAIaTUTOHOBass wrpa. IlojoOHas MO3WIKA, B OCHOBE
KOTOPOM BOCTOYHBIA IPUHIUAN «He-AesSHWA», 3aCTaBJIseT BCIOMHUTH
O IIPOBO3TJIAIIIEHHON ITO3/[HEE Hjlee «KOHIIA BPEMEHU KOMIIO3UTOPOBY,
KOHIIEIIINH «He-IIPOU3BEIEHUSA», MEAUTATUBHOU My3bIKe. Takum
obpazoMm, ums Xayspa J0KHO HAa3bIBATHCA HE TOJIBKO PSIZIOM C UMEHEM
[ITenbepra: ero ujeu IMO3BOJSIOT BIIMCATh €r0 B KPYT KOMIIO3UTOPOB
BTOPOM 10JI0BUHBI cTosieTus: JIxx. Keiimka, K. IllTokxayseHa, /1. Illenbcu,
B. MaprbiHOBA.
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Abstract. Josef Matthias Hauer (1883-1959) was an Austrian
composer known for the development of twelve-tone music—the study of
the tropes. His work and life, however, have been underscrutinised by
Russian scholars. Hauer's musical works are generally regarded as
illustrations to his theory with little artistic value. Meanwhile, the
significance of his legacy goes beyond the twelve-tone composition: Hauer
paves the way for discoveries in music of the second half of the 20t
century. The article focuses on Hauer’s later works which centre around
the twelve-tone game (Zwolftonspiel). This name is used by almost all
Hauer's compositions created in the last two decades of his life for a variety
of instruments.

The concept of Zwolftonspiel is universal—it is a composition
technique, an approach to music notation, a genre, a philosophy,
a meditation, and didactics. The same broad meaning is given to the
concept “game”, which is understood as a certain ontological category that
eliminates the subject, the composer's “Self” from the process of
composing, making this process logical, predictable, almost automatic,
and, at the same time, easy and relaxed, like a children’s play. Hauer
resorts to a significant simplification of the previous technique of tropes,
relying on a single twelve-tone series already containing harmony, rhythm
and form.

Zwolftonspiel does not fit into traditional ideas about an opus as
aresult of the composer’s work. All music—absolute, unchangeable,
eternal—has already been created by God, and it remains for humans only
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to study and comprehend it using their intuition. This is what the twelve-
tone game serves for. This position based on the Eastern principle of non-
action makes us recall the idea of the “end of the time of composers”, the
concept of “non-work”, and meditative music, which appeared later. Thus,
the name of Hauer should stand next to the name of Schoenberg. Hauer’s
ideas make him part of the circle of composers of the second half of the
20th century: J. Cage, K. Stockhausen, G. Scelsi, and V. Martynov.
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