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XaHc Port — coBpemeHHuK I'ycraBa MaJjsiepa
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Annotamusa. XaHc Porr (1858—-1884) — poecuuk u gapyr I'ycraBa
Majiepa, ero COydeHUK II0 KJaccy KOMIO3UIMU, OJiecTsIle ofapeHHbIN
My3bIKaHT. B roa okoHuanus BeHckoul koHcepBaTopuu (1878) oH Hauan
paboty Haj cBoei IlepBoii cuMmdpoHmein Mu-MaKOp — COUYHMHEHHUEM,
BHE3AITHO IIPOCJIAaBUBIIMM MM aBTOpa CIyCTd 100 C JIMIIHUM JIET CO
BPEMEHHU €T0 3aBepIIeHU.

IIpu xu3Hu PoTTa ero mMysblka IyOJUYHO HE HUCIOJHSIACHh U HE
usnaBaiack. CUMQMOHUIO, PYKOIIUCh KOTOPOU IEeJIblil BEeK IIpOJiekasaa B
apxuBaX, B KOHIle 1970-X TOZOB OOHApy>KWjJl B ABCTPUUCKOU
HAllMOHAJIbHOU Oubsimoreke OpuTaHckuii My3bikoBen Ilonm  Banke.
[Ipembepa mpousBejieHusA B 1989 roy crajia My3bIKaJIbLHOU ceHcaluen —
TaK MHOTO «MaJIEPOBCKUX» 3JIEMEHTOB, IIpeIBECTHUKOB
cUMMOHUUECKOTO CTUJIS BEJIMKOTO aBCTPUIMCKOTO KOMIIO3UTOPA, OBLIO B
OIyce IOHOT'O MY3bIKaHTa, BO3HUKIIIEM 32 HECKOJIBKO JIET /10 MOSIBJIEHUS
nepBoii cuMmdonuu I'ycraBa Masiepa. B My3bIkOBeueCKOU JUTEpPaType
1990-X TOJIOB BO3HHMKJIA JUCKyccus o Ipuoputere Porra B Bompoce
CO3/IaHUs «HOBOU cUM(MOHUM», O HEOOXOJIUMOCTH «IIePENUCaTh UCTOPUIO
My3blku». C TeuyeHHEM BpeMEHHM OIeHKU YTPaTUJIU CEHCAIMOHHYIO
3J1000THEBHOCTh W IPUOOpesim 0Oojiee OOBEKTUBHBIA W B3BEIIEHHBIN
XapakTep.
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B craTbe copep:kaTcs HANIOMUHAHUA O PAfEe MOMEHTOB 3TOU
JUCKYyCCUM, PpacCMaTpUBAIOTCA MPUUYUHBI JpaMaTUYECKOU Cy/IbObI
cumbonuu Porra, a Takke oOcCykJaeTcs mpejsaraeMas J. BaH JeH
XOreHoM TUIIOTe3a O CKPBITOM CMBICJIE HEKOTOPBIX MAaJIePOBCKUX
HaMeKOB — (parMeHTOB ero CcUMQOHUM, COAEPKAIIUX «IIUTATHHIE»
nmapajuieyii ¢ Tpou3BefieHHueM Porra. YueHbI ycMaTpUBAeT B HUX
NpsAMbIe CCBUIKHM, IIOAUYEPKUBAHUE CXOJCTBA, ANOCMPOoPUPOBAHHO20
MasiepoM Kak IIpOABJI€HHE OTMEYEHHOI0 UM CaMUM JIyXOBHOTO
«pojicTBa» ¢ 6e3BpeMeHHO YIIeINM ApyroM. Antoctpoda — obpaiieHue
K BOOOpakaeMoOMy, HE3PHMO <«IPHUCYTCTBYIOIIEMY» COOECETHUKY, —
MOKeT IIPEBPATUTH MPOIlecC IUTUPOBAHMS B 0cO0YI0 (POPMY TBOPUECKOTO
ZAUajiora.

KiaroueBsbie ciaoBa: Xauc Porr, I'yctas Manep, cumponua Mu-
Ma;Kop, 9. BaH JieH XOreH, IUTara Kak pedJiekcus, KakK MIpPOABJIeHUE
JIYXOBHOTO «POZCTBA»

Jdaa nmurupoBaHua: Jleemapesa H. M. Xanc Porr —
coBpeMeHHUK  ['ycraBa  Manepa [D71eKTPOHHBIN pecypc] //
CoBpemenHbIe TpobsieMbl My3biko3HaHUsA / Contemporary Musicology.
2021. N2 1. C. 97—-112.

DOI: 10.56620/2587-9731-2021-1-097-112

© Hertsapesa H.I., 2021



CoBpeMeHHbIE IPOOGI€eMbI My3bIKO3HAHHUS
Contemporary Musicology
1/2021

c—~—00 @2_—
HISTORY OF MUSIC

Original article
DOI: 10.56620/2587-9731-2021-1-097-112

Hans Rott:
Gustav Mahler’s Contemporary

Natalia 1. Degtyareva

Saint Petersburg Rimsky-Korsakov State Conservatory,
Saint Petersburg, Russia,
natad-49@mail.ru,
https://orcid.org/0000-0002-1126-412X

Abstract. Hans Rott (1858—-1884) was a contemporary and a friend
of Gustav Mahler, his fellow student in the composition class, a brilliantly
gifted musician. The year he graduated from the Vienna Conservatory
(1878), he began work on his First Symphony in E Major, which suddenly
made the author's name famous more than 100 years after its completion.
During Rott's lifetime, his music was not publicly performed or published.
The manuscript of the symphony had been in the archives for a century
before it was discovered in the Austrian National Library in the late 1970s
by the British musicologist Paul Banks.

The premiere of the work in 1989 became a musical sensation: the
opus by a young musician that appeared several years before Gustav
Mahler’s first symphony had numerous "Mahler" elements, forerunning
the symphonic style of the great Austrian composer. The musicological
literature of the 1990s is engaged in the debate about Rott's priority in the
creation of a “new symphony”. The scholars even highlight the need to
“write the history of music anew”. Over time, academic judgements lost
their sensational relevance and acquired a more objective and balanced
character. The article is a reminder about certain aspects of the 1990s
debate. It examines the reasons for the dramatic fate of Rott's symphony.
It also discusses the hypothesis proposed by E. van den Hoogen about the
hidden meaning of some Mahler's allusions—fragments of his symphonies
containing “quotations” from Rott’s works. They may be viewed as direct


mailto:natad-49@mail.ru
https://orcid.org/0000-0002-1126-412X

CoBpeMeHHbIE IPOOGI€eMbI My3bIKO3HAHHUS
Contemporary Musicology
1/2021

references, an emphasis on the similarity, apostrophized by Mahler as a
manifestation of the spiritual “kinship” he himself noted with his dearly
departed friend. The apostrophe—an appeal to an imaginary, invisibly
“present” interlocutor —can turn citation into a special form of creative
dialogue.

Keywords: Hans Rott, Gustav Mahler, symphony in E major,
E. van den Hoogen, quotation as reflection and manifestation of spiritual
kinship
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