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AHHOTanUA. B nentpe BHUMaHUA CTaTbU HaXOQUTCA
He3aBepIllleHHbIM 3UHTINWIb Bonbdranra Amasies Morapra «3auja»,
KV 334 (366b), paccmaTpuBaeMbIi B KOHTEKCTE HWCIOJIHHUTETbCKOMN
npaktuku XIX-ro Beka.

9To hparMeHTapHOE COUNHEHME Ka3aJI0Ch 00pEeUYEeHHBIM CTAaTh CBOETO
po/ia «IIPU3PAKOM OIEPhI», IIPeIaHHBIM 3a0BEHUIO Cpa3y Mocjie CMEPTH
ero TBopra. B 1838 roay «Impuspak» HeOXXUIaHHO MIPHUOOPES peasibHbIe
yepThl, OyAydu 3aBepIIEHHBIM, a 3aTeM U IIE€Pe/IAHHBIM B IE€YaTh,
HeMenkuM wuzzareaem HMoranHom Awuzpe (B coaBToperBe ¢ Kapiiom
FonyibMuKOM). BBITIYCTHB HECKOJIBKO BepCU 3TOTO U3JaHus (MapTUTypy,
KJIaBUPAYCI[yT U TiepesiockeHue Uil (opTenuaHo), AHJpe 3aIyCTH
MOIIIHYI0O  KaMIaHUI 10  TMOMmyJIIpU3alui  CBOEHW  peJaKuuu
MOIIaPTOBCKOTO COUMHEHM s, IPEBPATUB HEU3BECTHBIN paHee pparMeHT B
O/THO U3 CAaMbIX YACTO UCIIOJTHAEMBIX U TIOOMMBIX COUMHEHUH, KOT/1a-T00
CO37JaHHBIX MomapToM, a TakXke B BaXXHYI YacThb €BPOIIENCKOU
My3bIKQUIbHOU KU3HU XIX Beka.

OO6cyxzass  OOMIMPHBIM CIIEKTP MaTepuasioB, OOHaApY>KEHHBIX
B COOpaHUAX Pa3JIMIHBIX OMOJIMOTEK M apXMBOB (PYKONMCHBIE KOIIMU
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U leYaTHBbIEe M3/IaHUA, a TAKXKe KOHI[EPTHbIE IPOrPAMMEBI, KypHaJIbHbIE
3aMEeTKH U KOMMEHTaPHH), CTAThs IIPOCJIEXKUBAET €BPOITEHCKYIO HUCTOPHIO
MOIIAPTOBCKOM «3auJbl» C MOMEHTA €€ «BTOPOTO POXKIeHUA» B 1838 roay
1o Havasia XX Beka. Bmecre ¢ Tem, B Hel JiejlaeTcs IOIIBITKA HAWUTU
MPUYUHBI BHE3AITHOW MOMYJIIPHOCTA 3TOoro couunHeHus B XIX Beke
U KOHTEKCTYaJIU3UPOBATh €r0 BHYTPU Pa3JIMYHBIX PEruOHAIIbHBIX
Y HAITUOHAJIBHBIX MY3bIKAJIbHBIX TPAAUIUH.

KiaoueBbie ciaoBa: Momapr, omnepa, ¢parMeHT, Hu3AaHHe,
penmakmus, oopaborka, XVIII ek, XIX Bek, peneniius, HCIOJTHEHE
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Abstract. Taking as a starting point Nicholas Cook’s idea of studying
music in its “multiple cultural context, embracing production,
performance, reception, and all the other activities by virtue of which
music is constructed as a significant cultural practice” (Cook, 2008), the
article explores the 19t-century multifaceted European history of
Wolfgang Amadeus Mozart’s fragmentary Singspiel Zaide, K344 (336b).

Left unfinished (and even untitled) by the composer himself, this
work has since become the 'phantom of the opera', doomed to fade into
oblivion after the death of its creator. However, the phantom became a
reality: in 1838, the German printer Johann André (in cooperation with
Carl Gollmick) completed the incomplete score and published it, thus
starting a massive campaign aimed at popularising his version. By doing
so, he successfully integrated the newly born opera Zaide into the
European musical life, turning it from the unknown fragment into one of
the most oft-performed compositions ever written by Mozart.

Drawing upon extensive data amassed from 1) handwritten copies
and printed editions, and 2) concert programmes, journal
announcements, critical essays, reviews, and commentaries, the present
paper traces the European production, performance, and reception history
of Mozart’s 'phantom opera' Zaide from 1838 up to the early 20t century.
Looking beneath this factual surface, its ultimate aim consists in shedding
more light on the reasons behind the successful integration of this
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fragment into the 19th-century musical life and its contextualisation within
particular regional and national practices.

Keywords: Mozart, opera, fragment, editions, completion,
arrangement, transcription, 18t century, 19t century, reception,
performance
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