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AxHOTanU4. B cratbe  paccmarpuBaeTca — penpusa  Kak
cenidUUeCK MYy3bIKaJIbHbIM (EeHOMEeH, peIKUd B JIPYyTUX BHUJAX
BpPEMEHHbIX HCKyccTB. PackpbiBaercsi TiyboKas AUAIEKTUUHOCTD
penpusbl, ABJAIOIIENCA  OJHOBpeMEHHO  (aKTOpOM  Pa3BUTHUA
U yTBEpKJeHUs, Hecyllel U3MeHeHUsA Jake TIpu OyKBaJIbHOM
TIOBTOPEHUHU, BBICTYIIAIONIEN YOeqUTETbHBIM BOIUIOIIEHUEM TATOTEHUS
€BPONENCKON aKaJIeMUUYeCKOU My3bIKM KaK BPEMEHHOTO WCKYCCTBA
K 3aBEpPIIEHHOCTH U KPUCTAJUIMYHOCTU CTPYKTYpbl. lIpemHamepenHoe
OTpaHUYEHUE paMKaMHU TPeX4aCcTHOU U COHATHOU (OPM CBA3AHO
c HauOoJIplllel  TIOJIHOTOW  peaju3allid B HUX  PENPU3HOCTH,
OPraHUYHOCTBIO COYeTaHUs HECKOJIbKUX MIPUHIIUIIOB
dopmoobpazoBanusa. C omopod Ha CHUCTEMY B3IVISZIOB, CJIOKHBIITYIOCS
IpexJae BCero B OTEYECTBEHHOM  MY3bIKO3HAHUM, IIOKa3aHa
crienquuyeckas poJib PelpU3HOCTU U, IIUPe, — IOBTOPHOCTH, HATJIATHO
peanusyionieil cebs B MCKYCCTBAX, OTJIMYAIOIIUXCSA BBICOKON CTEINEHBIO
0000IIEHHOCTH: «YHCTasi» WHCTPYMEHTaJIbHAsi MYy3bIKa, apXUTEKTYpa,
xopeorpadusi.
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Permpuza B My3blke  KJACCMKO-DOMAHTHUUYECKONW  TPAAUIINU
aHAJIU3UPYETCA B aclleKTe ee BOCIPHUATUA KOMIIETEHTHBIM CJIyIIaTesIeM,
obysagaomuM cPOPMHUPOBAHHBIM «YYBCTBOM PENPU3BI», UYTO JaeT
BO3MOXKHOCTb peayu3anuu 3ddekra oOMaHyTOro OKHUIAHUA, a TaK¥Ke
Pa3IUIHBIX KOMITIO3UTOPCKHUX TPAKTOBOK u YHUKaJIbHBIX
XyZl0>KECTBEHHBIX HaXO/I0K. B KOHTEKCTE TeMaTU4YeCKOU
1 TAapMOHHUYECKON OCHOB (DOPMBI KaK THUIIA KOMIIO3UIIUH PACCMOTPEHBI
MPEAbIKT, a Takke Oojiee WM MeHee 3HauWTe/JbHas IepepaboTKa
penpusbl, HOT/IA IpeIBeIaeMas y>Ke B CaMOM ee HavaJle.

CrienquasibHO AaHAJIM3UPYIOTCA IPUMeEPhl UHAUBUAYAJIbHBIX PELIEHUU
penpu3bl B IpousBeneHusax B.A. Monapra, JI. berxoBena, M. bpawmca,
C.B. PaxmanuHOBa.

Ha ocHoOBe cKa3aHHOTO JejlaeTcsi BBIBOJT O CJIOKHOCTH (PeHOMeHa
penpusbl, B U3BECTHOM CMBICJIE aKKyMyJIMpyIolllell B cebe HEKOTOpbIe
CYIITHOCTHbIE KauecTBa €BPONENCKOU aKaJleMUYeCKOW MY3bIKU BTOPOU
nosioBuHbI XVIII-XIX croseTui.

KiroueBbie  cioBa:  penpus3a, PenpuU3HOCTb,  MOPEJBIKT,
My3blKaJIbHasi ~ QopMa, NPOU3BEJIEHUA  KJIACCUKO-POMaHTHUUYECKOU
TPaAUIUN, OTeYEeCTBEHHOE aHAJIUTUYECKOE MY3bIKO3HAHUE
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Abstract. The article explores recapitulation as a specific musical
phenomenon which is rare in the arts that exist in time. The article reveals
a deep dialectic of the recapitulation as an agent of development and
affirmation which drives changes even with literal repetition.
Recapitulation is a convincing proof that academic music tends to produce
complete and substantive musical forms. The analysis is deliberately
limited to ternary and sonata forms. They are associated with the most
effective use of recapitulation as well as with the organic combination of
several approaches to form building. Based on the system of views
developed primarily in Russian musicology, the article reveals a specific
role of recapitulation and its characteristics. It further explores the role of
repeatability which is manifest in the arts with high level of generalization
(“pure” instrumental music, architecture, choreography).

The recapitulation in classical and romantic music is analyzed
through its perception by a competent listener with a developed “sense of
recapitulation”. This approach allows to focus on the effect of “frustrated
expectations” as well as various interpretations and unique artistic
solutions offered by composers. Theme and harmony are seen as the
foundations of form (as a type of composition). They are used to approach
retransition as well as a more or less significant reworking of the
recapitulation which is sometimes expected at its very beginning.
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A special focus is given to individual approaches to recapitulation in
the works by W. A. Mozart, L. Beethoven, J. Brahms, and S. Rachmaninoff.

In view of the above, the author concludes that recapitulation is a
complex phenomenon, which, to a certain extent, accumulates some
essential qualities of European academic music of the second half of the
18th-19th centuries.

Keywords: recapitulation, retransition, musical form, classical and
romantic works, analytical musicology in Russia

For citation: Pylaev M. Ye. Approaches to Recapitulation in the
Musical Forms of Classical Style and Romanticism [Electronic source]. In:
Sovremennye problemy muzykoznaniya / Contemporary Musicology,
2021, no. 3, pp. 17—42. (In Russ.)

DOI: 10.56620/2587-9731-2021-3-017-042



