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AxHOTanU4. Crpemsaco pyHIUpOBaTH COOCTBEHHBIE
npesicTaBieHus1 00 HIeaIbHOM AJTOPUTME MOCTPOEHHsS MY3bIKaJIbHON
(GopMbl U KOHKpETHBIX BapHaHTaX €ro MNPaKTUYeCKOW peayn3aliii,
Bencan m9Hau npuberaer K 0OOCHOBAaHUAM OOIIEXY0KECTBEHHOTO
IUIaHa, 4YTO, BHUJIMMO, TIIPU3BAaHO TMOATBEPAUTH OCOOBIA CTATyC
npejiyiaraeMbIX KOMIIO3UITMOHHBIX cTpaTeruu B CHTY X
YHUBEPCAJTBHOCTH M OOIITHOCTU JIJIA Pa3HBIX BU/IOB HUCKycCTB. IloaTomy
JlaHHBbIE KOMITO3UITMOHHBIE CTPATETUU OOPETAIOT 3CTeTHUYeCKuil 6a3uc B
TAaKUX KaTeropusax, KakK PUTM, IOPSAJIOK, IPONOPIIMOHAIBHOCTb,
CUMMETPHS, HWMMAHEHTHBIX JIIOOOMY HCKYCCTBY HPOCTPAHCTBEHHO-
BPEMEHHOTO KOHTHHYyMa, KpaHHEe TOYKU KOTOPOTO MAapKUPYIOT,
B IJ1a3ax 1 DH/IU, COOTBETCTBEHHO, apXUTEKTypa U My3bika. Koppessmuu
MeXJy HUMH B cdepe ¢opmoobpa3zoBaHUs YCTAHABIUBAIOTCS J DHIU
rnocpezictBoM peneniiuu uzen l'eress, Peckuna u Illapsas JleBeka, fis
OCMBICJIEHUS KOTOPBIX B CTAaThe aKTYaIU3YyeTCsA KYJIbTYPHO-UCTOPUUECKUH
MOZIXO/I.

Hcropuyeckn Hambojiee 3peyibiM U KOHCTPYKTUBHO HamboJsee
COBEPIIIEHHBIM MIPUHITUIIOM OopraHusanuu MY3bIKaJIbHOMN
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U apXUTEKTYpPHOU (OPMBI CTAHOBUTCA «IHUKJIAYECKUN MPUHIUI» (110
TEPMUHOJIOTUH OHIN), IIpUMeHAeMbII VCKJIIOUNTEJIHHO
K MHOT'OYAaCTHBIM KOMIIO3ULIUAM, BBICIIUMU 00pa3iiaMu KOTOPOU CJIyKat
«IUKJINYEeCKas COHATa» W TOTUUYECKUH cobop. B ocHOBe Ha3zBaHHOTO
MPUHIIAIIA JIEXKUT U7es TMePEeHOCHOU CUMMETPUU UCXOAHOU SUYEeNKU-
IaTTepHa BKyIe ¢ ee BapHaHTHBIM oOOHOBjeHHeM. IIpeamerom
HCCJIEIOBAHUSA B HACTOAIEN CTaThe BBICTYIAaeT clieruduKa peaarnsanuu
«ITUKJIMYECKOTO IPUHIIUIA» Per se — TaKOW pakypc HCCIeI0BaHUSA
n30paH BIEPBbIE, B TO BpeMs KaK KOHKPeTHble BAPHUAHTHI BOILIOIIEHUA
BTOTO IMIPUHIINIIA B My3bIKe HEOJJHOKPATHO aHAJIM3UPOBAJIUCH, TPAAULINIO
yeMy 3aJI03KUJI caM I DHJIU B CBOUX JIEKITUAX, N3/JAaHHBIX KaK TPEXTOMHBIU
«Kypc My3bIkaIbHON KOMITO3UIUK». I10maroBeIi criocob MmpeTBOpeHUs
IIUKJINYECKOTO MIPUHIIMIIA Ha MPaKTHUKe He3aBUCUMO OT BHUJIa UCKYCCTBA
1 KOHKPETHOTO  Xy/J0KEeCTBEHHOTO MaTepuajia BBIBOJUTCA IIyTEM
MIpUMeHEHUs MEeTO/a CPAaBHUTEIHHOTO aHAJIN3a, IIOMOTAIOIIETO BHIBECTU
obmue  Mozenu  paboThl ¢ TOBTOPAIOIIMMCS  HAaTTEPHOM
B IIPOCTPAHCTBEHHOM U BDEMEHHOM HUCKYCCTBaX.

YcTaHOBJIEHO, UTO: 1) B KAYECTBE «IIUKJIUYECKOTO DJIEMEHTa,
TIO/IJIEXKATIETO TpaHchOopMaIusm, BBICTYIIA€T CUHTaKCUYECKU
apTUKy/JupyeMasd  CTPyKTypa, KOTOpas  MOKeT II0  CBOUM
XapaKTEPUCTUKAM CJIY>KUTh IEPBUYHON KOMITO3UIIMOHHON eTMHUTIEHN (0T
KJIETKH U MOTHUBA B My3bIK€ — IO CKYJIBIITYPHBIX JeTajieil cobopa);
2) 00mMM I MY3bIKH U apPXUTEKTYPbl CpPEJICTBOM Pa3BUTHUSA
XyZ0KECTBEHHOTO MaTepHuaia CTAHOBATCA pUTMUUECKHE
npeobpa3oBaHUs  HCXOAHBIX  IMATTEPHOB,  3aTparuBaloIlye  UX
BHYTPEHHIOIO CTPYKTYPY IIPU COXPAaHEHUU ee siJIpa, YeM 00ecreuynBaeTCs
peasim3anys 3CTETUUECKON MAKCUMBl «eJUHCTBO B MHOT000pa3uu»,
MIOYUTAEMOMU 7' DHAN BaXKHEUIIeN TPU BHICTPAUBAHUY Xy 0KECTBEHHOTO
11eJI0TO B J1II060M BU/IE MCKYCCTBA.

KiaroueBbie ciioBa: BeHcan 1 9uau, [xoH PecKuH, «ITUKJINYECKUI
NPUHIUIT»,  «IUKJIWYecKas @dopMma», «IUKJIAYECKass  CcOoHaTa»,
TOTUYEeCKUil cobop
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Abstract. Vincent d’Indy developed his own understanding of the
ideal algorithm of constructing musical forms. In support of his concept,
he took a general artistic perspective. His aim, apparently, was to confirm
the special status of the suggested compositional strategies as universal for
different kinds of art. These strategies are grounded in such categories as
rhythm, order, proportionality, and symmetry inherent to any kind of
spatial/temporal art with architecture and music representing the
extremes of the spatial/temporal continuum. D’Indy established the
correlations between the spatial /temporal arts by embracing the ideas of
Hegel, Ruskin, and Lévesque. To explore these ideas, the article resorts to
the cultural and historical analysis.

D’Indy argues that the “cyclic principle” is the most mature
historically and the most perfect constructively. The principle applied
exclusively to multi-movement compositions has its basis in the
translational symmetry of the initial pattern-cell together with its variant
renewal. The “cyclic principle” finds its supreme realization in the “cyclic
sonata” and the Gothic cathedral.

The article is the first attempt to analyse how the “cyclic principle” is
used per se, while its particular implementation in music has repeatedly
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been discussed. The latter was initiated by d’Indy himself in his Cours de
Composition Musicale. A step-by-step method of putting the cyclic
principle into practice, regardless of the artistic material, is derived by
applying the comparative analysis, which helps to develop universal
models for working with repetitive patterns in spatial and temporal arts.

The analysis revealed the following: first, a “cyclic element” is
represented by a syntactically articulated structure which may function as
an initial compositional unit (from musical cells to sculptural details);
second, the elaboration on the artistic material in music and architecture
is done through rhythmic transformations of patterns resulting in the new
internal structure with the core preserved. The latter ensures the
implementation of the aesthetic maxim “unity in diversity”, seen by d’'Indy
as crucial in constructing the artistic whole.

Keywords: Vincent d’Indy, John Ruskin, cyclic principle, cyclic
form, cyclic sonata, Gothic cathedral
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