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AnHoTanusA. B cratbe obcy:xmaercs UK Bapuamuii Ha cTapuHHOE
pyccKoe TlecHONeHUe JJisi T000s1 U CTPYHHBIX Biamummupa /[ykeabckoro
(1955) Kak TpUMEP PEAKOro /A TIO3/IHETO IEPHUOZa TBOPUYECTBA
KOMIIO3UTOpA OOpalieHus K «PyCcCKOU Teme» (MOHATHE UCIOJIb3YyeTCs
Bosien, 3a M.C. JIpyckumHbIM). Bapmamuum BXOZST B UYHCIO HEMHOTHX
aKaJIeMUUYeCKUX  IpousBeZieHWil  JlyKeJIbCKOTrO, 3alMCAaHHBIX U
BBINIYIIIEHHBIX Ha IUIACTUHKE IIpW JKU3HU KOMIIO3UTOpa. B cratbe
npuBefieHa TabJsuIla, TOKa3bIBalolias, UTO pyccKas TeMa 3aHuMasia
Ba)XHOE MECTO B IIPOM3BeIeHUAX J[yKeJTbCKOro 0 KOHIIA 1930-X, OZTHAKO
B T€UEHUE CJIEAYIOUIETO AeCATUIETU (TTocie TPUHATHUS aMePUKAHCKOTO
rpa’kJIaHCTBA) KOMIIO3UTOP TIpaKTUYECKH K Held He obpalaics.
Hanuncanve umksia Bapuwamuili npumuioch Ha IepuOf, UCTOPUYECKUX
IepeMeH, O3HAaMeHOBAB BO3BpAallleHWEe HOCTAJIBIUU II0 «HUMIIEPCKOMY»
nepuoZly ucropun Poccunm B TBOpUYeCTBO KOMIIO3UTOpa. B KU3HH
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JIyKeJTbCKOTO TOJT CO3aHMs IUKJIa COBITAJ C BBIXOZOM €r0 IIEPBOY KHUTH
— memyapoB «ITactopt B Ilapmx» (Passport to Paris). K aTomy ke roy
OTHOCHUTCS IIEPBBIN JIJIA HErO OIBIT B3aMMOJEUCTBUS C PaJUOCTAHITHEN
«CBoboma», TiepepoclIMii B MHOTOJIETHEE COTPYAHUYECTBO. Kak
MY3BbIKaJIbHBIN TEKCT M UCTOPUUYECKUH TOKyMEHT Bapuamuu coOTHOCUMBI
C BOIIPOCOM, IIOCTaBJeHHBIM mpodeccopoM Puuapsom TapyckuHBIM
(2011): Cywecmsyem au «pycckoe 3apybexcbe» 6 Mmy3bvike? Tema
Bapuanuii wMeeT MOAAJIBHYI0 TIPUPOAy ¢ pPa3BopadyrdBaeTcs B
COOTBETCTBHUH C IIOMEBOYHHIM IMPHUHIIANIOM. IDTOT IPUHIUI CBOOOHO
TpaKTOBaH /[yKeJIbCKUM B CEpUU BapHaIldi, B KOTOPBIX MaTePHaJI TEMbI
IIOYTH Hey3HaBaeM. l3ydeHUe HCTOPHUYECKUX HCTOYHUKOB O KHU3HU
JIyKeJTbCKOTO IIO3BOJISIET IIPEIIOJIOKHUTDh, YTO B YKa3aHHBIN IEPUOJ] OH
CTPEMUJICA BBIPA3UTH CBOM COOCTBEHHBIM B3IJIAZ, HAa HUCTOPUYECKYIO
cyABOY U MUCCUIO PYCCKOU SMUTPAITUY TIEPBOU BOJIHBI.

KiaroueBbie cioBa: Biagumup Jlykenbckuii, BepHon [lioK,
Bapuanuu Ha cTapuHHOE PYCCKO€ IIECHOIIEHHE JJIsI T0O0sS M CTPYHHBIX,
pyCCKoOe 3apy0erkbe, My3bIKaJIbHasI KYJIbTypa PyCCKOM AMUTPAIIUH

Jusa murupoBaHua: Makcumosa A. C. Bapuanuu Ha CTapyuHHOE
pPyCCKO€e TIeCHOIeHHEe: HOCTaJIbIrus Mo umnepckou Poccuu B TBopuecTBe
Bragumupa Jlykenbckoro [dnekTpoHHBIM pecypc] // CoBpeMmeHHBbIE
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Abstract. The article explores Variations on an Old Russian Chant
for Oboe and Strings by Vladimir Dukelsky (1955) as an example of the
“Russian theme” (using the term by M. Druskin) which is not typical for
Dukelsky’s late works. Variations is one of the few classical compositions
by Duke recorded during his lifetime. As is shown in the table, the Russian
theme had been a high priority in Dukelsky’s oeuvre till the late 1930s,
while during the next decade (after taking the US citizenship) the
composer almost gave it up. Variations appeared in the time of historical
changes. This work marked Duke’s nostalgia for the “imperial” period of
Russian history. That year Duke published his first book—memoirs
Passport to Paris. At the same time, he entered into the long-lasting
collaboration with the Radio Liberty. As a musical text and a historical
document, Variations correlate with the question put by Prof. Richard
Taruskin: Is There a “Russia Abroad” in Music? Variations are modal by
nature and formulaic in structure. The composer made a very flexible use
of the formulaic principle in his series of variations where the initial theme
changed beyond recognition. The analysis of historical documents
suggests that in his late works Dukelsky sought to give his own perspective
on the historical mission of the first-wave émigré.
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