CoBpeMeHHbIE IPOOGIEMbI My3bIKO3HAHHUS
Contemporary Musicology
3/2021

ISSN 2587-9731

¢~ @2 >

HHITTEPBDHIO
N HTEPBBIO @ @ @

YK 78.072.2
DOI: 10.56620/2587-9731-2021-3-088-099

«...JTogaep:xKkKa eCTb BO BCEM»
Hnumepevio ¢ U. I1. Cycudxo

-45“"'. # _ ‘ r’\.
- " & '-,.,'. S
i T
! Hpuna Jlemposra CycuoKo 2 Dana Arexcandposna Hazuna

1,2 PoccUUCKasa aKaIeMUs My3bIKH UMEHU ['HeCUHBIX,
1T'ocytapCTBEHHBIA HHCTUTYT UCKYCCTBO3HAHUS,
2. Mocksa, Poccus
1spriv@mail.ru, https://orcid.org/0000-0003-2343-7726
2dnagina@mail.ru

AnnoTanus. J[oKTop UCKyCCTBOBeIeH s, ITpodeccop, 3aBeyoIas
Kadenapol aHaAJIUTUYECKOTO MY3bIKO3HAHUA PocCUUCKONW aKajaeMUuu
My3biku unMeHM I['Hecunbix HMpuna IlerpoBHa Cycuaxko — OAMH U3
BEeIyIIUX IIpeJ/ICTaBUTEJIE OTeYeCTBEHHOW My3BbIKaJIbHOU Hayku. OHa
BO3IJIABJISAET JIUCCEPTAIMOHHBIA COBET IIPU aKaJeMUH, PYKOBOIUT
My3bIKOBETUECKUMU JUIUIOMHBIMH paboTaMu U KaHAUJATCKUMU
AUCCEPTAIAAMU, A TAKXKe KypUupyeT IeJiblil psAJ, HAyYHbIX IIPOEKTOB
MEXKyHapoaHOrO ypoBHA. Cpeau HUX — BJIEKTPOHHBIN KypHAs
«CoBpeMeHHbI€e ITpo01eMbl My3biko3HaHUA» (Contemporary Musicology)
U JIBe PeryJisIpHO HIPOBOJMMbBbIE Hay4dHble KoHpepeHnun «Omepa B
My3BbIKaJIbHOM TeaTpe: UCTOpUA W coBpeMeHHOCTh» (Opera in Musical
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Theater: History and Present Time) u «TexHmka My3bIKAJIbHOU
kommno3uruu» (Musical Composition).

«TexHHKAa My3bIKAJIBHON KOMIIO3HIIMKW» IOSIBMJIACh OJjaromaps
WHUITAATHUBE IIpernoaBaTesen kadeIpsI AHAJIUTHYECKOTO
MYy3bIKO3HAaHHS. ITa KOHDEPEHITHS TaeT BO3MOKHOCTh COCPEIOTOUNThHCS
Ha aKTyaJbHBIX Hpo0OJeMax H3ydYeHHs My3bIKH KaK TaKOBOM, Ha ee
BHYTPEHHUX 3aKOHaX, ICTOPUYECKOM Pa3BUTHs €€ A3bIKa U MaTepuala,
aKTyaJIbHOM COCTOSTHUM TEXHUKH KoMmoa3uiuu. 1{esp HaygaHOro hopyma
«Omepa B My3bIKAJILHOM TeaTpe» — PACCMOTPETh OIIEPHOE HUCKYCCTBO KaK
CHHTETUYECKOE SIBJIEHHE, BO BCEM MHOI'0O0O0OpPa3HUM €ro KOMIIOHEHTOB:
My3bIKH, TI093UM U JIUTEPATYPHI, JAEKOPAIIMOHHOTO WCKYCCTBA,
BOKaJIBHOTO HCIIOJTHUTEILCTBA, PEXKUCCEPCKUX PEIIEHUH.

B unrepsbio Mpuna [leTpoBHa pacckasasia o paboTe KOH(pEepeHIIuH B
2021 TOJly X O HOBBIX BO3MOXKHOCTSIX, OTKPBIBIINXCS JIJII THECUHCKOM
HayKH OJraroyiapsi mooeze akajieMuu B mporpaMmme «IIpuopurer 2030».

KiaioueBsbie ciaoBa: MpunHa Cycuako, «TexHmKa My3bIKaJIbHOU
koMmmos3unun», «Omepa B My3BIKQJIBHOM  TeaTrpe:  HCTOPUA
U COBpEMEHHOCTh», «[Ipuopurer 2030»

Jia mutupoBanusn: Cycudxo U. I1., Hazuna /[. A. «...Ilogmep:kka
ecTb BO BceM». MHmepsevio ¢ H.I1. Cycudxo [dnekTpoHHBIN pecypc] //
CoBpemeHHbIe TIpoOJieMbl My3biko3HaHUsA / Contemporary Musicology.
2021. N2 3. C. 88—99.
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“...Support is Everywhere”
An interview with Irina P. Susidko

Irina ®. Susidkp, > Dana A. Nagina
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1[spriv@mail.ru, https://orcid.org/0000-0003-2343-7726
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Abstract. Irina P. Susidko, Full Professor, Doctor of Art Studies,
Head of the Analytical Musicology Department at the Gnessins Russian
Academy of Music, is one of the leading musicologists in Russia. She is a
Chair of the Academy’s Dissertation Council. She supervises graduate
theses and doctoral dissertations. She also leads a range of international
research projects: an online journal Contemporary Musicology and two
regular conferences— Opera in Musical Theater: History and Present
Time and Musical Composition.

Musical Composition was initiated by professors of the Analytical
Musicology Department. The conference focuses on current issues in
studying music, its internal canons, the development history of its idiom
and material, as well as state of the art in the technique of musical
composition. The goal of the research forum Opera in Musical Theater is
to explore opera as a synthetic phenomenon in all its multiple dimensions:
music, poetry and literature, scenography, vocal performance, and the
director’s vision.

In her interview, Irina Susidko spoke about the conferences taking
place in 2021 and new opportunities that opened up for the Academy due
to its victory in the “Priority 2030” program.
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