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AnHoTtanua. B craTbe uccaeayeTcsa TBOPUYECTBO TPeKO-(PPAHITY3CKOTO
kommo3uTopa JKop:ka  Amepruca CKBO3b IIPU3MYy  HallMOHAJILHOU
uieHTUYHOCTH. [lo70O6HBIM mo/X0/1 OBLI HMCHOJIB30BAaH JJIsI Pa3roBOpa
o bmorpaduueckux ¢dakTax U3 IKHU3HU aBTOpa, OCOOEHHOCTAX €ro
ACTETUYECKUX B3IJIA/I0B, My3bIKaJIbHO-TEATPAJIBHOIO A3bIKa. VcTOpUYecKuu
KOHTEKCT, CTWJIMCTUYECKHE U CTPYKTYpPHBIE OCOOEHHOCTH COUYMHEHUUN
Pa3JINYHBIX aBTOPOB, B COIIOCTaBJIEHUM C TBOPYECTBOM AIEPruca, o3B0JININ
O0XapaKTepU30BaTh CHeNU(MPUKY MBIIIIJIEHUS KOMIIO3UTOPA.

I'penima xapakTepusyeT paHHUM 3TAIl €0 TBOPYECTBA, HAYAJIO 3aHATUUN
HCKYyCCTBOM. YexaB u3 ADUH, OOJIBIIYI0 YaCTh KU3HU KOMIIO3UTOP MIPOBEJ BO
@paHnyu, TECHO COMpPHUKACAsACh C KYyJbTypol cTpaHbl. KoHuepTHasd,
TeaTpasibHasA, KWHEMarorpaguueckasd ku3Hb [lapmxka B 60-e rofpl Kuliesaa
OTKPBITHUAMH, MACIITAOHBIMU COOBITUSAMU, U OH OKA3aJICs B MX DIUIEHTPE.
MHorue JU4YHBIE TBOPYECKHE IATTePHbl KOMHOO3UTOpPAa (POPMHUPYIOTCA He
TOJIPKO Ha OCHOBE €r0 BIeUaTJIeHUH OT KyJIbTYpPHOT0 n300mius Bo ®pannuu,
HO U OT camMoro QpaHIy3ckoro sa3bika. OH BOCOPUHHMAET €ro Kak
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My3bIKQUIBHBI MaTepuasl, HCIOJb3ysd (POHETUUECKHMEe U MPOCOAUUECKHE
BO3MOXKHOCTH. /I ATlepruca BasKeH TaK)Ke IMapaMeTp TeJIECHOCTU U KeCTa,
B ueM OOHaPY>KUBaETCA CBA3D ¢ PPaHITy3CKOH Tpaaunuen B 061aCTH IVIACTUKU
U 3ByKa. bosee moapoOHO paccMarpuBaercss B3auMMOCBA3b Alepruca
C TBOPUECTBOM pekrccepa AHTOHEHa APTO, a TakXKe IOHATUEM «Tesao 0e3
OPTaHOB»; OIIUCBHIBAETCA XapaKTeP B3aUMOCBA3EN MeXKy 3ByKaMU, KeCTaMU U
doHemMamMu, BOBMOKHOCTH UX COUETAHUU JIpYT ¢ ApyroM. ®parMeHTapHOCTb,
KaJIENJIOCKOIIMYHOCTh, «KaJ[POBOCTh» BOCIIPUATUSA PeEATbHOCTU Allepruca
puPMyIOTCA C COBPEMEHHBIMU €My KHUHeMaTorpauyeCcKUMHU HOAXOJaMU
pexkuccepoB HoBoul BosHBI, a Takke (uiocopuerd MOCTCTPYKTYpAIU3Ma,
B ocobenHocTH, Kunsd [lene3a u ®enukca I'BaTTapu 1 IOHATHEM pPHU30Ma.

[IpenmoskeHHBIE B CTaThbe pakypc TMO3BoJawa 0Oosee OAPOOHO
paccMoTpeTh OCOOEHHOCTH KU3HU U TBOpuecTBa Armepruca. Ha ocHoBe
nHpopManuu U3 Ppa3IMYHBIX €BPOIMENCKUX HAy4YHBIX paboT, a Takxke
WHTEPBBIO C KOMIIO3UTOPOM, BIEpPBble HA PYCCKOM fA3bIKE H3JIOKEH DA
(akTOB U3 ero KWU3HMU, IIPOBEJeHbl IMapauleJIi C Pa3JIudYHbIMU
KOMIIO3UTOpAMU, pexuccepamu, ¢puiaocopaMu U UX KOMIO3UIIMOHHBIMU
METOZAMM.

KroueBbie ciaoBa: Kopxx Anepruc, ®pannus, Teso 06e3 OpraHos,
COBpEMEHHAas My3bIKa, TEJIECHOCTh, (POHEMA, PU30Ma
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Abstract. This article examines the music of Greek-French composer
Georges Aperghis through the prism of national identity. This kind of approach
was used for engaging in conversations with the composer about various
biographical facts from his life, the characteristic features of his aesthetic views,
his musical and theatrical language. The historical context and the stylistic and
structural features of various French composers compared with Aperghis’
musical output make it possible to characterize the specific features of the
latter’s musical thinking.

Greece characterizes the early phase of his work, the beginning of his art
studies. After having left Athens, the composer has spent most of his life in
France, engaged in close contact with the country’s culture. The concert,
theatrical and cinematic life in Paris in the 1960s was seething with artistic
discoveries and large-scale events, and he found himself in their epicenter.
Many of the composer's personal artistic patterns have been shaped not only
by his impressions of the cultural abundance in France, but also by the French
language itself. He perceives the latter as musical material, making use of
phonetic and prosodic possibilities. The parameter of corporeality and gesture
is also important for Aperghis, wherein the connection with the French
tradition in the field of plasticity and sound are revealed. Aperghis' artistic
relationship with the works of theater director Antonin Artaud, as well as the
concept of “body without organs” is examined in more detail; and the nature of
the interconnection between sounds, gestures and phonemes, as well as the
possibility of their combinations with each other are revealed. Fragmented,
kaleidoscopic qualities, as well as a “framework” type of perception of reality in
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Aperghis’ music matches with the cinematographic approaches of the
contemporary New Wave film directors, as well as the philosophy of post-
structuralism, in particular, Gilles Deleuze and Felix Guattari and the concept
of the rhizome.

The perspective proposed in the article makes it possible for us to examine
in greater detail the peculiar features of Aperghis’ life and work of. Based on
information from various European scholarly works, as well as an interview
with the composer, for the first time in Russian a set of facts from his life is
presented, and parallels are drawn with various other composers,
philosophers, theater and cinema directors in terms of their compositional
methods.

Keywords: Georges Aperghis, France, body without organs,
contemporary music, physicality, phoneme, rhizome

For citation: Yakovleva T.O. Greece and France: Concerning the
Question of Georges Aperghis’ National Identity [Electronic source]. In:
Sovremennye problemy muzykoznaniya / Contemporary Musicology, 2023,
no. 1, pp. 87—102. (In Russ.)

DOI: 10.56620/2587-9731-2023-1-087-102



