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AnHotanusa. CtaThsd TpUypodyeHa K CTOJIETHIO CO JAHA POXKIEHUSA
Muxauna M3pawmineBuua PuxreHrosbpina (1920-1985) u Baagumupa
OcunoBuya PabGes (1922—2009) — npodeccopoB kadeapbl CKPUIKU U
aJIbTa, JOJITUE TOAbI YCIIEITHO IIPEIO/IaBaBIINX B CTEHAX MY3bIKAJIbHBIX
y4eOHbIX 3aBe/leHnil uMeHU I'HecmHbIX. O0a OHM OBLIH YYeHUKAMH
U OPOAOJIKATENISIMU ~ TPAAUIUNA  IIPOCJIaBJIEHHOTO  OTe4YeCTBEHHOIr'O
nesarora A6pama Miabpnya AMIIOIBCKOTO, U3 KjIacca KOTOPOTO BBINLIA
1esias miesia MepBOKIACCHBIX MY3bIKaHTOB-UCIIOJIHUTENEHN, CKpUIIauen
C MHUPOBBIM IIPHU3HAHUEM.
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Tatpsina HwuxkomaeBHa Kazanckas (1937-2021) — ydYeHHIIa
M. U. ®duxrtenrosbiia u cynpyra B. O.Pabesa. OtmaBas jaHb IaMSITU
JIOPOTUM JJIsi Hee JIIOJIsIM, OHA IIPEJCTaBJIsIeT UYUTATENI0 HHTEPECHBIE
dbakThl TBOpUecKOW Onorpaduu, pacKpbIBAET JETATU WX YHUKAJIHHOTO
nemarormyeckoro mpoiiecca. CHycTss TOJbl aBTOpP JieJlaeT TOIBITKY
IJIyOOKOTO OCMBICJIEHUSI CBOEOOpa3usi MY3bIKaJIbHO-UCIOJTHUTETCKUX
U Xy/I0’KECTBEHHO-ICTETUUECKUX  IIPUHIUIOB JIByX AaBTOPUTETHBIX
My3bIKaHTOB. Omnpezessas OOJbIIyI0 OOIHOCTh M, B TO K€ BpeMs,
BbICBEUMBAs SPKYI0 HWHAUBUAYAIBHOCTh HX IIOAXOJIOB U METOZOB
B BOCIIUTAaHUU yJalllUXCs, OHA oOpalaeT BHUMAaHUe Ha IPeeMCTBEHHOCTh
U COXpaHEHUE JIYUYIINX OTeUECTBEHHBIX UCIIOJTHUTETbCKUX TPaJIUIIUM.
MMeHHO BO MHOTOM OJiaroziapsi uxX cuje U YCTOMYHUBOCTU CKPUITUYHbBIE
KJ1acChl YUeOHBIX 3aBeJIeHUN UMeHU ['HeCUHBIX Ha MPOTSKEHUHU MHOTHUX
JIET 3a/]aBaJIU BBICOKUM CTaH/IApPT KauecTBa MY3bIKaJIbHOTO 0Opa30BaHUA
He TOJIbKO B Halllel cTpaHe, HO U 3a PyOeskoM.

Kirouessie ciioBa: PAM umenu I'Hecunbix, Muxaun 3paniesuu
duxtenrosibll, Biragumup OcunoBud Pabeii, My3bikaabHOE 0Opa3oBaHuUe,
CKPUITUYHOE UCIIOJTHUTEILCTBO
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Abstract. The article is dedicated to the centenary of the birth of
Mikhail I. Fikhtengolts (1920—1985) and Vladimir O. Rabei (1922—2009)
— professors of the Department of Violin and Viola with an outstanding
track record of effective teaching in Gnesin music education institutions.
Both of them were trained by and continued the traditions of the famous
Russian teacher Abram I. Yampolsky, who produced a plethora of first-
class performing musicians with a global impact.

Tatyana N. Kazanskaya (1937-2021) was Mikhail Fikhtengolts’s
student and Vladimir Rabei’s wife. Paying tribute to the memory of people
dear to her, she shares interesting facts of her creative biography and
reveals the details of their unique approach to teaching. Through
retrospective analysis, she makes an attempt to get insights into the
originality of performing, artistic, and aesthetic principles of the two iconic
musicians. Her analysis shows similarity and, at the same time, apparent
individuality of the two approaches to student training carefully preserved
in a modern setting to encourage their continuity. This solid foundation of
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the art of violin playing ensured a high level of skill in all the violin students
of Gnesin educational institutions. It has become an everlasting quality
benchmark in music education in Russia and beyond.

Keywords: Gnesin Russian  Academy of  Music,
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performance
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