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Kpurtuunas / KOHByJIbCUBHaA — My3bIKa Poj:xepa
Pearenra
Ilepesod ¢ aHaaulicko20, npeducao8ue U npuMeuaHus
A. A. I'yndopunoti

Puuapd bappem

2. I'aaza, Hudepaanowl

AnHOTan U4, Crarbsa Puuappa bapperra «Kputnunas /
KOHBYJIbcuBHasA — My3sbika Pomxepa Pearerirta» ABjsgeTcss OAHOU U3 IePBbIX
pabor, MIOCBAIIIEHHBIX  TBOPYECTBY  COBPEMEHHOTO OpPUTAHCKOTO

komno3utopa — P. Pearetita. IlyOGnukanus Bolwia B IIEPBBIM  BBIMYCK
tpuHaAnaToro Toma «Contemporary Music Review» (1995—-1996), KOTOPBIH
OB TOCBSAIIEH TBOPYECTBY TPYNNbl OPUTAHCKUX KOMIIO3UTOPOB, a cam
BBIITYCK O3arjiaBjeH «ACIEeKTbl CJIOKHOCTH B COBPEMEHHOW OPHUTAaHCKOM
MY3bIKE».

P. Bappert ObLUI  CBHUJETEJIEM  TBOPUECKOTO  (OpPMUPOBAHUS
Y B3POCJIEHUS CBOETrO KOJUIETH U cooTeuecTBeHHHKa P. Penreitta. Vx myrtu
IIPOIOJDKUTEIBHOE BpeM:A IepeceKaJiiCb, U OJHUM U3 TBOPYECKUX
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pe3yJIbTaTOB CTaJ MPOEKT — aHcaMOJib Exposé, KOTOphIH ObLI COBMECTHO
OCHOBAaH KOMIIO3UTOpaMu B 1984 roxay. B c¢BA3u ¢ sTtuM craThd bapperra
obsiazlaeT 0co0OM IIEHHOCTBIO, IIOCKOJIbKY JIa€T BO3MOYKHOCTh UHTATENIO
YBUJIETb KPUTUUECKUN B3TJIAJT U OIEHKY TBOPUECTBA U TBOPUECKOT'O MpOIiecca
KOJIJIETH IO LIEXY.

B cratbe paccMoTpeHbl paHHUE [IPOU3BEJIEHUA, HAIIMCAHHbIE
P. Pegreiitom B mepuos, 1980-x Havaja 1990-x rozoB. P.bappert
OCTaHABJIMBAeTCA Ha Hambojiee Ba)KHBIX AaCHEKTaX, XapaKTEePHU3YIOIIHX
TBOPUYECTBO KOMIIO3UTOPA: PACKPHIBAET T€HE3UC IMPOU3BEIEHU, 0000IEHHO
OIMCHIBAET KOMIIO3HIIMOHHBIE METO/IbI, 3aTparuBaeT BOIIPOC MY3bIKaJIbLHOU
HOTauuM, wucnoabdyemon P.Peareittom. Ilpu 5TOM aBTOp CTaThbud Tak
JleKJIapyUpyeT CBOM MOAXOJ K MCCJIEIOBAHUI0O MaTepuasa: «<..> s HUT/Ee He
IUTUPOBAJI M He mepedpasupoBajl CJIOBA KOMIO3UTOPA: aKCHOMa MOETO
MIOZIX0/Ia 3aKJII0UaeTcs B JIMYHOM IIyTENIECTBUU II0 HECKOJIBKO OIaCHOU
MECTHOCTHU B HaJIEXK/e, YTO UMTATEIh C/leJIaeT CBOe COOCTBEHHOE».

Cratbsn P. bapperra BmepBble IIyOJHKYyeTCSI B PYCCKOM IIEPEBOJIE,
JIOTIOJTHEHA TIPEZINCIIOBUEM U IIPUMEYAHUAMHU IIEPEBOIUMKA.

KiaroueBsbie ciioBa: Pomxkep Peareiit, Puuapna bapper, Genoi Hoios
Essi, Ausgangspunkte, Eos, ...of torn pathways

Jas mutupoBaHusi: bappem P. KputuuHasi / KOHBYJIbCUBHAsA —
My3bika Pojiskepa Penrevita / Ilep. ¢ aHmL., TMpeaucia. U IPUM.
A. A. T'yanopunoii [InekTpoHHBIM pecypc] // CoBpeMeHHBIE ITPOOJIEMBI
my3biko3HaHus / Contemporary Musicology. 2020. N2 2. C. 3—26.
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Critical/Convulsive — the Music of Roger Redgate
Translation from English, foreword and notes by A.A. Gundorina

Richard Barrett
Den Haag, Netherlands

Abstract. Richard Barrett's article “Critical / Convulsive — The Musicof
Roger Redgate” is one of the first works about a modern British composer

R. Redgate. The publication was included in the first issue of the
thirteenth volume of Contemporary Music Review (1995-1996), which
focused on a group of British composers. The issue was entitled “Aspects of
Complexity inRecent British Music”.

Barrett was Redgate’s colleague and compatriot and witnessed the
formation and development of his creativity first-hand. They were in touch for
a long time, and their collaboration resulted in a creative project Ensemble
Exposé, jointly founded by the composers in 1984. This makes Barrett's article
especially valuable, since it provides a critical review and assessment of
creativity and the creative process from the professional perspective of his
counterpart.

The article examines Redgate's early works written in the 1980s/early
1990s. Barrett focuses on the most important aspects of Redgate's works. He
describes their genesis, provides an overview of his compositional techniques,
and gives a few remarks on Redgate’s musical notation. Barret declares his
approach to the study saying, “I have nowhere quoted or paraphrased the
composer’s words: it is axiomatic to my approach that it embodies a personal
journey through somewhat hazardous terrain, in the hope that the reader will
make his or her own.”

The article by R. Barrett, first published in Russian translation, is
supplemented with an introduction and notes by the translator.
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