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Annoranusa. Cratbs MOCBAIEHA KPYITHEUIIIEMY MY3bIKAaHTY pybeka
XVIII-XIX BekOB, IPU3HAHHOMY IJiaBe (DPAHI[y3CKOU CKPUIIMYHOMN IIKOJIbI
JI>x.b. Buortu. B Hell BIiepBble B OT€YECTBEHHOM MY3bIKO3HAHUU CHeJIaH
aKIleHT Ha poJjii BHUOTTM Kak OCHOBOIIOJIOKHUKA COBPEMEHHOU IIKOJIbI
CKPUIIMYHOU UTPHI.

HcnonHuTenbcKoe UCKyCcCTBO BUOTTH, HallpaBjeHHOe Ha JIOCTHKEHUE
MacmTabHON u SKCIIPECCUBHOU MaHepbI UTPHI, packKpbITHE
COJIEP?KATEJIbHOCTU CKPUITUYHOTO TOHA U €Tr0 HMIUPOKOTO Xy/103KEeCTBEHHOTO
BOILJIOIIEHUSI HAILIO SIPKOE OTpa’keHHEe B JKAHPE COJIbHOTO CKPUIHUYHOIO
koHIlepTa. ChopMUpoBaHHASA UM MOJIEJIb KaHPaA MOCTYKUIa 00pas3IoM s
IIOCJIETYIONIETO TIOKOJIEHUS CKPUTIaue-KOMIIO3UTOPOB.

Tpaaunuu TBopuecTBa BUOTTH MOJIy4yWsu pacopoCTpaHEHHE IO BCEU
EBpone. Bo ®panrmum oHM OBUIM Pa3BUTHI €ro  OJIMKANIINMU
nocsienoBatensamu — P. Kpeitiepow, I1. Pope, I1. Baito, ssicHO BOILJIOTUIUCH B
UX COBMECTHOM TPyJZle — 3HaMeHHTOU «CKpUINUYHOU MeTojuke» (1802)
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[Tapmkckoii KoHcepBaTOpUU. Bo ¢ppaHKO-0eIbIrUMCKON CKPUIITMYHON IITKOJIE
nx ImpoaospkareseM cran A. Pobepexte, B uemicko — @. B. [Iukcuc.
B HEMENIKOM CKPUIIMYHOM MCKYCCTBE IIPUHIIUIIBI BUOTTU yKOpPEHWINCHh
Os1arosiapsi KOMIO3UTOPCKON 1 UCIOJHUTEBCKOM AesaTenbHocTU JI. Ilnopa.
Ha HOBOM 3Tarie pa3BUTHUS CKPUIIMYHOTO UCIOJTHUTEIHCTBA OOJIBIIION BKJIA]
B MX COXpaHEHHWE U pa3BUTHE BHECJIMW BblJAIOIIUECSA  IIeJaroru
1. Noaxum u JI. Aysp, BOCIHTABIINE He OJHO HOKOJEHHe IIPOCIABIEHHBIX
CKpUIIaueu.

Npen  KOHLIEPTHOTO TBOpYecTBa BHOTTH, mnepeoCMBbICIIEHHBIE
1 UHAUBU/IYAJIbHO HWHTEPIIPETUPOBAHHbIE, IPUCYTCTBYIOT B CKPUIIUYHBIX
npousBenenusax H. [laranuau, JI. BaH berxoBeHa, @.MeH/ieIbCOHA,
A. Boérana, I'. Bensasckoro, 3.Jlamo, A./IBop:xkaka, II. . YaiikoBckoro,
A. K. I';1azyHoBa, A. Cubenuyca, a TaKXKe C. C. IIpokodneBa,
. 1. IllocrakoBuya, A. . XauarypsHsa.

Marepuas, TIIpeJIOKEeHHBII aBTOPOM, IIpejJjlaraeT II0-HOBOMY
B3IVIAHYTh Ha JIEATEJIbHOCTh BEJIMYANIIIET0 CKpPUIaya MPOIILJIOTO U OIeHUTH
ero BKJaZ B QOPMHUPOBAHHU  JIYUIIUX  TPAAUIUNA  CKPUIHUYHOTO
HCIIOJTHUTEJIHCTBA.

KaroueBsbie cioBa: Buorru, Ilynssauu, Kpetiniep, Pose, batio, Typr,
[Tapu:k, GpaHIly3CKUUA CKPUITUYHBINA KOHIIEPT
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Abstract. The article focuses on one of the key figures in the world of
music at the turn of the 18th/19th centuries, an acknowledged leader of
Frenchschool of violin playing — G. B. Viotti. The study is the first attempt of
Russian musicology to highlight the role of Viotti as the founder of the
modern school of violin playing.

Viotti’s performing art with its large-scale and expressive manner of
playing that reveals all the possibilities of violin as an instrument as well as
ample opportunity for its artistic presentation, is vividly reflected in the
genre of the solo violin concerto. His vision of the genre served as a model for
the nextgeneration of violin composers.

Viotti’s traditions of creativity have extended throughout Europe. In
France, they were developed by his closest followers — R. Kreutzer,
P. Rode, P. Baillot, who embodied them in their joint work — the famous
“Méthode de violon” (1802) of the Paris Conservatory. A. Robberechts
became their successor in the Franco-Belgian violin school, while F. W. Pixis
developedViotti’s tradition in the Czech school. Viotti’s principles are rooted
in German violin art thanks to the composing and performing activities of
L. Spohr. At the new stage in the development of violin performance, a great
contribution to the preservation and development of Viotti’s tradition was
made by J. Joachim and L. Auer. The two outstanding teachers brought up
more than one generation offamous violinists.
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N. Paganini, L. van Beethoven, F.Mendelssohn, H. Vieuxtemps,
H. Wieniawski, E.Lalo, A.Dvorak, P.Tchaikovsky, A. Glazunov,
J. Sibelius, as well as S. Prokofiev, D. Shostakovich, and A. Khachaturian
borrowed, rethought and interpreted the creative ideas of Viotti’s concerts
and the tracesof these ideas are found in their violin works.

The paper offers a fresh look at the activities of the greatest violinist of
the past and evaluates Viotti’s contribution to the formation of the best
traditions of violin playing.

Keywords: Viotti, Pugnani, Kreutzer, Rode, Baillot, Tourte, Paris,
French violin concerto
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