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Annoramusa. OOBEKTOM U3y4YeHUs B CTaTbe  ABJISAIOTCA
0COOEHHOCTH BOCHPHUATUS U UHTepHperanuu Kutad W KuUTaNCKOTo
B eBpomnelckoll My3bike pyOexka XIX-XX BB., KOorjga B HCKYCCTBE
BO3HHMKAET HOBBIM pACIBET MIMHya3pu («KUTAUCKOTO CTWISA»). ABTOp
ONMUpAETCs] Ha KOMIUIEKCHBIM TOAXOJT YW HCHOJb3YeT KYyJIbTYPHO-
WCTOPUYECKUH, COIMOJOTHYECKUN, CPAaBHUTEJIbHO-UCTOPUYECKUN U
MY3bIKQIbHO- QHATUTUYECKUN METO/BI.

Ha ocHOBe aHaiim3a NpPOUW3BEJIEHUU PYCCKOU U €BPOIENCKOU
MY3bIKH, CBS3aHHBIX C «KUTAWCKUM CTWJIEM», JOKA3bIBAETCS, YTO
pasButTHe muHya3pu KoHna XIX — Havasia XX Beka IIPOUCXOIUIIO IIO/]
BJIMSHUEM MEHAIOIMNXCA KYJBTYPHBIX M TMOJUTUYECKUX OTHOIIEHUU
Kurtasg ckpynmHeUIIMMH €BPOIIEMCKUMHU JepkaBaMu. (OCHOBHBIMH
BEXaMH CTaJIl eBpoIllelicKas KOJIOHUa/JibHas mnoauTuka XIX Beka u
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PACTYIIUU SKCIIOPT 5K30THUYECKUX TOBApPOB, 3HAKOMCTBO C KYJIBTYpOU
JanpHero BocToka Ha BCEMHPHBIX BBICTaBKaX, a 3aTeM OOOCTpeHUeE
OTHOIIIEHNH, KUTAWCKOe BOCCTAHUE UXAITyaHeU, ucTpebseHne XpUCTHAH,
BTOp:keHUe B Kurtaii BOMICK BOCHMH €BPONENCKUX TOCYy/IapCTB, OUTBA 3a
ITexun. Ilox BIUAHUWEM BOTHUX COOBITUM POMAHTUUYECKUM B3IJIAA Ha
ITogHebecHyI0, M3BICKAHHOCTh M BOCTOUHAs Hera IMOCTENEHHO YXOJAT
B IIponwioe, u Kutaii HaumHaeT n300pa’kaThCsl KaK JIMKUUA, CTUXUHHO-
HeoOy3ZJaHHBI U CMEPTEJIbHO OMNAaCHBIM. OBOJIONUA «KUTAUCKOTO
CTWIA» OTpaswja U CMeHY XYy/IOKECTBEHHBIX OpPHEHTHUPOB JIIOXU: OT
MI03/THEPOMAHTUUECKUX BOILIOIIEHUHN 9K30TUKU Uepe3 «UTPhl B POKOKO»
¥ YTPUPOBAHHYIO KPACOTY MOJlepHA — K BapBApPCKU-IUKUM 3ByUYaHUIM
BKCIpeCCHUOHM3Ma, OT «o0006meHHoro Boctoka» — Kk Bce OoJiblei
HAIlMOHAJIBHON XapaKTEPHOCTU U PACIIMPEHUIO CHEKTpa creruduuecKux
cpezictB (dakTypa, a1, TeMOPBI, TEMIIBI U T.J.).

Hayunass HOBU3HaA CTaThbu OOYyCJIOBJIEHA TE€M, UTO MY3bIKQJIbHOE
IIMHYya3pu pyOesKHOM 510XU BIIEPBbIE pacCMaTPUBAETCA KaK I[€JI0CTHOE
sIBJIEHUE, OUePUYUBAETCSA €ro SBOJIIONUA U XapaKTepHble OCOOEHHOCTH.
ABTOp IPUXOJUT K BBIBOJIY, UTO MYTh Pa3BUTHUA ITUHya3pU B My3bIKe
pybexka XIX-XX BB. — 3TO IyTh K (OPMHUPYIOMIEMYCSA JUAJIOTY MENKTY
KyJbTypamu Bocroka u 3anaja.

KiaoueBble cjgoBa:  IIUHya3pu,  «KUTAUCKUUN CTUJIb»,
opueHTa/IN3M, BocTok u 3amnaji, Auajor KyJabTyp, My3bika pybexa XIX—
XX BB., [lebroccu, CtpaBuHCKUM, BapTOK
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Abstract. The study focuses on the features of perception and
interpretation of China and Chinese culture in European music at the turn
of the 19th/20th centuries — yet another heyday for chinoiserie (“Chinese
style”) in art. The author uses an integrated approach which encompasses
cultural- historical, sociological, comparative-historical and musical-
analyticalmethods.

The analysis of Russian and European music associated with the
“Chinese style” proves that the development of chinoiserie in the late 19th —
early 20t century was influenced by changing cultural and political
relations between China and the major European powers. The main
milestones were the European colonial policy of the 19th century, growing
export of exotic goods aswell as the acquaintance with the culture of the Far
East at the World Exhibitions. This was followed by the aggravation of
relations, the Boxer Rebellion, extermination of Christians, the invasion of
China by troops of eightEuropean counties, the Battle of Beijing. Under the
influence of these events, the romantic view of the Celestial Empire,
sophistication and oriental bliss are gradually fading into the past, and
China begins to be portrayed as wild, spontaneously unbridled and deadly.

The evolution of the “Chinese style” also reflected the change in
artistic landmarks of that time: from late romantic incarnations of exoticism
through “playing rococo” and the exaggerated beauty of modernity to the
barbaric wild sounds of expressionism; from the “generalized East” — to an
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increasingly national character and an expansion of the range of specific
means (texture, mode, timbres, tempos, etc.)

It is the first time that musical chinoiserie of the turn of the centuries
isconsidered as an integral phenomenon, which makes the study relevant.
The paper outlines its evolution and characteristic features and concludes
that the path of chinoiserie in music development at the turn of the 19th/20th
centuries is the path to the emerging dialogue between the cultures of the
East and West.

Key words: chinoiserie, “Chinese style”, orientalism, East and West,
dialogue of cultures, music of the turn of the 19th/20th centuries, Debussy,
Stravinsky, Bartok
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