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AnHOTanuA. 1918 roJi OTKPHIBAET HE TOJIBKO HOBYIO ITOJUTHUYECKYIO
BIIOXYy, HO W HOBBIM TIEPHUOJi B HCTOPUU HCKYCCTBA, CBSA3AaHHBIA C
BBIIBUPKEHUEM U yKPEIUIEHHEM HOBOU MYy3BbIKH, KOTOpas ObLjia MPUHSATA
OOIIIeCTBEHHBIM CO3HAHMEM JIUIIb Tocjie IlepBoii MUPOBOUM BOMHBI.
[Ipoiia yepe3 «repowyecKue roAbl» 1910-X, B NIOCJIEBOEHHBIN IIepuo/, OHA
IIOCTEIIEHHO (OPMHUPYET CBOK CELECCUOHUCTCKYIO KYJBTYPY, KOTOpasd
BKJIIOUaeT B cebs He TOJbKO NPABO COUYUHATH HOBYIO MY3bIKYy, HO H
BO3MO>KHOCTD €€ UCIIOJIHATb, CJIYIIaTh U OIeHUBATb.

B craTbe ocBemiaeTcs AEATETBHOCTh HECKOJIBKUX JIOKAITBHBIX ODIIECTB
HOBOU MYy3bIKU B BeHe, bepsimHe u [[pesnene (1enb6eprosckoe OOIIeCTBO
3aKPBITBIX MY3bIKAIbHBIX HUCHOJHEHUU, rpynma «CB0oOOMHOE ABUKEHUE»
BOKpyT .M. Xayapa, «BepauHckaa rpymma» I. Illepxena, «Hos6pbckas
rpynma», Kpyxkok J. lllyabxoda). PaccmarpuBatorcss  mpoOIeMbI
penepryapa, KOTOPbBIM  He  HMeJ  CTWIEBBIX,  HAIlMOHAJIBHBIX,
WJICOJIOTUYECKUX U NOJUTUYECKUX  OTpaHWYeHWM, HO B  CHJIY
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OpraHu3anuOHHO-3KOHOMUYECKUX IPUYNH OTPaHUYUBAJICSA
IIPEUMYIIECTBEHHO KaMEPHBIMU COYMHEHUSIMU, A TaKKe JeATESHbHOCTb
HOBOM MYy3bIKUIbHOU KpuTUKH (KypHanm Abnruch B Bene, Melos
B bepiune).

[TpoaHATM3UPOBAHHBIA B CTaThe UCTOPUUYECKUN MaTepUas IIO3BOJISAET
IIO-HOBOMY OIIEHUTb POJIb CEIECCHOHUCTCKON KYJIbTYpbl HOBOM MY3BIKU
IIOCJIEBOEHHBIX  JIET,  KOTOpas  CIOCOOCTBOBasia  3HAYUTEIHHBIM
U3MEeHEHUsAM B cdepe ee WCIOJTHEHUs, BOCIPUATHSA U OIEHKU, YTO
MIOAITOTOBUJIO HACTYIUIEHWE SIIOXU HOBOM MY3BIKH  «IIOJT 3HAKOM
OpraHU3alu» — paciBeT (QECTUBAIHLHOTO JIBIKEHUS B CEPE/INHE 1920-X.
Bmecre ¢ TeM pajUKaJIbHOE HCKYCCTBO OBICTPO yTPAayHWBaeT €IMHCTBO:
IIPOTUBOCTOSIHUE Pa3HOHAIPABJIEHHBIX ACTETHYECKUX TEHIEHIUU (IIIKosIa
[Ilenbeprau HEOKJIACCUITU3M) BEJIET K PACKOJTY. PEBOTIONIMOHHBIA UMITYJIbC
IIOCTEIIEHHO HCUepIbIiBaeT ce0s, HOBasg My3blKa aKaJeMHU3UPYETCS
1 CTAaHOBUTCS TPaiUIHAEN.

KiroueBsle cjioBa: HOBadA My3bIKa, HOBAad BEHCKAA LIKOJIA, APHOJIB,
[Ilenbepr, I'epman Illepxen, dDpBun Illynabxod, Hosabpwsckas rpymma,
OO11eCTBO 3aKPBITHIX MY3bIKAJIbHBIX HCIIOJTHEHUI
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Abstract. The year 1918 opens a new political era as well as a new
period in the history of art. It is associated with the promotion and
strengthening of new music, which was accepted by the public only after the
First World War. After the "heroic years" of the 1910s, new musicgradually
formed its own secessionist culture in the post-war period. It gave the right
to compose new music as well as an opportunity to perform, listen, and
evaluateit.

The article covers the activities of several local new music societiesin
Vienna, Berlin, and Dresden (Schoenberg Society for Private Musical
Performances, J. M. Hauer’s Free Movement group, The Berlin Group of H.
Scherchen, The November Group, and E. Schulhoff’s circle). The article
explores the repertoire which had no stylistic, national, ideological, or
political restrictions. However, due to organizational and economic reasons
it was limited mainly to chamber compositions. The article also focuses on
the criticism of new music (Abnruch magazine in Vienna, Melos magazine
in Berlin).

The historical evidence analyzed in the article allows us to re-evaluate
the role of the secessionist culture of new music in the post-war years,
which contributed to significant changes in its performance, perception
andevaluation. This, in turn, marked the beginning of the era of new music
as an “organized activity” — the heyday of the festival movement in the mid
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1920s. At the same time, radical art was rapidly losing its unity: the
confrontation of divergent aesthetic trends (the Schoenberg school and
Neoclassicism) resulted in a split. The revolutionary impulse gradually
exhausted itself, new music was academized and became a tradition.

Keywords: new music, Second Viennese School, Arnold Schoenberg,
Hermann Scherchen, Erwin Schulhoff, The November Group, Society for
Private Musical Performances
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